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Southeast Asia, one of the world’s most diverse
regions and home to over 600 million people. Rich
in ethnic, religious, and cultural diversity, the trans-
formative power of new technologies and forms of
consumption have come to shape how contempo-
rary media, film and documentary flow to regional
and global audiences.

Among them, documentary film provides an
important snapshot on societal issues and can act
asamirror thatreveals transformations thatimpact
lives. With just a video camera -and increasing-
ly nothing more than a smartphone- compelling
stories emerge weaving together narratives that
bring out relations between people, situations and
contexts. Documentary film is a powerful medium
for telling stories. It often complicates perceptions
ofissuesand generates intense debates on matters
that touch the human condition.

Wanting to tap the dynamism foundin docu-
mentary filmmaking,in 2012 the Center for South-
east Asian Studies (CSEAS) created the Visual Doc-
umentary Project (VDP) to share the realities of
filmmakers based in the region to broader audienc-
es.The aims of theVDP have been to develop fresh
exchanges within the region, supplementacademic
research with real-time perspectives on current
issues, and create deeper ways of understanding
the dynamism of the region. These have permitted
us to develop a more profound awareness of how
filmmakers explore themes, the ways they represent
them, and the responses that they elicit.

Each year we have held thematic calls for

short documentary films. Films are selected by a
committee of scholars, filmmakers, and film critics
deeply intimate with documentary filmmaking in
the region. To date we have received 847 submis-
sions from Japan and Southeast Asia, representing
theregion. Selected films are subtitled in Japanese,
and screened atinternational events that are open
and accessible both in Japan and Southeast Asia
often in collaboration with documentary film fes-
tivals and other academic institutions. This has
created a broader discussion on the social impact
of documentary films and the awareness of issue
they can raise. To continue this event every year
requires great effort, but the enthusiasm we receive
each time we screen our films makes us feel that it
is all worthwhile.

To respond to ongoing discussions and de-
bates that documentary films provoke, we have es-
tablished an archive that will allow for more people
to access materials from the region. This catalogue
is an accompaniment to a new VDP portal site.
The archive includes 50 documentaries (subtitled
in English and Japanese) along with overviews
and we hope thatindividuals will avail themselves
of this service to explore issues in the region and
theirrelevance toitsunderstanding. We encourage
educators and academics to use these materials for
teaching purposes (access by application). The VDP
will continue to further develop as a platform and
deepen ties with film schoolsand other partnersin

Japan, Southeast Asia and further beyond.
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VDP Secretariat

Associate Professor
Center for Southeast
Asian Studies, Kyoto
University
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Kenji Ishizaka
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Filmmaker/Co-Founder of Bophana
Audiovisual Resource Center
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Senior Programmer, International Film
Festival (TIFF)/Professor, Japan Institute
of the Moving Image
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Professor, Center for Southeast Asian
Studies, Kyoto University,

Cultural Anthropology
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Professor emeritus, Center for South-
east Asian Studies, Kyoto University,
Cultural Anthropology
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Yamagata International Documentary
Film Festival New Asian Currents
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Associate Professor, Center for South-
east Asian Studies, Kyoto University,
Malaysian Area Studies/Media Studies
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Kong Rithdee
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Writer/Filmmaker/Deputy Director of
Thai Film Archive
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Anysay Keola
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Film Director/Co-founder of Lao New
Wave Cinema
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Mario Lopez
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Associate Professor, Center for South-

east Asian Studies, Kyoto University,
Cultural Anthropology
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Yoshimi Nishi
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Associate Professor, Center for South-

east Asian Studies, Kyoto University,
Indonesian Studies
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Naoya Sakagawa
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Affiliated Researcher, Center for

Southeast Asian Studies, Kyoto Univer-
sity, Southeast Asian Film History
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Filmmaker/Film Historian

Jae7 v —K—
Joseph Sieder
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Freelance writer/Photographer
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Ayumi Mitsunari
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Lecturer, Department of International
and Cultural Studies, College of Liberal
Arts, Tsuda University, Malaysian Area
Studies
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Riyo Naoi




VOPIORIE? —h A4 ZFITICL € T
10YEARS OF THE VISUAL DOCUMENTARY PROJECT

iR A

KENJI ISHIZAKA

2MHATIC A B 0HRES 7 Y 77 B 1 5 D BRE S — I
BIFHAERNDBE LT—EBIEBEINS LD ICE T,
SPMOI0FEBIEEMC/NED T ZIILEMHHIER LT
EDITFT, PEEBRCERDIBEE VWS ToYA /)T
1TeBEMERE L THRAESG LT, 5 LIEEHOL
M EZIFTT, 2010ERICAB EFPEF v vRY -
4A—=5820v T7VvIELTADOEKZL (C10) B
VXT, 59 - FT47R MRIbEo7&y (16) Y
IRXRFT7T. TNTNRE7 V7R IPREE%%
BL. UTrq -y (AvERIY7, 75VR) 7Y
ZVTF - AVR=HY (714)EY) DHR=ZABMESR
nNEEE L TREERENR, HIZ - 7VvT4Z (A
YRERYT) BE=U—- Y (A RRVT)
VX714 R—= (Z4R) chHEEBOEEHDBEEL
W, BORLZSDMEIFHATHEREIN, AV R—
HhbAEBERE LTERE7 Y 70BRERNABARAO S %
THO>T&dBLL L Eol, 2010 &, RE7
V7MEEZBRLTCRE7Z7 YV 7HENDENL>ETYER
ACEHETHHHT=

