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The Center for Southeast Asian Studies (CSEAS) set
up the “Visual Documentary Project” (VDP) in 2012.
This was done in the spirt of fostering a new dialogue
between documentary filmmakers in Southeast Asia,
academia, and a broader interested public. Over the
last decade Southeast Asia experienced economic
growth as well as substantial societal, political, and
cultural changes. A digital shift occurred at
unprecedented speed making technology more
readily accessible and cheaper, and opening up the
possibility to reach out to audiences both within and
outside the region. In effect, digital media has
benefitted filmmaking scenes and helped bring local
realities to regional and global audiences. Southeast
Asia is now a major producer and consumer of media,
and this is also reflected in the proliferating growth of
locally produced work from independent film makers
and those who are trained at film schools. This feeds
into national and regional workshops, as well as
renowned festivals. In this new milieu, an increasing
number of filmmakers has begun to establish
themselves internationally, bringing their experiences
and plural realities from the region to the world stage.
Since 2012, some of the young aspiring documentary
filmmakers who have submitted works to the VDP
were students, activists, doctors, university lecturers,

NGO workers and journalists, to name a few. Some

have now gone on to establish themselves as
acclaimed filmmakers. They have allowed us to tap
the pulse of changes in Southeast Asia. At times this
has been overwhelming. This was most apparent
when filmmakers responded to events in the region —
political upheaval; societal and climatic change;
communities uprooted through urban transformation;
population displacements due to civil wars, popular
uprisings, and natural and manmade disasters among
others. Through broad themes we have set, directors
have responded in creative ways enriching our
understanding of this diverse ever-evolving region. In
total, over 1200 filmmakers have submitted works
between 2012-2021. This large number is testament
to the dynamism in the region. This year we received
136 submissions, all which responded to our call for
works that touch upon “death and life.”
Consciousness of death and life is present in all
cultures, offering a space for reflection on living, the
inevitability of aging and confronting our own
mortality. This ever-present reality defines the
fundamental conditions of our human condition and
how it existentially shapes our societies responses to
various challenges. Five submissions were chosen by
an international selection committee engaging in a
wide range of themes relating to civil disobedience

and the threat of death (Myanmar), violence and
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trauma (Myanmar), a meditation on life and death
under the lockdown (Vietnam), reflections on the past
(Vietnam) and aging and care for the elderly
(Malaysia). These documentaries offer a chance for us
to dwell on processes, experiences, and meanings
expressed in death and life across the region.

This year also marks our 10th anniversary. Our
project is distinguished from other types of events by
bringing together filmmakers to talk to Japanese
academics, film critics, and regional film directors.
We have aimed to provide deeper contextualization,
more challenging conversations on issues important
to people and consideration of how we can make
sense of these. Timely discussions have mutually
enriched both academia and documentary filmmakers
by exploring the politics of representation and power
relations. In this sense, the VDP platform has provided
a participatory space and added depth to the process
of knowledge production that we all engage in.
Documentary is a creative mode in film and offers a
record that focuses on the everyday lived experiences
of individuals and communities. Academia also
follows its own mode of knowledge albeit at a slower
pace. By bringing these together VDP has endeavored
to enhance understandings in a reciprocal fashion
deepening our understanding of contemporary

processes affecting Southeast Asia. This project

would never have been possible without the invaluable
support of numerous persons who are passionate
about research, documentary film, and Southeast
Asia. Our deepest thanks go to all those who have
supported this initiative over the years and allow us to

present Southeast Asia to wider audiences.

YVF-AOxRX
Visual Documentary Project 5%
FIRFRET O 7 SR HARR HERR

Mario Lopez

Organizer

Associate Professor, Center for Southeast Asian Studies,
Kyoto University
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Screening Committee Members
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Senior Programmer, Tokyo International Film Festival
Dean / Professor, Japan Institute of the Moving Image
Programming Director, “Asian Future” Section at Tokyo International Film Festival (TIFF) / Professor,
Dean of Department of Film Studies, Japan Institute of the Moving Image. Between 1990 - 2007, as
Film Coordinator at the Japan Foundation, he organized and managed more than 70 projects of Asian &

Arab cinema. In 2007, he joined TIFF as Programming Director of Asian section. Since 2011 he has

served as Professor at JIMI as the Dean of the Department of Film Studies.

[$#23F] comment on the general evaluation
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Special Award Committee Member

In 2012, when the Visual Documentary Project started, I remember
saying and encouraging Mario Lopez that “you will only see results
after 10 years. Let’s keep up until then.” It was my experience as a
film festival director that made me say that, and now we have
reached the 10th Screening. This was a decade between the 2011
Tohoku Earthquake and the Coronavirus pandemic as well as one
that brought many Southeast Asian films into the limelight of the
international film scene. The level of entries have also improved
remarkably and there is no end to both their quantity and quality.

This is especially true this time round with the participation of
filmmakers who already have professional careers. With recent VDP
submissions, two tendencies stand out: an introverted one where the
camera is turned in on oneself and family, and an extroverted one
that screams out amid social movements and violent struggle. The
increasing impact of these two extremes is greater than ever as
evidenced in this year’s selected works. The decade of hopping is
over. Now comes a decade of steps!

