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Film Location of Selected Documentaries
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DAYERVT. PadPvhIvy Yogyakarta, Indonesia
[f#E=AL) Golek Garwo

@ £+ >¥v—. O4 31— Loikaw, Myanmar
[R#%#5] The Father | knew

® Sv¥>»¥—. ¥>»3d¥ Yangon, Myanmar
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@427, B8 v 7. /Central Java, Indonesia
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® 2L —o7. XY - R¥ES5 ¥, /Negeri Sembilan, Malaysia
[#T;EZ] Red Wine Chicken
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Selected Documentaries and Guests
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B8/ Director #&BFUL Team Member 88/ Director
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Wahyu Utami Amerta Kusuma Aye Chan
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Introduction
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In 2012, the “Visual Documentary Pro-
ject” (VDP) was set up to offer a plat-
form to Southeast Asian filmmakers in
the region and bring the realities they
experience and film to a broader audi-
ence. Through this initiative, over the
last 8 years, we have developed a fresh
and deep exchange through documen-
tary filmmaking. This initiative has also
allowed us to supplement academic re-
search on Southeast Asia and create
bridges between filmmakers and re-
searchers working in the region. Each
year we have held a call for documenta-
ries on different themes and promote
exchanges between directors, research-
ers and citizens. This year’s theme is
“Love.”

What should we dare say about
love? People in diverse contexts and
cultures have many ways of expressing
their feelings towards others. Love
builds relationships. It is intimacy. The
awakening of passion. It can be a strike
of lightening that hits a person and
drive the moment. It can be fleeting,
furtive and hidden. Or it can develop
over many years. We can find different
expressions and understandings of love
toward individuals, households, fami-
lies, communities and nation. The

visual format of film and documentaries

Organizer

in particular, are a productive place to
question what cultures of intimacy
might exist in the case of Southeast
Asia.

For this year we chose the theme of
love to try to gain some insights into
how filmmakers in Southeast Asia inter-
pret and express this most tantalizing of
feelings. Southeast Asian nations are
now major producers of media and
there exist many love comedies, trage-
dies, theatre, big-screen hits and docu-
mentaries vying for the attention of
consumers. Curious to know more
about what documentary filmmakers
might provide, as with previous years,
we chose to open up our selection with-
out explanation. We received a diverse
and eclectic selection of documentaries
that is difficult to summarize. Yet, we
had touching works that spoke of hu-
man relations, love through community,
environmental awareness, nostalgia for
disappearing urban spaces, intimacy at
a distance, societal care and the loss of
loved ones.

This year we received 119 submis-
sions from across Southeast Asia and
Japan which all engaged with different
aspects of the theme of love. Our selec-
tion committee, made up of academics
and filmmakers, chose five documenta-
ries on love between individuals (Myan-
mar), partnerships in later life (Indone-

sia), Transnational love (Malaysia), love

Mario Lopez

for lost family members (Myanmar) and
love within the family (Indonesia). The
selection this year highlights a diversity
of perspectives and how Southeast
Asians reflect upon issues through the
lens of love.

Our call for submissions went out at
the beginning of the COVID-19 pan-
demic and this year has been immense-
ly challenging, mentally, emotionally
and physically. In spite of the challenges
that we have collectively faced we were
relieved to receive a substantial selec-
tion that kept us busy over the summer
period. In a normal year, the VDP initi-
ates screenings within Japan and nu-
merous other countries. However, the
pandemic has curtailed our activities
and limited us to reaching out online.
2020 has been a testing year for many
people and it is with hope (and love)
that we can continue our initiatives
within Southeast Asia to show solidarity
in the midst of the pandemic. The VDP
will continue to further develop our ini-
tiative over the coming years through
the deepening of times with directors,
films scholars and other partners in Ja-

pan and the region.

Associate Professor, Center for Southeast Asian Studies,
Kyoto University
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Screening Committee Members
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Kenji ISHIZAKA

BFRBREXFHER - REFPR

RRERRESZS =7 -7ad5<—

1990~20074., ERERRESEMELLTZP7HERERS Y —X (JW704) *LEEE, 20074E
ICHRERMRES [7S70R] 2R GR [7P70kK¥E] 8F9) F0s/>5300 - F4Lo5—icE
FLTREICE S, 2011EICBIS L7-AARBEASROHIR - SR % FE.