ZH L TRELME] DIRTEESL T, VDPH
BALTER VNS 4prE] 725 dihigiciBz= LN
SITAEQIAREZPBIIDELIICE>TWVWS, B
FOETICDHDEVY, HEMEPESEORIGIIO T
A>TEEZ L2402 T70ERE. BHBEE
PREICAAZZATA2RNANGEZA TOERDZ
BlEHEATWS, BUARGHENHE L TELT
WBWE, IRERAZ Y 7PEIGAMICIETF-REED
FERITTWVWAEEA D, MEMIFIOZ M. BREL
IS TREHNMEATWEI Yy Y —DERDED
2, MEBTHERS>TEALENIETEREY LT
REBLOTERBREFMNGERFa AR —DNHoTz, HZ
ZICWEAR, TLTHAASERLTWVW AR, W
FEITEDLTWBTEAD, TAKRIENRILES
FE, BEOFOHDEIDEI TN L N WIERIC
W DEHE 2T ERL S, BODEEZHZEED
iC. RE7Z7Y7OREZYYIBEVDPO 7V Fa7IL
LEHZTEREIREL TV,

Since the beginning of the 21* century, Southeast Asian cin-
ema has become the center of the global film scene. In the
first decade, due to the spread of inexpensive and compact
digital equipment, ethnic and sexual minorities emerged as
filmmakers. In the early 2010s,”Uncle Boonmee Who Can
Recall His Past Lives”by Apichatpong Weerasethakul (2010)
and“The Woman Who Left” by Lav Diaz (2016) won awards at
Cannes andVenice, respectively, becoming the first films from
the region to win the highest accolades and were followed by
films by the filmmaker Rithy Panh (France, born in Cambo-
dia) and Brillante Mendoza (Philippines) who have also won
awards as regulars at three major international film festivals.
The breakthrough of female directors such as Kamila Andini
(Indonesia), Mouly Surya (Indonesia), and Mattie Do (Laos)
are alsonotable. Their works have also been released in Japan,
anditnolongerrare for Southeast Asian film crews to shooton
locationin Japan, withMendoza and his crew as one pioneering
example.The2010s were also a decade in which societiesin the
regionbecame clearlyvisible through Southeast Asian cinema.

"o

In parallel to these”major films,” “smaller ones”intro-
duced through the VDP have also become prominent, with a
rich variety rooted in their local communities. As I wrote in a
commentary for the VDPin 2021, there hasbeen a shift toward
twotypes of works; those extroverted ones that deal with social
problemsand struggles and give voice to the people, and those
introverted ones with the camera focusing on the filmmaker
and/or their family. At a time when political upheavals are
occurring everywhere, film crews and those appearing in films
will have to face new challenges. Some years back, among the
Burmese films that have been increasingly submitted to the
VDP as the country democratized, there was a moving one
about those who had lost their legs to landmines and were
working hard to make artificial limbs in a workshop.I wonder
where are the filmmakers who were there rolling the camera
now? I have come across numerous works with unforgettable
faces on the screen that I now wonder where they are. I pray
for their peace while reaffirming the significance of theVDP
project to capture Southeast Asia in the present.
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YOKO HAYAMI

Ten years ago, theVDP began as the brainchild of two young
researchersatour Center.We, asarearesearchers, tryasmuch as
possible tounderstand the issueswe find by staying with people
inthelocale and seeing things from their perspective. However,
no matter how hard we try, what we see and understand are
never the same as the perspectives of the people living there,
and conveying the understanding we gain there and then to
anaudience who have never been thereis a tall order. We want
toknow the tone and texture of the everyday life of the people
who live in the back alleys, something we cannot easily reach.
The idea was to have those who are in the midst think with a
camera and convey through the lens what they want to say.

Westarted by saying”let’s giveitatry”and beforewe knew
it,adecade haspassed.The films have shownrelationships and
thoughts that are spun out in their daily lives, coping in times
of hardships, coexistence with nature and its crisis, driving
powerful political movements despite difficulties inlife, people
speaking out against discrimination, vibrant pop culture, a
poetic exposition of emotion from a woman who has reached
old age, and how people connect with each other in life with
Covid-19. Every film allows us to share the experience of the
here and now. Although I myself am not a specialist of visual
documentaries or films, I have been struck by the unexpected
perspectives of young filmmakers from the region, the words
and actions of the protagonists, and have been fascinated by
the images that are woven between the filmmakers and the
characters.

Over the years, the screenings have been attended by
more and more film fans and the public, who enjoy the various
aspects of Southeast Asiaand the talents of the young filmmak-
ers with feelings of empathy and a sense of wonder. Through
the VDP, we hope that more and more people will be able to
see and learn about Southeast Asia today, and that it will serve
as a good source of information towards getting to know the
reality of theregioninawaythatis not possible through hearing
the news and reading books alone. The importance of visual
images in area studies has recently been attracting attention
in the field of education. We hope to continue to develop this
project in cooperation with various interested parties.