) 5 4 « /XY Rithy PANH
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Anysay Keola
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Director/Co-founder of Lao
New Wave Cinema
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Anysay Keola was born and grew up in Lao P.D.R. In 2003, he was
granted a scholarship from the Australian Government to study for a
B.A. in Multimedia Systems. In 2009, he received a scholarship
granted by TICA (Thailand International Cooperation Agency) to
further his studies with a master’s degree. Anysay’s thesis movie At
the Horizon has been a great success for the Lao cinema industry and
the film attained recognition in Southeast Asia and the Asia Pacific
region. He co-founded Lao New Wave Cinema Productions Company
in 2012, aiming to change the face of the Lao cinema industry. In
2016, Anysay wrote and directed the first LGBTQ movie in Laos, titled
Noy Above it All. In 2019, he co-wrote and directed a commercial
success romantic-comedy feature film Expiration Date. In 2020, he
wrote and directed a Laotian short film, part of a successful anthology
titled Mekong 2030 supported by OXFAM and MRC.

EIKFEF

Yoko HAYAMI

HEMARZ RE7 D7 HBHRHATRHR
B® XEAESF

Professor, Center for Southeast
Asian Studies, Kyoto University,
Cultural Anthropology

UF 1« NVEE AR v VAV VaY
Director Rithy Panh’s Special Mention
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Nick Deocampo
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Filmmaker/Film Historian
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Nick Deocampo is a filmmaker and film historian. He is known for his
gritty documentaries like Oliver (1983), The Sex Warriors and the
Samurai (1995), and Revolutions Happen Like Refrains in a Song
(1987). He has published books on the history of cinema in the
Philippines and in Asia like Early Cinema in Asia (2017), and Eiga:
Cinema in the Philippines during WWII (2016). He has also served as
a member of various international film juries. He has been a recipient

of various international academic awards and grants.
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Makiko WAKAI

IWEEBREFFa X2 9 Y —BES -
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Yamagata International
Documentary Film Festival
Tokyo office

WFEZ

Hiroyuki YAMAMOTO

HIRZ RET7 D7 HIBHRHATHR
HHR WITAR - XT1T7F
Associate Professor, Center for
Southeast Asian Studies, Kyoto
University, Media Studies

HYAFa—HAYD [R5 L bRYa—>ayv] BEELRFaXVFY—
MELLTRBSNEREMERTT, S+ Y—ERNOBR,DRI. 2 Strike the Beat by Sai Kyaw Khaing is an important documentary for
FRICASAD > TEI AL DHRFHEONTVET ., ZOLKILRAER people to remember. There is a need to support and diffuse this kind of
ZTHLDANIZHBbE 2 RENDHNET, BHPREETRLEBEDLILR view from inside Myanmar: how people fight against totalitarianism.
KOBHEDTL&LID TORFaXYFTY—E, ZNHELIHMIZOL What is the meaning of freedom or democracy? This documentary shows
WEETREL, FEHTHDZLERLTVET,

Filmmaker, Co-founder of Bophana Audiovisual Resource Center
Rithy PANH was born in Phnom Penh, Cambodia. He has been making both documentaries and fiction films

A ‘-'l | I\

i i Il
i 'I{‘:.
/M " /9 Sty : : _ _ ! :
© Bophana Center / VANN CHAN NARONG including The Missing Picture which won the Jury Prize at the Un Certain Regard at the Cannes Festival. He is
the co-founder of the Bophana Audiovisual Resource Center, which acquires film, television, photography and

sound archives on Cambodia. how it is not just a few beautiful words but a deadly struggle.
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Strike with the Beat bears witness to cold blooded killings
in the wake of the coup d’état by the Burmese military
when they seized power. This documentary provides a
bare account of how civil society rose to protest and
focuses on one group called “Drum Revolution” who
unified and came out against the military Junta. It
provides a critical on the ground overview of the turmoil
that struck Yangon and the whole country in early March,
2021.

Sai Kyaw Khaing

Sy v—DYvyMNTEEN, T—XFSFUTFDY Sai Kyaw Khaing was born in Shan State, Myanmar
F=—7E{F. BEESORMEED-H*+>~5TH andhaslivedin Sydney, New South Wales. He studied
KB THATME. Screen 4 (5> K 4 v 0EFIE for a diploma of photography at the Canberra
B /TAFE) T35, ¥ Fo—TRASCXF (77— Institute of Technology as well as studying at Screen
F&TFOY I arDELTEERE, 1995505 X
T4 7 DIEFIC#HEDL D France 24 TV. ITN 4 UK.

APiBfS. NHK. ABC. DVB TV ELMAEELTE
foo MEBRI+>Y—TT7Y—DLR—F— DX>
XY, FFaXVIY—FR XT 47« bL—F—

4 (Randwich TAFE). He also received a master of
media art and production from the University of
Technology in Sydney, Australia. Since 1995, he has
worked in media with France 24 TV, ITN 4 UK, the
Associated Press (AP), NHK, ABC, and DVB TV
among others. Currently, he works as a freelance
reporter, cameraman, documentary filmmaker, and
Media Trainer in Myanmar.

EDESBVESODBIDT—ICMDBEEIELLEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

HES v > v —TOAEICET B FFXa x> U—DflIfFIC
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ZEMLES EROFE LT, Lo L. BEEHEBETEMN
WETEEToCWticbhrbDd ., EERMET IAL
LICHEMIFELIC, TEZTo CVWZ K OHBRELIHRE
SINFDBRBFINIZDLE LT, EBORINGHEED -0
ICZDHBEIHTICERL, OERDEARISD
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I became interested in making documentaries about human
rights in my country and I have made many short films here.
I made a film called Click in Fear which is about a Burmese
photojournalist who witnessed the brutal crackdowns on
protesters in 2007. This won the best short documentary
award in Myanmar in 2012. This time in February 2021, the
military seized power from the elected government. After
the coup, young people came out and protested on the
streets around the country. I went out with my camera every
day during the peaceful demonstrations in Yangon. I decided
to follow a group called “Drum Revolution” to relate the
story of those young people who hunger for democracy.
They demonstrated peacefully on the streets. However, the
military was ordered to shoot protestors. Many were shot
and arrested during demonstrations. Due to the junta’s
brutal crackdown, many went underground. The main