Professor / Dean, Japan Institute of the Moving Image
Senior Programmer, Tokyo International Film Festival
Programming Director, “Asian Future” Section at Tokyo International Film Festival (TIFF) / Professor,
Dean of Department of Film Studies, Japan Institute of the Moving Image. Between 1990 - 2007, as Film
Coordinator at the Japan Foundation, he organized and managed more than 70 projects of Asian & Arab

cinema. In 2007, he joined TIFF as Programming Director of Asian section. Since 2011 he has served as
Professor at JIMI as the Dean of the Department of Film Studies.

[#23F] comment on the general evaluation
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i [BEofz] b0 &, FEIHVWEMITT [TBorz] bDiE£<
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12EZERAMED Yy TUDEBT 2DV OhH o7 1K/
WEICEERMT 2 ETHREBFFIANIEVIVDD, FoEDE
RZTIHWV, LGBTQADEY/D AWK MEA L L THEHE
TEZLIFEDLID, ZNEEIEZDZDD. DI—FR-RAAT
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Faxvb [MHESAL] F. WAFEREBOEROD LS ICABK
HHoTHED > T,

(SHEEERE]

Special Award Committee Member

To be honest, this year none of documentaries stood out. This year’s
theme is “love” and I had expected more diverse worlds of love,
however this was not the case. The biggest issue is that most works
are just at a “commentary” stage and the opinions, interpretations
and expressions of those under the camera did not appear on the
screen. In other words, these are “pre-works.” What directors should
keep in mind when shooting is what is shown on the screen is
completely different from what they intended to shoot. For example,
there were a few documentaries that featured same-sex couples, but
it isn’t clear what the director wanted to say interviewing them. We
can see that Burmese society still wields considerable influence over
LGBTQ, but the documentary could go one step further to ask how
we think about this. Or, even if we are discussing a Vietnamese wife
who is adept at cooking foreign food (Red Wine Chicken), I would
like the director to grasp the complexity behind the words when the
mother-in-law praises her as a “good wife.” Also, with the Burmese
documentary (the Father I knew) that traces a father who disappeared
during the 1988 struggle for democracy in Myanmar, the theme is
very interesting, but it runs out of steam and loses scope somewhere
in the middle. Among the works, Golek Garwo, a documentary
focusing on marriage between two elderly persons full of tears and
laughter, possesses some of humaneness found in the works of the
Japanese filmmaker, Yamada Yoji (1931~, directed over 89 Japanese

features films).

Y34 + /N Rithy PANH

BRESIEE / RAFEBEEYY - 2Ly —RE
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HFUVE - NEAT B [RANFBEEEYY —RtE>F—] %#2006FICRL LAKREHED B,
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Riri Riza

BRE (e

Filmmaker

AVERVTEEN, Sv HIVIEMASEEEE, 0 FrAFEO
AYNW-FmOVTARTYFY FHMEDELTEEEE, 1>V FRY
7 OMEX L ERE L WS RRNFRICL> T FIF2Z LIk
ELREAOEFTE VWS, INETICHELIERD S SHFTRL L
HEEH D HIFFF LD DI, [GIE](2005). [XEIE L D3HMI(2007).
MIof+7-5] (2008). [ZEWLWAHFT) (2009). [F4E—IVE
74> 7739°Cl (2012), [T v >+ 22 —v] (2013) & & B
H3, ERTORE v MEDIED., "VY > TR, EULREDZL
OEBRER CERLEEFRICEENTWS, 20164 IFH O
BTHIEAT Iz EER LT HME [Emma ¥ —] BRI,
AV FRY7HER TREFSEBECRESFRELL6D0EE
FHLU RERY v DIV EMAF CHEGEETOEMZH0 5.