We are pleased to present this catalog on the 10th anni-
versary, and we would like to express our gratitude to all who
have supported us to this point. We look forward to an even
more enjoyable future.
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Infront of a galleon ship from the exhibition
of Kidlat's works at the National Museum of
the Philippines. On the bow with Magellan
is Enrique de Maraca, who served as a
navigator and translator for Magellan’s
journey. 27 Feb. 2023

B The decade of the VDP was inspiring the
Japanese side.

Ithasbeen 10 years since the beginning of theVDP at CSEAS.
Thishasleftmeveryhappy.Onitsinceptionwe beganata crawl,
butlatersupport from the Japan Foundation Asia Center (JFAC)
gaveitmomentum.We havebeen fortunate that the directors of
selected films were invited to Kyoto and interacted openly and
comfortably at our eveningreceptions. Many are youngandin
their 20s and 30s and their works are not necessarily polished.
However, their sensibility and awareness of issues is reflected
withanimmediacyin theirworks.They manifest feelings of the
young angered by societal oppression; they present the lives
andsentiments of ordinary peoplelivingamidst dynamicsocial
change; theyreveal their hopes and dreams for tomorrow; and
also sadness toward fading lifestyles and culture.

Iconsider myself tobe a cultural anthropologist especially
an ethnographer who conducts fieldwork. However, images
are so much richer than those described by the written word.
Messages are accompanied by nuances that stir our sympathy,
empathy and imagination. Of the 50 selected works received
todate, 14 are from Myanmar, by far the largest number.These
capture therealities thathave been seenand heard by the young
living under the military regime as well as their reactions, cri-
tiques, and responses to them.In the Philippines, where T have
conductedresearch, itwas under martial law, during the Marcos
regimein the 1970s, that directors suchas Lino Brocka, Ishmael
Bernal and others produced masterpieces that were both en-
tertainment and social commentary. Does this suggest that
filmmakers work harder when times are challenging?

In contrast to this, where lies the interests of young film-
makers in contemporary Japan? Are there difficulties to wield
power, anger and hope that can surmount a strong sense of
stagnation in Japanese society? Art that reacts to and inter-
venes in our present conditions is vital. I have been following
the Filipino filmmaker and art activist Kidlat Tahimik for over
40 years. His leitmotif has been an objection to the Western
meaning of Magellan’s circumnavigation of the world. How
canwerespond to him and others messages and provocations
from Southeast Asia (and even within the global South)? This
question also includes me as well.
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Indonesia: 228 /6 Cambodia: 28 /3
Philippines: 153 /5 Japan: 41
Myanmar: 108 /14 | aos: 7

Thailand: 85710  Brunei: 9
Malaysia: 79 / 4 East Timor: 2
Vietnam: 59 /8
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2012 HEPIYFIZHFB5 7 / “Care” in Southeast Asia

2013 REPIYZIHEFEZTALE / Plural Co-existence in Southeast Asia

2014 HREAPI7IcE33 A28 / People and Nature in Southeast Asia

2015 #IB32HRm 7Y 7 /Human Flows: Movement in Southeast Asia

2016 =BRErIY7-B8F4EDRYT422 / Politics in Everyday Life in Southeast Asia

2017 H@7rY7o#m4A’E / Urban Life in Southeast Asia

2018 HEMPYPrRE2>—hFv— /Popular Culture in Southeast Asia

2019 YvRT4R /Justice
2020 % / Love
2021 Zvr4r / Death / Life
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“Care” in Southeast Asia
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Inasmall alley in Hanoi’s old town, where lots of
families have been living together, a woman lives
with hersecondsontogetherwiththe family of her
first son. Her life is a series of relentless working
yearsalong with uncompensated losses. Atanold
age, shestill sells greenteadaily to support herself
and her mentally incapable son.

‘%wp <> az/ Ageing Bangkok
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Population aging is becoming a significant issue
in Thailand, yet there is still a lack of state’s pol-
icy to develop the well-being of the elderly. This
documentary focuses on the life of an old woman
aged 84 named Ood, who has to fend for herself.
Ood, previously an actress for films and TV com-
mercials until the age of 62, seems independent,
yet this documentary unintentionally shows her
loneliness.
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WY xkw T/ Caring for the Cradle:
Mangyans and Maternal Health
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This documentary focuses on how an indigenous
group called the “Mangyan” (Alagan), in Mindoro
Oriental, an island 6 hours away from Manila. It
documents how their traditional birth methods
are threatening them and why it’s not so easy for
them to get modern medical assistance. It also
shows how a simple idea can help the Mangyan
reduce their maternal mortality rate.
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KaungHtetis20yearsoldandonly 3 feet9inches.
He is suffering from osteoporosis, with bones like
glass which have been broken over 40times since
birth. When he was a child, he was afraid of going
out in public and depressed about his situation.
However, since he was senttoaSchoolforDisabled
Children, his point of view on life and his mindset
have changed.
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The Clinic shares the relationship between a 45
yearolddoctorandhisclients. The protagonist, the
clinicdoctor, was brought upandtrained underthe
education system of Myanmar’s socialist regime.
Nonetheless, he made his own living as a clinic
doctor. His clients come up with their different
problems while he has own personal conflicts.
This documentary developed as way to respond
to his dilemmas.
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Plural Co-existence in Southeast Asia
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BSE Director: VannaHem
$H1>7R 277 Cambodia
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#Z— Color | 13min
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&4 Thailand