characters in my documentary have also joined an

HTFOREMBICHDD £ L7, HOEBIL T, HOHE
ELTIFEZ I EEZ/RETENEOVEFEBOE T
BOREEEZDLEEIBNET, 1962F LB, S v>~v—
DAL SEEBETCEFELTCEE L, ZOFFaxvy
J—i. S+>~v—DEZELLORVWCEREOAERICHT
BHRESEMoTHOIMWERLERZHDTY, LA T DBRE
EfEol-Did, ERESICEROREMREEHM > THOL/L
=T,

underground armed group. I know it would be good to follow
them and film when they are on armed training, but due to
security concerns this hasn’t been possible. The Burmese
have been living under military rule since 1962. This
documentary provides a window onto the struggles of a
young Myanmar and how brutal Burmese soldiers are toward
their own people. I made this film so that the international

communities can see the brutality of the military junta.

[ﬁ#iﬁ:ﬂ v I‘] Commentary from the Screening Committee Members
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LTESMERMTICED. &#. BEOALEEHZ
INd, SERICHTKBZEDNTELRVELDR LR,
[BEHEKRF]

2021 2RI v Y — TR Z o 1o/ —T 9 —~DIEHIEE
DREFaxr5—, FNRPREEHREE - HEFHCHLICH
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RBOEGHEZRZIC(KSEDIIEDD D, E - HHI L
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TREZBEOERLBEUIN I TRIE L LD DIEGTEE)
IZHET 2EERIE. ENEFRHIBETEBSO—FETHHS,
[luFEZ]

To the beat of drums, the young people of the “Drum Revolution”
brought together the emotions and voices of protesters on the
streets. Artists and citizens joined the protest movement in
whatever way they could. At the beginning of February 2021,
protests against the military and the desire and determination
for democracy were expressed in a proud and creative way
culminating in an upheaval. What was a fleeting record of
solidarity, when peaceful demonstrations were still possible,
quickly became a smartphone record of increasingly violent
attacks by the military and police, and resistance by citizens
risking their lives. The protesters that the director had been
following went underground, and at the end of the film, the
names and photos of those killed are inscribed: the faces and
voices of those who now cannot be seen.

Makiko WAKAI

This is a documentary film about the resistance against the
coup, which took place in Myanmar in February 2021. Peace
and democracy should be achieved, irrespective of national,
regional distinctions or of the time, however, those words can
occasionally obscure specific details of separate events. Art
plays an important role in understanding that the present of
each country or region is based on their own past experiences.
This film follows the protest movement, while incorporating art
in various ways to reframe the present by connecting it to past
experiences and as such, this documentary itself is a form of
resistance.

Hiroyuki YAMAMOTO
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Sy UYR—REBOD V- MNOBFHE TR, TEPHIKILSDEFRRLLHOBEVREICH S, RE2ELSIESALZDE
WEX2 X9V —RBFH U4 v ONEEERTHS. EERASEISSVES LACHNOHEORED S YT E
WO EF, T+ oI—HETHREICHIIRDEBVEIRREBRSE5LLTVS,

Life for women and girls is far from safe in parts of conflict affected Kayah State, in the Eastern part of Myanmar. In this absorbing
short documentary, first-time director Khin San Win explores both her own trauma and that of another woman from her village in

a bid to break the silence that shrouds violence against women in Myanmar.

Joy02.q / BE

fEdh.

CDOFFaAIFY—%&HELIERIZ?

Fr XY Nan Khin San Win
A Sy —DHYV—MR-STBTEENET D, 25/, Nan Khin San Win (25) was born and grew up in
B —MOMEO A I—Cv I MESEZE%E L4 Bawlakhe Township, Kayah State, Myanmar. She

BEL7=T—2 v ay Zicsinl. BRESIE~QIREE discovered her passion for filmmaking while taking
CEE®H B, 20205, v O RMESRAZRICH/-o Pt in a workshop run by YFS alumni in the Kayan
T [h¥—McHdZ<DRESNIYEEZHESHICL
cw] ERBEFEoT. BEOEREZREUCIRIES
DO BEEPEEEBOIADFFaxrs)—

capital of Loikaw. ‘I wanted to reveal the many hidden
stories in Kayah’ she says of her decision to enroll at
YFS in 2020. Broken, in which she bravely examines
her own biography, is her first documentary as a
director.

EDLSBVES OB IDT—VICMDBEIELELDELM?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

FCHIRBEICL > T ERI NI AL PCHBOREE-L1E
LOAEZEMENEE LD ETEREMEICLITVERVE LTS,
Lo L. ZOMBICOVWTHEEZZH TV GBET, BHFOBRY
ELh oMU bOMERELEAEHDINT I LD T2 EE
MDELT, BEOBUEICLo /LML, TNhET, ZL
TIndrbb, RBEFHILBILErbEDLSICERFIN. A
HBONEESAFT LI LBEHLTVWBDD, ENE(EZ BYE
PIEEAEBVWZ LICFAEEIMTEE LT,

12 Visuar DocumENTARY PROJECT 2021

In the beginning, I wanted to make a film about how war-torn
people and land mine victims are struggling with their lives. But
after I looked deeper into issues, I realized there are few stories
about women who become victims of war and how they have been
and are being abused by armed men and how they try to continue
on with their difficult lives.