Riri Riza was born in Indonesia and graduated from the Jakarta Arts
institute. He received an MA in Screenwriting from the Royal
Holloway, University of London. He has a great interest in exploring
the regional culture of Indonesia in his contemporary approach in
films. His films have been well received by critics and audiences alike,
including Gie (2005), 3 Days to Forever (2007), The Rainbow Troops
(2008), The Dreamer (2009), Atambua 39° Celcius (2012) and The
Jungle School (2013). Apart from box office successes at home, his
films have been officially selected at the Berlinale, Tokyo, Busan and
many other international film festivals. In 2016, his film Emma’
(Mother), set in his hometown, South Sulawesi was released and won

6 awards at the Indonesian Film Festival, including the Best Director

and Best Film. He is currently a lecturer in film directing at the
Jakarta Arts Institute.

EIKFEF

Yoko HAYAMI

RIMAZE RE7 D7 MEHRHARR
Bk XEAES

Professor, Center for Southeast
Asian Studies, Kyoto University,
Cultural Anthropology

UF 41« NVEE AR v VAV VaY
Director Rithy Panh’s Special Mention

F&’& 85 ] The Father I knew

aAv-Yy74
Kong Rithdee

3R - BREIFIEE
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Writer, Filmmaker

AV - Yy T 1 BRBIEROREERETHEIANELT 4 VL - 7T —
HATDRIFT A LI —%FEHTWSB, 26FE L . MEP L. B
RICETAREEEEVTED, 1997EHL 52019E F TEFHEON
207« R MEOREICHD > 7z, 20084 ICHREEE L7-BRE S
R B FF 2 X2 ) —MEIRG EOERRER T LR N,
FHNI R Fa X5 Y —fERICEfEICd [~AE—+ 75 7](2010)
R [H574] (2013) % EHH 5,

Kong Rithdee is deputy director at the Thai Film Archive, a film
preservation agency. He has written about film, culture and politics
for over 25 years, especially with the English-language newspaper The
Bangkok Post from 1997-2019. In 2008, he co-directed a documentary
film The Convert, which was screened in Yamagata and other
international festivals. His other documentary films include Baby
Arabia (2010) and Gadhafi (2013).

EHEARF

Makiko WAKAI

IWEEREF 2 X259 Y —BREE -
REAEHBB

Yamagata International
Documentary Film Festival
Tokyo office

WFEZ

Hiroyuki YAMAMOTO

HIMRS RET7 D7 IS RHATHR
HHIR AR - XT 47 F
Associate Professor, Center for
Southeast Asian Studies, Kyoto
University, Media Studies

Deputy Director of Thai Film Archive

Filmmaker, Co-founder of Bophana Audiovisual Resource Center
Rithy PANH was born in Phnom Penh, Cambodia. He has been making both documentaries and fiction films

R
Lo

© Bophana Center / VANN CHAN NARONG

including The Missing Picture which won the Jury Prize at the Un Certain Regard at the Cannes Festival. He
is the co-founder of the Bophana Audiovisual Resource Center, which acquires film, television, photography

and sound archives on Cambodia.

Visuar. DocumenTarRy PrROTECT 2020

I— - FrrEEBD [REBS] F. BREIEFOILORYPE, ZLT
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DAD T THILEROWELRET200EICEETHEILDLDETL LD,

The Father I knew by Aye Chan is a film about love, the meaning of what is
to be faithful and memory. There are many fights in life, but this one is the
strongest. The film depicts, love and faith as they are transmitted from
one generation to another. And what this film shows us is that it is always

women who take up new battles in the name of humanity.

Visuar. DocumenTary PrROJECT 2020 7
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THMALCS, 1oL, HMEFMOEVELR,
o BEELDLIFICAYDORFEERIBDERVEE
FIHRFLEEMDLEITE, ZOERZTIER., ZD0DF4D
HTHATELL., B ALRIZEHEICHESD,

Golek Garwo relates the story of an elderly man, Basri, his
wish to get married again, and the expectations and
reality he faces. This documentary offers a different take
on the love that is usually expressed in romance films:
always something beautiful and perfect in an ideal world.
It depicts the simple and practical expression of love. It

focuses on simple acts of intimacy; arguments between

the bride and the groom and a sense of pride that stops
them from expressing their true feelings. It also delves
into the tension they experience living apart and working
in two different cities.