K58 Thai
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Lives under the Red Light
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Lives under the Red Light focuses on the lives of
four persons who work as sex workers in Phnom
Penh. Most of them were kicked out from their
familiesand cametolivein Phnom Penhandended
up workinginthe sexindustry. This film sensitively
deals with the daily discrimination they face. Sex
workplacesthematrisktogangrape, sexviolence,
drugsandarrests by police. It offersawindow onto
the lives of these sex workers in modern day Cam-
bodian society.
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Tay is a teenage “kathoey” (ladyboy) a member of
the relatively well-tolerated transgender group.
Kathoey take on traditional female roles, and are
sometimesdescribed asa third sex. Thisdocumen-
tary follows Tay and observes the acceptance of
his orientation at his Christian school Saint Joseph
Mueang-Ake. Thedocumentary peersintothe daily
life of Tay, and those around them to paint a com-
plex observation of how an individual’s gender is
articulated in Thai society.



E5E Director: Kantayalongote Suree
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Portraying the lives of Burmese workers in Thailand
thisdocumentary shows how they workand their living
conditions. It focuses on a Burmese worker “Jet” who
worksina “Tom Luead Moo” shop and spends 20 hours
a day managing all the daily tasks.
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Thisfilmisaboutthe lives ofyoungmenandwomenwho
earn their lives by selling sugar, singing and dancing on
Ho ChiMinhcity’s busy streets. Thefilm offersawindow
into the life of Dien whose job is just not a way to earn
a living. It also comes from his love for singing, where
the streetsare his only stage. Biand Tia couple who fell
in love with each other, live together like husband and
wife and stick to this job just to earn money. The film
also follows children who were born and grew up as
street children. On the Streets leaves the viewer with a
question: when will it come to an end?
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Pamanatellsthe story of an Agta-Dumagat-Remontado
community in Quezon Province who face the threat
of losing their ancestral land. Various developmental
projects by lowlanders have caused socio-political, eco-
nomic, and environmental consequences, affecting
both Agtaandlowland communities. The Agta-Dumagat
continuetostruggle fortheirrights throughout decades
of oppression and marginalization. The documentary
sensitively show how through self-determination, the
community was able to put up their own school that
teaches academics and cultural identity to their youth
with the hope of fostering the next generation of cul-
tural defenders who to protect the legacy left by their
ancestors.
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People and Nature In Southeast Asia
REATOTICEITRAABRA

2% Director: Jirudikal Prason-
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2 Thailand
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Nh7+ L Vietnam
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Echoesfromthe Hill focuses on Karenvillagersinthe North-
west of Thailand, the “Pgaz K’ Nyau” (Simple humans),
who live in a village without running electricity far from
highways. It voicesand reveals their way of life, the nature
around them, how they think, and how they believe and
protectit.Jirudikal Prasonchoom sensitively captures their
sacred beliefs and worldview and how they maintain har-
mony and preserve nature. The documentary juxtaposes
their lives with the Thai government’s recent attempt to
make their forest a national park and build a dam on their
land. This documentary explores the tensions that exist
between people’s relations to the nature around them
andthe way government attempts tojustify development
in the region.

wEBRDOE / Silence of the Summer
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Silence of the Summer introduces different stories on the
relationship between human societyandthe environment
inVietnam. Duringthe summerinthe parks ofthe city, peo-
plecannothearthe soundof cicadasand otherinsectseven
thoughitistheirmatingseason. Inthe countryside, nearthe
rice fields, children cannot hear the vital sounds of nature,
as the fields are now sprayed with pesticides and herbici
des. Inthelaboratory, an entomologist collects specimens
of cicadas, crickets and other insects, fearing that they
might disappear in the near future. This documentary is
a poignant reflection on the changes taking place in the
Vietnamese landscape.
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My Grandpa’s Route has been Forever Blocked

PNDOTKERZDOKEE L TEDN
TEhkeV)l, A7) —>ITIZBRAE
DN OKFEEEOHEX DR D)
DTN RTBRLEINS, 1958
EQT—IRY - FTLADEFZITL >
T EVNIRVORERIIRESKED S
TLEot, NS LFT LAXKA%EE
Y, KBNS 7T —IR> « AN,
Supaparinya Sutthirat B & &, X
TNy ks RZ) =2\ EHW
BEMEEREL 2D, BEEIHEMEL.
FERMESOMBEEXRIET 2 RICEE
&

In this documentary, Supaparinya Sutthirat takes us
on a journey down the Ping River, a waterway that has
historically been used for trade. It reflects upon the
evolving river-scape comparing the river of now to that
oftheonethatexisted duringher Grandfather’stime. In
1958, the Bhumibol Dam was built, effectively changing
the landscape. Sutthirat takes the viewer on a journey
down the present Ping River in an attempt to under-
stand the past and observe issues in the present. Using
an innovative split screen technique, the video invites
viewers to reflect on small weirs, floodgates, and dikes
lying sequentially from the source of the river to the
Bhumibol Dam while taking them on a boat cruise to
contextualize the impact of changes on the river.
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Sy —GhBRIMNETE2IHA1
M ORI OAE X, HKE S
A7 >DORELBEISINT
e, TABRAMYy by D=
D DI, 2008 F£ 95 2011 F I
N T10,000 KD~ > 70— 748
MR B R T Nz, NPO Malteser
International & Mangrove Service
Network 8% L7z b DT, & Tl
5,000 A EDHESF> TV, &
ETIE. $ZEDY R 7 %8R T 5 F
Bellox>7u—7THEBEEOE
ZMH, z L THRRKREFIRERS
BRILBWIEERZE =R TH
DLW L DENPFINT NS,