[%%iﬁ:l)‘ D I‘] Commentary from the Screening Committee Members

Sy YR —HBOBREERD V- METORREELI v
T—HLICRENTERS a4 Tl EFBEICEL L
ADTBRRUICH-> T, THE/-bIEBE4. BORE LEEFD
REZRDICLoTEDPSINTVE, ZONIRTIKEELDD
BEHETHH. @KL HE VBRI GV., BEEHFEHD
REREZHICECHRBGERORIZDE FFaxrsy—L&
WHIEDZ—McEoTWE, MBEEELT. BAICSHS
Ne@HDYFNVICEDLZ, BlicERDBEZ TEHICHTER
PMEST-E—ETH 5,

[EKEF]

I[ooWR] % RI-E—M&RIE. WEOFNEED O ER
ICEBLLOHREEZTVWEEVIHDTLT, LK<HED
NEUXLBDOHZFL—>a>, BIRICHZONTH
XSOEEHE. FECREINT, F¥axrsU—MREIIC
FIEBICBLULWHDTLI., ZOERTE. BRE-ADE
AROEHEZEDHEZDICL, BRIHEDAEDELAR,
ZADBPOHDCEBERELEATEZEOHELZFTVWEIHEH
BZLICEDES, 2LT. ZBRERIISHA - THERT
ICEONZBBLHEREORVWHERLTERICEZOMN
3., COMRER. BERAVWLNE [#5. A%, wo, &
ZT] OBRICE > TYREERED L L BRDDEREIC
Rz2ET, o, ZOFFaXVIY—DOBERERIE.
LV THRERMTY ., BMEOBRPCIL—IVIHEE
ICELL. LEIOERDOHZHDTL, BEERIYELE
WId0TRES, BEICHERERILIGS—VERET
B5ZLET.YEEIVIATATICRBELTVWET, HIRIE
FALNNETKOFNICHED S LS IcHl-bd>—>hH
DEY, ZOY—idk. BEEICHMED LWREICLZRIR
DFEELDHBZLERTRWITT, WREOEDLDDBERTE
BEThdLI2d, BRBEDHEICLCA>/-HDTT,
BREIDOS R b —YEDICEZRUOLRBRE T, LTHHR
CEKREWY—>TLTS,

[F=HA - TF5]

In Myanmar’s eastern Kayah State, villagers live between the
ethnic minority army and the Myanmar army. Women,
especially, face daily threats to their safety and well-being, as
soldiers from both armies come and go in their living areas.
Based on the director’s own experiences, the power of the
serenity of the screen and the symbolic portrayal of the women,
make this film more art than documentary. The sharp and
transparent images convey the pain and terror of exposure to
violence. This is the first film by the Director towards
courageously overcoming her fear.

Yoko HAYAMI

The first impression of Broken is how the film is beautifully
influenced by a poetic storytelling style. It possesses a well
scripted and rhythmic voice-over with minimal camera
movement and is something very cinematic and quite
uncommon in most documentary films. The film asks audiences
to witness the two lead female subjects, to learn about their
lives’ struggles, and how they were affected by war and gender
inequality. This is done through non-chronological memories of
tragic events. Refusing to tell the story through a commonly
used structure of who, what, when, and where, the film still
successfully touches the hearts of the audience. A dominant
aspect of the documentary is its cinematography work. It
possesses such beautiful composition and framing, and it is
meaningful at the same time. The director creatively relates the
story without re-enactment, by filming scenes that invite the
audience’s interpretation, such as one scene of the lead
character, lying under the river, against the currents of the
water. This is a good example of the cinematic visualization
skills of the director. The open end of the story works well with
the short film’s nature. It ends with a memorable metaphoric
shot which is very powerful and interesting to watch.

Anysay Keola
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8B DF# August Letters
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VDPEREEDHMbEDLbI-bIN/-DIF. HS

CHFFa AT —EiHELIIBAIR?

MEERIBEZORBOGHEZEETSLLDIC
BOHEAZEMo TWBADZ Eio Tz, WK
BOME{ERICEZDF. anFH5|ESEZ L0y
299 EVSIRADHE, 2AOEBEETHS
MGEFEoT [FELLE] DTF—IcBLEKLHET:,

ZDORFaXYFTY—iF 2ANDEBREZORED
N EYEEBDEELELSD, £ EFEDEREE
HICBV, SHDOR M FLOBRRHLGESHROR

EDESLEVEE O DTF—TICHDMEELELDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

BERIFE. F—ORXHOWALSMEEN. HEXOBOFER
WATDONEBTY ., FBRVISEALLF—E, KAT
BAETHHEN-—ZDOHBEEMICFVELI, £FXdD Do

August is the month in which every year, Chi’s father’s death
is commemorated, and her nephew’s birthday celebrated.
Falling back into intimate reflections, she invites Ha, a friend