Wahyu Utami

Joquis|y wea]

Joyeuq /BE

Vg s i

1988EFIBC v+ VDU + / FUNEEFN, P37+
DIVIEMAFZ TELEZIE. MEBIERT. Yas
Vv« TANL-THTI—OFEMTHH S, HEOD
#1E [Welu De Fasli] £20174® ARKIPEL (1 >
Fr7EBEX2 X5 —« RRBRELR) BRI
YRF4vavic/Ix—rENTz, ZfEBD [Unseen
Words] (#2017 DA > F x> 7IRER TCHREFER
FFaxrvsY-—BEZELT,

FXAIVY « IRT

MR ER CHLE GI/E & M TR A, 20155 1S
EBELIZEREX2x>9Y — KD [Dear My
Homeland] 230 Y v ANFDEFa 425U —BR
AR TERINT, REEHICHEEZROIERT <2
> 3 > ME [On the Origin of Fear] (£, 2016%IY =
V4 7 ERRES, bor FERRES. oy T
Y LAEBRRER T ERINT, HOoTOTFa—H—L
LTOBRFMET, 77—+ KT A XEBORFa XY
& U—&{® ['You and I] &, 20200 DMZ EEE K+ 2
Ay H U —BREZTHARASN, FIFTY - X=X
9547 - FI—FERHELT,

Wahyu Utami was born in Wonogiri, a village in
Central Java in 1988. She graduated with a master’s
degree from the Institute of Art, Yogyakarta,
Indonesia. She is a filmmaker and lecturer at the Jogja
Film Academy. Her first ilm Welu De Fasli was
nominated at the International Competition ARKIPEL
2017. Her second film Unseen Words received an
award for the best short documentary film at an

Indonesian Film Festival in 2017.

Amerta Kusuma

A self-taught filmmaker, in 2015 he made a short
documentary film entitled Dear My Homeland as a
director and this was screened at the Dokumenter
film festival. At the same time, he started to produce
a short fiction film On the Origin of Fear which
screened at the Venice International Film Festival
2016, the Toronto International Film Festival 2016,
and the Rotterdam International Film Festival 2016.
His last work as producer was the documentary
feature film You and I directed by Fanny Chotimah
which premiered at the DMZ Doc Film Festival 2020
and won the Asian Perspective Award.

EEboDAyE—Y
Message from the Director

ZOERD2020FEET a7 FFaxXyd—Fadzs b
FRERICREN-ZEEETHELCEWVWET, FAOBREA KD
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o2 ERBEHLTVWET, SEOTF—<E [B] LLOSILTT.
ZNEFLDERICEY I UET—ITY, WORFEDEIE. BHD
EREEZTARICTE, BROBELEICMNEIZL TS, X
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TWET,
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I am very happy that this documentary was selected for the 2020
Visual Documentary Project. Thank you for providing for my film
so that it can be enjoyed by a wider audience, especially for those
in Japan. It just so happens that this year’s theme is about “love”
which fits perfectly with my film. I have dreamed a long time of be-
ing able to go to Japan with my film and meet audiences there di-
rectly. Hopefully next time, I can go to Japan and meet Japanese

audiences in person.

CDFFaI AT —EHHELIIRAIR?

EDESBVESODBIDT—ICMDBEEZELLEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

ZORFaXVFIY—%fEolzEonFlE. AV FRI 7D s
TS AT TITONRTWB [Ty T HIvT 7 | ({BSHL)
EVWIARY MCERER 572 ETLTZ, ZDARY MH
TOERE LS NEOMBICHERLD o7-DTY, AMETIL,
N2RYSAh (62/%) EEARICERZETHEDRA =Y —
ICERERDE LT, MFICEKEFS7-DE. BlED
EZHBEBHEIEDLIBHDLEDOH,, %L THL I
EEDLIICEBDHEVIATT,

This documentary arose out of curiosity about a Golek
Garwo (matchmaking) event in Jogyakarta, Indonesia. I was
curious about the motivations that the organizers and
participants had toward the event. In this film, I focused on a
particular story through choosing Pak Basri (62 years) as a
main character. I was predominately interested in finding
out about relationships and how people talk about marriage
from the perspective of the elderly.