Everyyear, coastalcommunitiesin Rakhine State on the
northwestern coast of Myanmar are exposed to the
threat of floods and cyclones. Between 2008 and 2011,
Malteser International and Mangrove Service Network
(MSN) helped two villages in Sittwe Township to plant
and grow over 10,000 mangroves thus safeguarding
the lives of more than 5,000 people. Punctuated by
strikingimages of the coastal landscape, this short doc-
umentary describesthe criticalimportance of mangrove
restoration in reducing disaster risks aggravated by the
changing environment. It also sensitively shows how in
particular, the women of these villages, have become
anintegral part ofaneco-visionto protectand help their
communities.

=% o#R / The Last Generation
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The Last Generation exploresthe decline of fish resourc-
esonacoastalvillagein Greater Aceh Region, Indonesia.
With detailed interviews with fishermen in the village,
thedirectorsintroduce the human effects of illegal fish-
ingonboth communitiesand people. The documentary
is framed in the contex t of the 2004 Indian Ocean Tsu-
namiwhich devastated the coast, destroyed vast tracts
of coral, and led to a decrease in fish stocks. Through
interviews with fishermen who lost limbs through fish
bombing, thisdocumentary portraysthe harshrealities
andanxieties some fishing communities presently face
in the region.
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Human Flows: Movement in Southeast Asia
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Among the different economic and religious net-
works that exist in Mae Sot district, a city along
Thailand-Burma border, ‘Michael Rofik’ and ‘Mi-
chael Mohamad’ Yameen, two Rohingyas, have
been struggling for their livelihood while trying
to maintain their Rohingya identity. The two Mi-
chaelscomefromthesameethnicgroup buttheir
economic status and background differ. This sto-
ry takes place in Mae Sot and Umpiem Refugee
camps. Although both migrated a long time ago,
theydonotbelongtoeither Thailand or Myanmar.

vy Lunwb» i</ Dedicated to Grandpa Dieu
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E5E Director: Hien Anh Nguyen
ANbF L Vietnam
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#Z— Color | 23min

Dedicated to Grandpa Dieu depicts the everyday
life of an elderly person, Mr. Dieu, in busy Hanoi
city. He leads a simple life in a modest house with
a blue wooden door on a small corner of a busy
street. It focuses on Mr. Dieu—a man with strong
ambition— who used to work as a freelance inter-
preteratthe UN High Commissioner for Refugees
inthe mid-1960s. He works very hard, translating
books he likes, but he has never tried to publish
any of them himself.
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o/ Myleg

Thisdocumentaryfollowsthe life of an Indonesian
family living in Sabah, Malaysia. It is told from the
perspective of a child, 12 year old Nirwana, who
holdsabigdreamtobecome asingerdespite fam-
ily struggles.
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Forover 60 yearsin Kayah State, Myanmar, differ-
ent ethnic armed groups have been fighting the
Burmese Armyinawarforfreedomandindepen-
dence. A group of war veterans have opened an
artificial legworkshop constructingahundredlegs
per year for fellow veterans with the same stroke
of fate leaving ethnic differences behind.

‘ #osBsa A% / A Political Life
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U Thein Soe dedicated the best years of his life
to working as Aung San Suu Kyi’s bodyguard. To
please his long-suffering wife and family he has
now bowed out of politics but stillcan’t help giving
up his time to provide local people with valuable
legal advice.
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Politics In Everyday Life in Southeast Asia
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& &F/ Mother & Son

InSarawak, Malaysia, Borneo’s rainforestis fading
into corporate land. This documentary spotlights
the women of the Kayan and Penan tribes, who
struggle fromboth manmadedestructionandthe
effects of climate change. It sensitively explores
how reproductive health and rights should be in-
cludedinclimate change policies, and, intheform
of a dialogue, seeks to protect the rights of these
women who live in the Bornean forests.
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Amother,whose sontook partinthe 1988 pro-de-
mocracy uprising, recalls the struggles and sacri-
fices they made for a more open society in Myan-
mar. Her experience reflects the anguish of many
families and tells us that political activism comes
atacost.
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sk / Vein

On November 17 2014, amidst protests against
regarding the national educational law in Myan-
mar, a 60-day moratorium was announced by
students. Thisdocumentary explores the student
protest through thisinterim, animportant stepin
the country’s national education reform, includ-
ing interviews with students who were actually
involved.
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Arelatively unspoken part of lifein Myanmar, Vein
sheds light on the mining sites and dangers that
surround laborers as they search for jade. This
documentary offersan stark portrayal of miningin
Myanmar and the everyday risks that minersface
trying to make a living.
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Thisisastory of Bundit Aneeya, a seniortranslator
and writer, whose provocative writings have led
him to be accused of mental instability. Having
beenchargedthreetimesundertheAct 112(Lese
majesté in Thailand), this story offers an intimate
portrayal of his works and personal history.
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Urban Life In Southeast Asia
REATOTDEHEE
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White Egret deals with the Orang Seletar,anindig-
enous peoplewholeadalife afloatinJohorBahru,
Malaysia. Focusing on Ain and Nasir, a couple, the
documentary draws out how their move fromthe
seato a coastal village has affected their lifestyles
and livelihoods. The couple describe both the re-
silience their community has shown, as well as
the uncertain future theyface, inaperiod of rapid
social transformation.