JUIUWNOO(J P33109)98

KoRREniliE lzanoFic&snov o9 U O, ENEFNOEEICEHALAD and a colleague, into a shared mental space in which the two Q
The news of the call for submissions to the VDP BRI2ADTF —F 4 A Md. ZORERHTENC [FHE] artl.sts wnt.e to each other ?S both are trapped in their rooms :‘
came in August, when one of the filmmakers was EEDANE LT, E0L3IELT. 2A—fEc. ZLTRI4 during Covid-lockdown on life and death. Together and apart, 8
commemorating her father’s death anniversary and _ _ = - . - they go down their memory lanes and explore their respective
her cousin’s birthday. This became the reason for = -ﬁﬁf.. LOBVHOHEIED, ENENORKROER family histories and stories.
her to invite the other filmmaker to use their shared OYREEIRD E LT,
language (cinema) and contemplate on themes, in
the context of the Covid-induced lockdown. This
documentary contemplates the meaning of life and
death blending personal, intimate stories and = -~ 5 5
provides a reflection of contemporary life, family [g% §E:|)‘ 7 I‘] Commentary from the Screening Committee Members
relations, and networks in contemporary Vietnam.
FRIOOF I A IV RRREEIC K B TENEIRFRD2021FE88. During the restriction of activities caused by COVID-19 in
b AOMBIERDON—EF—1S, ZNEFNAOBEIDLEHD August 2021, two Vietnamese filmmakers, Ha and Chi, hear
ﬁ.ig M TITYV - -F— Mai Huyén Chi REED [TEL4] IcoWTHIS. ZOREFEIEGT S DFMIC from their mothers about the “death and life” of their own
N RMNFLADSTAY—/MREER, 7Y—@aE—  Mai Huyén Chi (Chi Mai) is a Vietnamese writer- LIRBET 22 ET [FREL] EDNTEZ S, 2ADRIED families and exchange video letters about those stories to
o) SAI—FSv—F| % 10497 20154E(z  filmmaker. She earned a masters in screenwriting at = = ° . a1
= ! Ead UZFZ105FR#ED. 20155 [ PP . — contemplate them. The stories of the two families progress, as
2 OY Ry e T4h + R7—TF ) FEIEDEL the London Film School in 2015 after ten years of AW ED Y IOLEHBEGILT, ENENORROTE they synchronize from time to time, narratives unfurl layered
§' SRS, EEBEMARE L THE. A Brixton working as a freelance copywriter and journalist. CE, aOFBORMNFLTOELLEBL, FLTHRIZED . Z d}'l bout death g d life of thei ¥ .
T = s = Since her graduation, she has worked as a screenwriter 5 5 s * with diverse messages about death and lite of their respective
ale] (20214 ¥ VR, 2555 Y 2ARELRES NEVABREROEI AL, BENGAy2—JFBZATY families. daily life and . der the pandemi
R a . on three feature films: A Brixton Tale (2021, UK, . amilies, daily life and mourning in Vietnam under the pandemic,
RWfEREN/ = A= bEG). [My Mr. Wifel (2018 Nominee, Best Narrative Feature, Slamdance Film DRSNS, as well as how to build relationships free from family constraints
FEI—WTYHA FHBESERKE). [The Girl ’ . !
“ g Festival), My Mr. Wife (2018, Best Pictures, Golden [IiAEZ] Hiroyuki YAMAMOTO
from Daklak] (20214F) D34 @ RAFIRE DA 4
h oy ! ~  Kite Film Festival), and The Girl from Daklak (2021).
B> TS, Her directorial debut was the short documentary = e _ oo . .
EBLLTDTE2—FEBoTEIREF 2 X9 Y= Down the Stream, a finalist of Vimeo’s Best of the Year A A‘Oﬁ'l‘ﬂisﬂﬂfg%ﬂf%ii)‘%b?ﬂﬂﬁk & 61}@%%?'( “ i correspondfzn.ce bet\tfeﬁn s
[Down The Stream] & Vimeo ®2015% X2 b« #  2015. Following this, she has been developing The %, BAROERTERSE 0. FESKRARFIERA KM through documenta'ry. This is remml‘scent of Japanese Renga
T ¥ AV —BHORKBEERICR o7, IRTEEK  River Knows Our Names, her directorial feature- ERICIEVHINERIAVIEBHNTE, Thbb, KhLEE poetry”, and the variety of representational styles that follow are
W7420>a>DEBETEa—1ELL S [The River  length fiction debut, bringing to the screen the lives KTz BNI-E FDT 73— Y — (RRE) HEI=LD, mesmerizing. The work is based on a tabletop family tree made
Knows Our Names)] D&I{EICERD#A T3, RIFE  of the stateless community on the Mekong River near P e . of grains of rice and beans, which clearly shows family members:
o ) HRBORH»LREEZ TCORKOZEL, BE. BEE. HEH
BEAAVIIBVWOH VRS T « X F LAEEFED the Cambodia-Vietnam border. The project won S EREELT I_ %bLgs Uiﬁ"é ;A%@ ~ b?f from the grandparents’ generation through to the present, using
EEEMETCOEL LERELLIEDDTH S, Z0D U.dine Focus Asia chalrd & Iilodngkong’s Asciia F'%lm Ej_ < REEL > . ~ _ N . b‘ = video, photographs, and a split screen format. The beans
c’) CEREB7 V7REKAT 5 —FLTIT % i:f;:sng Cz::;:itizzs t‘r,:;i:ho;: Z:grolatznoar: Hici, B oiREERT S 75\0):}:_9 CEVIIED LS, representing the deceased are covered with white powder as if
(.(;. TA—HRFIPFEEREL,. UT4 R T7—1— festivals, including P,‘ar East (£taly) Locarno AOFRTHRTSNIAERRLEOERIZI2 =5 —> 3> DR they were coffins that were going to be buried. This is not just the
() ; F ?@;}}E ? }Déigﬁ; ;\,Z; fﬁé?{S/EAﬁEE (Switzerland), Bangkok ASEAN, and Singapore BTHd tlﬁ]ﬂ%}& SEDT—7 [FrL4k] 2RMISIRKT practice of remote communication between artists divided by
0 i /\/ i - }VEI uj’: S ‘:;EJ 5 7_7 202‘; International Film Festivals. The production is set for bHD, BEDEFEMZITF7—FOFISELTVWS, ZRE! the Corona pandemic, but also one that express this year’s
?D'. ;é;;ﬁ;é;é’b’(;ﬂ?’ﬁ;o s FAEZNLIE: 2023. [AREEAR] theme, “Death and Life,” and as such it has gone beyond being
Q. mere documentation and entered the realm of art. An excellent
U work!
e N— i Kenji ISHIZAKA
(o) i ATV eI\ Xuin Ha
0 HE FTFEWRETBET a7 IV IIVF AT 4 7R, Xuan Ha is a visual and multimedia artist who *A Japanese form of poetry which is written with multiple poets.
= g HEHTH BRI F LDHEH - XLHWZ{Licg£E  currently lives and works in Danang, and whose
5 il EEUTISEHEITS, 2016F 4 T 5L  Practice focuses on the socio-cultural changes in her
§' 57— MER [HARFHIv59> « Fod] &2 home region of Central Vietnam. In 2015, she co-
g AR L. 2019FEICEYF > DI 7o F ADLHRR founded Chaos downtown Chdo, an art collective
gl g = based in Saigon, and in 2019, she founded the a séng
S %383 - o
g %?;4 ; f;; ;;_,_?:;;—ka_é 7= k=2 r club - an art club exploring the identity of Da Nang-
~ - & AL Quang Nam, including its land and its people. #E§#&% Contact Information:
E' Name: Mai Huyen Chi Name: Nguyen Vu Xuan Ha
7 Name: chichan313@gmail.com Name: shinxuanha@gmail.com
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YIVE—RO=ZKRBLFEICHD., BHEHIRFHVT
EMATF TGO BERERBPEENTVS, XaV]IH
WTI00FEE < FEWVTWS ZDEMATIE. HENDRKZ
RI-UDRBRLTET, SH. XaV]IBRVLTRIFHRA
RRAGEENLBIEEINB LS IChoTzh, ZRERKRIC,
BMHHERILT B I ONTEHEN LEEERH S RbIDD
Hd, TOFFaXVFY—DERIE. VT &, EMAT
DERED T LBEROBHICH S, VIviEHroTES
HPEMAETBDICODICERLI A EBVHT., B
Bk, BRICLo THEDAEILERIPSIONDKF
R ICH<. FBAENDBVRDEF 1-—ADA
M. BxEBBEOAMBR. TLTHEEEBELTE
EDWTRESEHEOERFHDICES,