[%%iﬁ:l)‘ g |‘:| Commentary from the Screening Committee Members

Ty s - Hwor (BBEIHL) EPaTdIvhIvg M
Y hy VR T20MEICIRE o7, BRI MN. 20~70m%
DHBELLHETHSINTE, 2019F K % TIC80004HH AL
Bl BMEO LR EDE LB TERT 2 5RAMEIE
RAbfToTWd, FMETREH, —ABLL TS VAT HBRE
L5DNRY (627%) 5. REBHHD. F—FNAIZED,
AX— b7V EFEONIRT LIS T A (565F) LFEIET 3,
LW TABERPBEODD TIHEIBEHFIBOEIETOVNES S
. —ABEDPBULL THEALEOWNRYIFS A BEREICE
ATHEORICAD S,

[ILAEZ]

[#ESAL] . RECHELRESBAYERLTELLS
F—VERIFEBL LVMETY, EBEHBIC»2HET
L2TOANHBLIE-BOANSERFICRZITVET, 20
ME IR A > RR T OBNICEBRIZEVWZZTL £ D,
[Vy-u#]

#E#&% Contact Information:
Name: Wahyu Utami
E-mail: wahyuutamiwati@gmail.com

Golek Garwo (Match making) started in 2011 in the province of
Bantul, Jogjakarta. It is held on a monthly basis and is open to
any single persons who are between the ages of 20 to 70 and by
2019, 8000 couples were married. Mass marriages are also held
in unusual locations such as on top of military tanks. In this
documentary, Basri (62), who lives alone and whose only
companion is his radio, marries Mursiyem, who has a house,
job, rides a motorcycle and is adept with her smartphone. Her
home is far from Basri’s so she says that they can remain living
separately after marriage yet Basri is lonely sleeping alone, so
he loads his radio onto his bicycle to make the journey to his
new wife’s home.

Hiroyuki YAMAMOTO

Golek Garwo is a beautiful film that explores the theme of love
through its honest and fluid characters. The filmmaker manages
to capture the importance of love for all of us, irrespective of
where we come from. For me personally, the film is a great
portrait of contemporary Indonesia.

Riri Riza
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Thirty years ago, when she was a young child, Jenni’s father left his family to join the Burmese students fighting the military dicta-

torship. He was never to return. Now a grown woman with a family of her own, refugee worker Jenni retraces her revolutionary
father’s final steps and considers the impact the country’s decades-long conflicts have had on her family and indeed a whole gen-
eration. This documentary is a sensitive portrayal of a daughter’s search for a lost father amidst the impact of the conflicts in the

late 1980s.

I—-Fv>

J0302.q /B

EER2U, FFaxrs—2FRLT,

EEbODAYE—-Y
Message from the Director

2019%F, S+ >»X—DODAY—MAAI—THTHOTDORFa x>
SY—ERTHS [REBS] #/RELE LI, FERIE. 1988
FOFEBHTRBRER 1L HIRELZFDICHEVTVET, Fh
FABOEEICOVWTRERIENTFET, ZAHNZDLI L FFa
AV - /BETIE DT ELDE LT, BEDEFENDLFEN
5ZLLEZ4HNET, SvUT—ICEHBZHLEREKROFICIKSA
DHEKRNELHDE T, ROEFZTREKBFERCEZICOV
ThotMELIZVWER>TULET,
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Aye Chan

Syyv—, EVMOEYVEPHE, BAFRKEORICE  Aye Chan is from Bilin, Mon State, Myanmar. She is
N, MERESEEG, TE—5Iv AP cee4e  from a family of five and her parents are merchants.
LUTSEMSTY. WESOSUEIE L T, F4t She studied at Mawlamyine University for five years
OEHSEHE L MEICEKE 55T, 201747y  asan undergraduate and graduated with a degree in
TYEBD. Sy YY—FREFREIvIV— XT 4
THHE LY —TENEN, BELBRGREEFATL,

2018FICIERFLERT, VoIV HEZK CIRE G

geology. Since childhood she was interested in
photography and films. In 2017, she moved to Yangon
to learn photography at the Myanmar Photographic
Society and studied video editing at the Myanmar
Media Development Centre. In 2018, she won a
scholarship for the Yangon Film School (YFS) to
study filmmaking specializing documentary.