Nostalgia Senja (Reminiscences of the Dusk)
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This documentary offers a sensitive portrayal of
Mr. Gohyong reminiscingabout hisformer daysas
asuccessful performerwith a Gambang Kromong.
Nostalgia Senja foregrounds one man’s lifetime
dedicationto preservingmusicinthe present, and
highlightsthe pressures some traditional artsface
in contemporary Indonesia.
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This documentary offers an intimate portrayal
of a relationship between a father and his son,
andthe challenges of homeless life on the streets
of Phnom Penh. Drawing out the importance of
education in opening opportunities to improve
one’s lot in life, it traces the everyday challenges
that Ron Dara faces raising his son.

Yangon, the City Where We Live
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‘ %4/ Timbre (Tip-off)

This film offers a unique window on Yangon, a city
undergoing immense change. Living in harmony
isthe art of living in life. A city’s attractions can be
irresistible and enticing. Yangon, is a safe fortress
for the migrants where all live together. Through
a unique mixture of narrated poetry and juxta-
posedimagesfromYangon’surbanlandscape, this
documentary depicts a city that holds the hopes
andaspirations of a diverse population, struggling
and enduringinthe hearts of allwho live within it.
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Eversince the Duterte administration rose to pow-
er, nightly killings have terrorized the Philippines
in an all-out government endorsed war on drugs
campaign. Thisdocumentary follows the plight of
afamily who lost aloved one in this war, offering a
stark personal perspective on the current political
crisisin the Philippines.
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Popular Culture in Southeast Asia
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‘ #>®¥7 - >75—/ The Cambodian Theater
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Currentlyin Cambodia, KhmerTheaterisindecline
asfewer people watchitand don’tknow aboutits
existence. The Cambodian Theaterintroducesthe
passion of a few artists involved in keeping alive
and protecting the tradition of theater. It offers a
sensitive portrayal ofthose who hold down regular
jobs during the day, but get togetherand prepare
stage plays during seasonal tours.
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A15-year-oldgirlRitoisbullied at school, becomes
depressed, and leaves at grade 7. This documen-
tary pulls out Rito’s story and how she came to
cosplayasaway ofescapingfrom reality, becoming
another person, and transforming into a virtual
character. RITO RITO focuses on how, through co-
splay, friendshipsare made, and society is mediat-
ed. A sensitive depiction of social transformation
and the influence of cosplay tradition in urban
Vietnamese society.



B2 Director: M. Iskandar Tri
Gunawan

1> R2T7 Indonesia

v IEE /AR TEE/ TOETER
Javanese /Indonesian /Arabic
75— Color [2018]| 27min

85 Director: Yingsiwat Yamolyong
4 Thailand

S-58 Thai

75— Color | 2014 27min

B5E Director: Jirakan Sakunee,
Witchayoot Ponpraserd, Sarun
Kositsukjaroen

A Thailand

A58 Thai

75— Color | 2018{25min

‘# 7 74 8 —/ The Fighter
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EREEHAL<,

ax7v4 v —/ Cosplayer

The Fighter introduces Pencak Dor martial arts
fightingand the story of Pati, who aimsto compete
inthering. Yudi, an experienced fighter, trains Pati
and other Silat students. The “free ring’ format of
Pencak Dor contests have become a magnet for
fighterswantingtotesttheir strengthand demon-
strate skillsincombat. With nowinners norlosers,
no insurance and only special prayers for safety,
The Fighter focuses on the role and development
of Silatin the fighters’ everyday lives.

FrAEHELNTWE WS A OER I R
TLEWIYTHLNF v —OHREIRY
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s 5,

7v 794/ RAPTHAI

This documentary delves into the little-known
world of soldier cosplay subculture in Thailand.
Presenting an intimate story of soldier cosplayers
in Thai society, the documentary follows Jum, a
man in his late twenties, who is passionate about
soldier cosplayand explainshowit cametobecen-
tralin hislife. Cosplayerprovidesawindow on how
manga, video gamesand moviesare consumedin
contemporary Thai society.

Ty T HNFr —DBRRIAHHERITE
DIIREELFELXEZ TS0 %ER
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RAPTHAIintroduces how “rap” culture has taken
rootinandinfluenced contemporaryThaisociety.
Focusingonthe synergy between Thaiculture and
“rap” music tradition, this documentary homes
in on the stories of 12 Thai rappers and presents
a unique look at the different styles they express
through their life experiences.