Madame Lien is the head of the third generation of her family to take over a shipyard where traditional wooden boats are built.

Existing along the banks of the Mekong River for almost a century, it has witnessed many drastic times of change. Today, sustainable

development has become a goal along the river, yet parallel to this, as cities modernize, traditional values are gradually disappearing.

This documentary focuses on Madame Lien and her efforts to keep the shipyard afloat. It dwells upon how it gives her life meaning

as she remembers how she fought to preserve it in the past. This documentary poignantly presents a person with compassion
toward her workers, her relationship with them, and how they have trusted and followed her their whole lives.

JIV-bo—-T7F>

Joyoauq /BE

CDOFFaIAVTY—EHHELIIRAI?

Nguyen Thu Huong

RA—FIvHaMlELT 7Y —DMEBEER, ¥K2Z I am an independent documentary filmmaker based
B XF 4P FOFT2—H—ELTE, 20164  inHo ChiMinh city. After graduating as a Media Pro-
EZRYT-F75 DT—o>ayFTREFaxVyy—  ducerItook adocumentary filmmaking course at the
ME I EEEEBE L CREa XY — 5SS Ateliers Varan Workshop in 2016 and started making
BES ol HAEBMUNL, BECREEEZ. documentaries from there. I have a strong passion to
RENW TN EYEEER DI LICEVWEREEL,
ERGELZRBCT. A\HORBPRROEEY. TN
HLHSRMBELOMDLN BZRCESLILLTWVS,

tell compelling and intimate stories that will reflect
society and inspire audiences. Through my work, I
want to deeply explore modes of human emotion and
experience and how they interplay with problems in
society.

EDESBVESODLIDT—ICMDBEEIELEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

AAVTINE ERBROBHRTY TV SADEMFAER O
I2OEFEVWTL, BOXERBRVI-HBHEORICAEZLS
EOELRD., IBHSMOBRICH o TRIFE - ZFALKS
CDE#DOSNELT, ZOLTHFADREEZEREDHSH.
ZOBFHOEL LEFADD -V EVIBVEWEIENEE L
Teo ZOMEREFIET 2R TRAEVBVANEIZVD
BEANRDYTYSATY, BERLFETIRELLLT RV
F—ic. MEDOBELOEEEZBE LT, BERICEFEHE
EXTBRNROBHD, HEELD E/REZEEL.
EEICHhIEDERICOVWTERIDTT, FhiciFBEErmE
ICRZ%T, BLHBEEREICES, HMODHICRRD
DDEFIMEDAA—TTY, BRIFEDDAELZNIE
ERCBEVEWVWSIERICERmLEY, FLICFEET DI LT,
BADOANEICRETIRLLBEMPEL TCLE SR LEE
ROBDIcro oD TIEBOHLEVWITRHLE LT, TR
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I was blessed to find the shipyard of Madame Lien on my
journey to discover the Mekong Delta. I was moved by the
image of the worker bathed in sunlight, mingling with the
sound of sawing wood, and the waves breaking against the
side of the boat. All that awakened my senses and made me
have a strong desire to become involved in the life of this
place. One of the things I felt strongly about in the making of
this film is the main character Madame Lien. I was truly
convinced by the wonderful energy emanating from this
woman. She has compassion for her workers, who have trust-
ed in her and followed her their whole lives. I see her in the
image of a captain — someone who is always leading and pro-
tecting the best things for her workers. When she faces the
fact that her days are numbered, the stories she shared with

me seemed to be what she wants to reflect on through many

BE%ZEo7cZ LT, AP RMICY T SAIICHR o FRFICRE
Clz. LTOobBOVWHRSRERD. 2L THEEXOMBEICK
FTHRIRVWRDERL TV EEFAELERVWET,

changes that took place over her life and missed opportuni-
ties. I made this film to allow audiences to feel what I felt
when I first met Madame Lien - tremendous strength, vitali-

ty, and compassion that she had for others.