In 2019, I shot The Father I Knew, my first documentary, in Loikaw
Town, Kayah State, Myanmar. The film centers around one family
who lost their father in the 1988 student uprising. I really enjoy
learning about the human nature of people and that is reflected in
my decisions to shoot this kind of documentary. There is so much
we can learn from the reality of life. Myanmar has many interesting
stories within the diverse ethnic groups here. For my next film, I

plan to study more about social science and philosophy.

CDFFaIATY—EiHELIIRAIR?

EDESBVESODLIDT—ICMDBEEIELLEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

MDBEARDY 1 Z—IZR51-DIE. 2017FICIT v > —DH YV —
MOAa—IcWEETT, BROREI1988FOZLEEH TTL
BoTWZEEMDEL., ZOFBEMOWTIMEIAZEKZRFSL
Ll Z0%, YUY I VBEFRA2019FIC [HELETFM] &
WS F—YTCHREQY T XM EMELELT. ZNICHETSFFa
AV FY 5B EEZTVEEIL, HEDOZEEB WL
DTT, WEEIALEIvYY—DEBRNT, HV—HEOX
BEBHELTVWE L, BEMIMMHEEOFHEMZICONT, H
BTHEBICHVEETHE LD Do TEE LT, BEROTMHRD
ERHILDBOESIKCHDTLIz, T—ERBILIFHL AL
BNELD. ZOELVWYEEMREICT IHEERMENRDITS
ZENTEXLT,

I met the main protagonist, Jenni, in 2017 when I was in Loikaw,
Kayah State, Myanmar. At that time, I knew about her father who
had lost his life in the 1988 student revolution. When I heard about
this, I became very interested. In 2019, the Yangon Film School
(YFS) held a competition under the theme of “Youth and Peace.”
When I was thinking of doing this documentary, I remembered her
as she had helped Kayah refugees along the Thai-Myanmar border.
When my team learnt her activities, it turned out that she is also a
very strong woman, and her parent’s relationship further intrigued
me. For that reason alone, I found it difficult to focus on the theme
itself. Nevertheless, I managed to find a way to shoot this beautiful

story and film.

[§%§§=)‘ v I‘] Commentary from the Screening Committee Members

1988FEDE NI RE(LERICEDLD . BEOF RN TITHR
LGSR, ZDELIRI-EI20FEER-S. RBEER
SHFe. BICL2BESHORBRPRODOFHE. ROFHE
DEEEWBIR, IROBECHRICEHLIAFLLEZRLC T,
RIEOEFEVWIVWSLERBETRE (NG, ZLTRED
ERIRICHEADED, ZLTRECADEVS, BINR
BROBRHIEFEBATELILIREEBLTEDS, B
FEHZOHDEHMCDOTHEL, EREFOHEDELR
BEIvUI—HRICH>T. —ADBUHDBVRITEINE
DIRICKRIERPRICEDIEFICEEEZ LTV EHVWT, R
555 1ER.

[RKFEF]

ZOMEICE., S¥UY—DEOREHEICEEH LR
DEE%ZDTFRICBIEGROF EDHOEIEHNTVE
Fo ZOFFaxFY—lE, ZOEIKERGELH 7%
DRRICE L. AANCHo-HRDRIFE. IBLOHDEL,
BERICRZTVWEY, ERICH7ERBLI5EITA
LWSTH, WHCREEFHZOREIZILDNSFITTONE
ERZTNBBETT,

[a>y-UvTF 4]

E#&% Contact Information:
Name: Aye Chan
Email address: ayechanlay3579@gmail.com

A father was involved in the Burmese pro-democracy movement
in 1988 and disappeared after escaping from the hands of the
military. This documentary shows us various aspects of family
life through a mother’s recollections and reading of his letters;
the daughter tracing her father’s last location of disappearance;
and her current work with refugees. It relates how the father’s
love for his wife and daughter and his desire for democracy
have nurtured the love and lives of the remaining family
members. Rather than depicting the democratization
movement itself, this film leaves us an impression by portraying
the effects of one man’s thoughts and actions on his beloved
family and country that are still in the process of recovery.
Yoko HAYAMI

The child of the revolutionary recalls life after her father
vanished with the winds of change in Myanmar. Truthful and
sincere, this documentary captures the sentiments of a
generation that grew up and came of age in the years following
the momentous changes in the country and shows us how the
price of democracy is still being paid long after the real fighters
have gone.