85 Director: Dony Putro Herwanto
1> R=%</7 Indonesia

1> k=758 Indonesian

75— Color [2018]|24min

E5E Director: Nguyen ThiKhanh Ly
ANbF L Vietnam

AN bF L5k Viethamese

75— Color [2019| 28min

2019

Justice
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Through Songs, We Share Stories
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There are many ways to convey the truth of an
event to the next generation, and one of those is
through singing what is written. This was the path
chosen by the Dialita Choirin uttering the truth of
the events they experienced in 1965. Although
the lyrics revolve around the beauty of nature,
parents, friends and love for the motherland, the
Dialita Choir tries to give another perspective in
reading the dark history of the event. Besides try-
ing to tell the truth, singing is one way to cure the
wounds of stigma and discrimination they have
experienced for 53 years.

6 &0 v/ AnUnquiet Land

R—F I >HOFHEAHTAENED + v —
FAITAET 7 —HRKIT, 1000 FH
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Owning a piece of land of more than 1000 square
meters in An Phu Ward, Thu Thiem, New Urban
Project of Ho Chi Minh City, Mrs. Hong, age 74
waslucky enoughtohave herlandlot spared from
being razed, while her five children were not. Her
only wish now is to be able to keep the land for
herself and the children.



B5E Director: Thunska Pansittivorakul
A Thailand

X158 Thai

75— Color | 2018 22min

E=E Director: Jeremy Luke Bolatag
7+1)E> Philippines

vIT7 I/ T14IEVEE
Cebuano/Filipino

75— Color | 2018 20min

E5E Director: Sein Lyan Tun
SN — Myanmar
EJL<EE Burmese

75— Color | 2016| 22min

& ¥/ Screaming Goats
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» 0’/ That Night

“The southern border of Thailand is dangerous,
scary, youshouldn’tlivethere, it’s full of violence.”
That how it’s mostly presented in the media. But
what is the Southern border really like? This doc-
umentary will guide you to another perspective
through the eyes of a female-female couple.

2016 £ 9B 2HIC7 4 Y >« FNA
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That Night follows the lives of two survivors of
the Roxas night market bombingin Davao City, the
Philippines on September 2, 2016. It centerson a
vendor at the market who was severely injured,
and a truck driver whose wife and son died while
getting a massage. The film documents the two
survivors a year after the tragedy.

m=5 K7+ / Unsilent Potato

[RF bl &FENE, BRVWEHEOH L
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KERICEOBREEICL > TLA 73
2o BILHZ >N IO MREA
ERESRZREALLTORLRIIIN
zo LOL, BEVWEREZFORT F&X
HiE, EVWEOEOCATELATE T
T b eI OEHEEET LD, B
ErEHFEEROCLL NN 12,

This story is about a young disabled Karen ethnic
woman named ‘Potato.’ In 2014, she was raped
by her neighbor, a married man who was later
accusedinacourtcase. Therape case nonetheless
was presented as a seduction suit: one of having
unlawful sexual relations through persuasion. This
documentary focuses on a strong-willed Karen
ethnic woman and her family who are eager to
share this with the female community and who
have long suffered in silence to rise up and fight
for truth and fair justice where no-one is above
the law.



B2 Director: Wahyu Utami
1> R=7 Indonesia
AR TEE/ v TIEE
Indonesian / Javanese
75— Color [2020|30min

BB Director: Aye Chan
SN — Myanmar
EJLXEE Burmese

75— Color [2020|14min

2020

Love
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#ES 9L / Golek Garwo
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Golek Garwo relates the story of an elderly man,
Basri, his wish to get married again, and the ex-
pectationsandreality hefaces. Thisdocumentary
offersadifferenttake onthe love thatis usually ex-
pressedinromance films: always somethingbeau-
tiful and perfect in an ideal world. It depicts the
simple and practical expression of love. It focuses
on simple acts of intimacy; arguments between
the bride and the groom and a sense of pride that
stops them from expressing their true feelings. It
alsodelvesintothetension they experienceliving
apartand working in two different cities.

R#=®5/ The Father | knew
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Thirty years ago, when she was a young child,
Jenni’s father left his family to join the Burmese
students fightingthe military dictatorship. He was
neverto return. Now a grown woman with a fam-
ily of her own, refugee worker Jenni retraces her
revolutionary father’s final steps and considers
the impact the country’s decades-long conflicts
have had on her family and indeed a whole gen-
eration. This documentary is a sensitive portrayal
of a daughter’s search for a lost father amidst the
impact of the conflicts in the late 1980s.



BSE Director: Hnin Pa Pa Soe
>N — Myanmar

EJL~EE Burmese

75— Color | 2017 21min

E5E Director: Sidig Ariyadi
1> R%>7 Indonesia
AR TR/ v IR
Indonesian / Javanese
75— Color | 2020| 17min

E5E Director: Grace Chung Lay Woei
YL —<77 Malaysia

<L —55/#5E Malay/Chinese
75— Color | 2020| 16min

> 777X k=Y—/ ASimple Love Story
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A Simple Love Story follows a not so simple love
between a tomboy and transvestite man in mod-
ern day Myanmar. It traces the tensions that the
couplefacesandplacesthematthe heartofissues
in Burmese society: how can transgender people
negotiate their love in society that has yet to em-
brace their differences?