[i%%iﬁ:ll D I‘] Commentary from the Screening Committee Members

MEBLIR 4 HENSEEMT SR IF MO THIFLTE
REARICEREING, BREREDLEFBLIAIIDOHICR
ZTVWBFEICIE. FRAELVAEMCFREZ,ITZIE
7eb, EAAE. BFICHZRD LALRADI09E VWD
HBEZ0D] EBDEDODOLDLbE, ELTREFTLD EL
ANEDEDLDZEFHL LA ZIRD R, FFICFHZRZ T
EHNGEE. 1 XA, FELRIECTES. —ADAD—4
LEDAND DD D> TENFFLDER, MOBREIDER
LEbIC, ZLTT 7 LTETCANL LOBRDENEL THEON
w3,

[BKHEF]

[VT>SADEMT] . BERFFLAOBEHSADY
BEESEESLBOIERTT, BROANETOESIE. Z
DANEHPRBITIENFCICON, RIEPHRICHFTEERER
ExE52%9, BREEZORVERT, RELZRELTL
E90. ZORHEFBEELIE. HERBICLEE-IOHD
EBERBVEOTT /DD TY, TOLIHERD. %<
DIFREITOPTHEDANEERED T, £ic. BEHICE
3ETCHEEEZZHITCVET, ZL T, KREICAI>VLDL
BEDNED, ENOOH LB EIEMBEICELDET,
IhEDMOEDFIE, BERO—EHIE4ICbIcoTEST
E1BEETT, Z5TH-oTH, OO TCHNEZTHE I
BEOIELE EHIC D RFRHEVRCEDEDICRoTLEVET,
ZOFFaAXIV—DFRERBRDESLDHDTY, £9
FETIE. TRNVF Yy Y2 BEARORICNNFLHERICE
FE2NEOR 2 DFEHHMELAONTVET, HXIFH
mLE. B0 TEEKTIH. ZOoNmITELL. BN
WEMBEXERITELALZBVRoTVWET, 1L
I RRDOERICEEED T RERE. RSYF v okl
BmTHVLELD, BIOWEHICED, DXASHEE—HRD
BREBTAEZHDHD LEBEoTVWET, MFISNTZH XD
BRBEZEDOLICAERE. £ TOREORKED LLEZEAD
ANEEZHHVOEFIERRETNBERTT,
[ZvZ « THAHYRK]

Ef&5% Contact Information:
Name: NGUYEN THU HUONG
E-mail: huong.nt037@gmail.com

Madame Lien, who has inherited and maintained a small ship-
yard on the river for generations, is an unforgettable character.
In the first ten minutes, we are made to wonder when the story
will begin, and then slowly and finally, with a sense of urgency,
she reflects on her life, sometimes reciting poetry, while being
aware of its end. By closing in on her rich use of words, images,
voice and expression, this documentary is a condensed portray-
al of a person’s life and the social history of Vietnam, the de-
cline of the industry, and the relationship with the people who
have worked there and whom she has cared for.

Yoko HAYAMI

Madame Lien’s Factory provides a vivid portrait of a Vietnam-
ese grandmother, whose struggle in life puts value and honor in
family and society as she draws nearer to life’s end. She is a
feisty character in control of a family business she once defend-
ed from a communist takeover with her sheer guts and determi-
nation. These qualities defined her life as it went into its many
detours and continue to carry her through to old age. Her ebb-
ing life parallels the dying business of making traditional boats,
crafted by generations of workers that her family nurtured and
must disband upon her foreseeable death. This is the gem of
this documentary. The energetic main character is subtly over-
laid with the many contradictions of life in Vietnamese society.
While bold on the outside with her business dealings, she is ten-
der inside while caring for those who helped sustain the vanish-
ing craft of boat-making. The documentary, honed in cine-
ma-direct style, is lush while sparsely directed, allowing the
camera to fill the screen with the visual articulation of life. The
disciplined observation the camera makes pays off as the docu-
mentary provides a candid peek into a personal life, where all
histories have their beginnings.

Nick Deocampo
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[EE] . BHELI’HEASNBIRERIL—F7HETD
EROGREOMEROHEE ROHI-FFaxr5U—T
H3, WINHEDDBERICERSDS. 2030FEICIL—2F7 D
65 EAQIK15/8—E METBILEARATATY
%, =B ZOMBEITREZLEIE, SIFERCBEVERED
HIBDERIEDID FETIE. HIRAFEORBLRE
REL/HBE T RI-bhOE|EEESN, BEANERRT
BEERBLSNIRBIIRMELLEFRICES, 7
Far MR IcHBIERERTRT MN5T DALICEHENTHRA
IZEZBVTHLDIE, DOTRBRERBIEoT-ALT, Z
DERIIHEEOYEE RPICHEE, BfF - IR RILY
FDRFE2ZLWIREEIER S,

The Twilight Years (Meniti Senja) is a documentary that reflects on the breakdown of traditional family values in modern Malaysian
society that are marginalizing the elderly. Age will eventually catch up with everyone and by 2030, Malaysia’s over 65 population

is set to increase to 15%. Are we witnessing our own fates in a not-too-distant future? This work sensitively explores the alarming
rise of the elderly being left to fend for themselves in aged care centers removed from the comfort of homes they knew and children
they raised. It recounts the stories of people who were once mothers, fathers, grandparents - now slowly aging amidst strangers

within the walls of a care home in Puchong and shares their heart-breaking stories of abuse, exploitation, and abandonment.

yy—-.7—

Joyeunqa /8E

wEOEMICEOIEITONE Z LT,

CDHOFFaAITY—EFHELIIBAI?