TALXYO#E->1-20%E/ Gimbal
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Gimbal focuses on a farmer, Sutrisno whose
daughter, Alya, has dreadlocked hair. The docu-
mentary offersa close portrayal of people’s beliefs
that a child with dreadlocked hair comes from
supernatural ancestors who follow the child. This
documentary follows a family and their run up to
adreadlock haircutting ritualand the negotiations
before the event. The director sensitively shows
how Sutrisno, asthe head of the family, works hard
to fulfill his daughter’s request to complete the
ritual.

%%/ Red Wine Chicken
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Red Wine Chicken focuses on a Vietnamese bride,
Ah Jiao, married toa Malaysian man living in Bukit
Pelanduk, in the state of Negeri Sembilan, Malay-
sia. Thedocumentaryfocusesontheirrelationship
with Ah Jiao reflecting on her place in her family.
Weavingthe storyaround Fuzhou red wine chick-
en, atraditional delicacy, family and food, this
work dwells on the different ways people relate
to each other.



E5E Director: Sai Kyaw Khaing
Sy >N¥— Myanmar

EJLXEE Burmese

75— Color [2021|25min

E5E Director: Lily Fu
~¥L—77 Malaysia

~ L —&E Malay

#AZ— Color [2020|22min
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Death / Life
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#&/ Twilight Years

Strike with the Beat bears witness to cold blood-
ed killings in the wake of the coup d’état by the
Burmese military when they seized power. This
documentary providesa bare account of how civil
society rose to protest and focuses on one group
called “Drum Revolution” who unified and came
outagainst the militaryJunta. It provides a critical
onthe ground overview of the turmoil that struck
Yangon and the whole country in early March,
2021.
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The Twilight Years (Meniti Senja) is a documenta-
ry that reflects on the breakdown of traditional
family values in modern Malaysian society that
are marginalizing the elderly. Age will eventually
catch up with everyone and by 2030, Malaysia’s
over 65 population is set to increase to 15%. Are
we witnessing our own fates in a not-too-distant
future?Thisworksensitively exploresthe alarming
rise of the elderly beinglefttofendforthemselves
in aged care centers removed from the comfort
of homes they knew and children they raised. It
recounts the stories of people who were once
mothers, fathers and grandparents—now slowly
aging amidst strangers within the walls of a care
homeinPuchong—andsharestheirheart-breaking
storiesof abuse, exploitation,and abandonment.



E5E Director: Mai Huyén Chi, Xuan
Ha

AN b7 L Vietnam

N+ /158 Vietnamese

75— Color |2021|26min

E5E Director: Nguyen Thu Huong
AN k7L Viethnam

N7 LEE Vietnamese

75— Color [2021|30min

B2 Director: Nan Khin San Win
SN — Myanmar

>+ 58 Shan

#5— Color |2021]12min

8ADF#/ August Letters
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The news of the call for submissions to the VDP
came in August, when one of the filmmakers was
commemorating her father’s death anniversary
andhercousin’s birthday. This becamethe reason
for her to invite the other filmmaker to use their
shared language (cinema) and contemplate on
themes in the context of the Covid-induced lock-
down.Thisdocumentary contemplatesthe mean-
ing of life and death blending personal, intimate
storiesand provides a reflection of contemporary
life, family relations, and networks in contempo-

‘ ) > ¥ L 0¥MAT/ Madame Lien’s Factory
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RO/ Broken

Madame Lienisthe head ofthethird generation of
herfamilytotake overashipyard wheretraditional
wooden boats are built. Existing along the banks
of the Mekong River for almost a century, it has
witnessed many drastic times of changes. Today,
sustainable developmenthasbecomeagoalalong
the river, yet parallel to this, as cities modernize,
traditional values are gradually disappearing. This
documentary focuses on Madame Lien and her
efforts to keep the shipyard afloat. It dwells upon
how it gives her life meaning as she remembers
how she foughtto preserveitinthe past. Thisdoc-
umentary poignantly presentsa person with com-
passiontoward herworkers, herrelationship with
them, and howthey have trusted and followed her
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Life for women and girls is far from safe in parts of
conflict affected Kayah State, in the Eastern part
of Myanmar. Inthisabsorbing shortdocumentary,
first-time director Khin San Win explores both her
owntraumaand thatof anotherwoman from her
village in a bid to break the silence that shrouds
violence against women in Myanmar.
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Information on the Use of Archival VDP Films

To deepen understanding and recognition of Southeast Asia, we can provide selected fims for non-
commercial purpose without charge.

To request to borrow VDP films when organizing screening events in Japan or for educational purposes,
please fill out and submit “the online borrowing request form” from our website. Materials available for
borrowing are on-demand, Blu-ray disc, and DVD disc.

Data Usage Notifications

Copyright of the films belongs to the fim makers.

Films can only be utilized for non-commercial, educational or research purposes.
Please specify the project name (Visual Documentary Project) when you use the film.
Rental period is up to maximum of 30 days.

If you have any other requests or inquiries, please email us.

Disclaimer
Visual Documentary Project and film makers disclaim all liability or responsibility arising out of, or in
connection with, the use of the fims.

Others

Cutting, copying or editing films is strictly prohibited.

Screening rights obtained should not be rendered to third parties.

Film forwarding fees will be covered by the Visual Documentary Project.

Film returning fees are to be covered by the borrower.

Borrowers are financially responsible for material that is lost or damaged due to causes attributable to
the borrowers.

Borrowers must notify us in advance in case they require an extension of the rental period.
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