Lily Fu

72T (&S] OEBEE4#EHI-UY—- 7—ix, &  Lily Fu, 72-year-old first-time director of The Twilight
TEEISHRETHHD, BERICRREN-SieED  Yearsandasenior citizen herself felt it was her mission
MEEIEZ B LAADDERTEERETVS, B  to tell the stories of these elderly abandoned to their
DEVE. OB E o ELEoTIL—SF D fates. Lily hopes to see her film push for policies to
ERERERESEREL. 2LV BETONES protect the elderly in Malaysia and create awareness

about the fate of the abandoned elderly nationwide.

EDESBEVESODBIDT—ICMDBEEZELLEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

REOYLV—Y7IiCiR. BfE. FICERGEOSHE
DEFNERET 2EREI’DD F¥A. ¥ L—>7Ii£2030
FLRRHERKG2LOFHLHEZ EHD, EEhD
RS nIcBmEL S ORI OEEICST CRDEEH
ERHBLERERLE LT, fipt [EE] ZHI/EL 7SRV,
BEREOENPRI LT b, BEN - BENES. B
LEBMEEBORMAEECOVTOMEERH#EED 3 2
LT, ZOAXYyE—C5—ROALRBUARICIEZ 5
72, EBEEXTATEFESI LI LE LT, HEX
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There are currently no specific laws in Malaysia to protect
the rights of older people especially those in the lower
income group. With Malaysia projected to be an ageing
nation by 2030, I felt an urgent need to take up advocacy for
this marginalized group. I made The Twilight Years to raise
awareness of issues such as neglect, abandonment, ageism,
financial and physical abuse, and the lack of decent elderly
housing. In delivering this message to the public and to
policymakers, I decided on the visual medium as it was very
effective and powerful. It has immediate impact and can be
understood easily. I also wanted the film to serve as an eye-
opener, a wake-up call for young adults, to remind them that
everyone ages, and we should prepare for it as early as we
can. I chose to film at the al-Ikhlas aged care center as it is a

microcosm of many of the issues I wanted to highlight.

[%%iﬁ:l)‘ v I‘] Commentary from the Screening Committee Members
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A documentary with various scenes from daily life at a private
facility for elderly Muslim in Malaysia. Documentation of such
a facility is valuable in itself. It mainly depicts the elderly by
following the woman who founded/manages the facility. A
great many of those arrive here for reasons such as
abandonment by their families, loss of their homes, a lack of
care and so on, are women. As in many societies in Southeast
Asia, here too it is considered extremely tragic to be without
family or to be abandoned by family members at an advanced
age, and this is acutely felt throughout this film. I was struck by
the brief scene of the elderly reading the Qur’an with the most
serious and lively expressions on their faces.

Yoko HAYAMI

The Twilight Years stares directly at old-age dejection and
death. No room for subtle images that would make old age look
romantic in one’s eye. The subject is what it is — the gnarled
fate that all humans are bound to become. Aging is a reality all
must face. While the documentary’s subject shows the candid
state of growing old, it wraps around its subject with warm and
caring sensitivity. For the care which the hospice offers to those
who are old and dejected, abandoned even by their own families,
the film ably overturns the hurt and abandonment with its
overflowing humanity and professional care. As death stares at
the old and the sick, compassion is what makes it possible for
the aged to live for another day. The documentary makes no
judgment over its subjects, even while its camera looks without
blinking on images of the abject and the abandoned. The
unflattering images do not betray its subjects but, rather, they
sear into the consciousness of viewers. They are meant to make
its audience realize the condition into which all humans are
subject to. Caring for the old is a way to affirm the cycle of life.

Nick Deocampo
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Research Fellow

Institute of Developing Economies
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Tadayuki KUBO

Associate Professor

Faculty of Comparative Culture, Otsuma Women's University
Cultural Anthropology
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Atsufumi KATO

Associate Professor

Faculty of Sociology, Kyoto Sangyo University
Cultural Anthropology
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Misaki IWAI

Professor

Faculty of Foreign Languages, Kanda University of International Studies
Sociology / Vietnamese Studies
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Ayumi MITSUNARI

Lecturer

College of Liberal Arts, Tsuda University
Malaysian Area Studies
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Yoshimi NISHI

Associate Professor

Center for Southeast Asian Studies, Kyoto University
Indonesian Area Studies
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Mario LOPEZ

Associate Professor

Center for Southeast Asian Studies, Kyoto University
Cultural Anthropology
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Riyo NAOI

Affiliated Lecturer

Center for Southeast Asian Studies, Kyoto University
Visual Area Studies
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Ayumi MITSUNARI

Lecturer
College of Liberal Arts, Tsuda University
Malaysian Area Studies
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Naoya SAKAGAWA

Affiliated Researcher

Center for Southeast Asian Studies, Kyoto University
Southeast Asian Film History




HES il (
’ WASEL MULTIPLE UNITS)AND TEGS
— _,l FUNDED BY THE PEOPLE ANJ
e DER THE GRANT ASSISTANG

' e URITY PROJECTS N 2015,

\ q-‘ s R -

,),,(‘_)I' —

DocumeNnTARY PROJECT 2021




20125 52020F £ TO EBERIBZUTOY = TH A FOF7 —H 4 TRTIBHV L

Selected Documentaries between 2012 to 2020 can be viewed at the

https://vdp.cseas.kyoto-u.ac.jp/

Viddsee ®% = 744 FA® Visual Documentary Project

Selected documentaries also can be viewed at the Vi
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mentary Channel in Viddsee.

https://www.viddsee.com/channel/visualdocumentaryproject
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