Kong Rithdee
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AVFY—EEEBLI, ZOLOIBREEZELIICD
P bo5F, SALY—CORAICKELHL LV T
LT, RYUBH o LMFRIN T Ldolc, RIEF
FXaxrs)-—HOoREL RBEI/REEDOERIC
HSDEREF LI EpHEDEREED. BRIEI v
> —DLGBT DH#EFOHEESE L L T—BERICLoT,
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L= L= I—EVXETYOMGBHERT, X5
V=Y THbH5D. LGBTHRE R X EDIEFHHEDT:
HDORE RN FIELTWE, [>T ST A b—
U—] TREFEFECRY LI, B&iE [My Mother
is Single] (2014) % [Soulmates] (2014). [The
Story Teller] (2015). [Valley Flower] (2016) @ #l
EicbiEboTn,

FOor-Hy

HFUMHE TAEREFREFE, ReHT, RE
DRFICNT 2BHREBONIF, YTV TITY—D
BERADIC R N BRI,
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[¥>FWw-5T2b=VU—] k. REZv><v—
ILBLT ISRy I—BHErS T
VI-TEED, HBEDI VTN TREVWE
ICHoTzFFaxyIU—ERTHSB, FE
BZDhyTNWHEETIEHEETHICH
EHL., BozENTHEDIBIIMED
BDIEZ%, FNEFSYRTYI—D
ALDBFEOBVEREZICRIFANBZVID
HET, BOLNEDLSICHRT-EDEIC
WEWVWEDFBEDONEVWSIETH S,

A Simple Love Story is a documentary film
that follows a not so simple love between a
tomboy and transvestite man in modern
day Myanmar. It traces the tensions that the
couple faces and places them at the heart of
issues in Burmese society: how can
transgender people negotiate their love in
society that has yet to embrace their
differences?

Hnin Pa Pa Soe

Hnin Pa Pa Soe was born in 1990 in Myanmar and
came to terms with her sexuality at the age of 12.
However, she was not able to come out openly due to
many hardships, restrictions and discriminations in
her community. She graduated in psychology and
after graduation joined numerous human rights,
women rights, gender-based violence workshops and
trainings as well as actively participated in various
youth activities and LGBT led activities as a volunteer.
In 2016, she started shooting A Simple Love Story and
it won the “Best Documentary Award” at the Wathann
Film Festival in 2017. Although receiving the best
documentary award, the film wasn’t allowed to be
shown by local authorities, due to dialogue at the end.
The award and subsequent attention received over
her refusal to abide by the censor’s demands made her
a celebrated advocate for LGBT rights in Myanmar.

Lei Lei Aye

Lei Lei Aye is a lesbian film maker as well as a camera
woman. She had made several LGBT films and others
that promoted women rights. She had worked as
sound recorder for A Simple Love Story. She has also
worked on My Mother is Single (2014), Soulmates
(2014), The Storyteller (2015) and Valley Flower
(2016).

Aung San

Aung San is Kachin and graduated from Human
Rights Film School. He left his family behind in order
to pursue his passion for film works and has been
struggling to become a freelance cinematographer in
Yangon.

CHOFFaAITY—%EHELIERIE?

EDESBVESODBIDT—ICMDBEEZELLEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

HOEREI v > —OERBEICLCRO5NSLGBT Do
e¥ v 509 —REICRHITZHDTT, FLE2017F07 «
WhT—23y TOPFHEET LTz, LS. FATEBRIFICT 4
Wb PO b ERTSERINERDERATLT ., &
WEEIRBEWHEELTZR. ZADFS YRz —DRA
DSTAP—U—IcEIEFa sy —MREEEETZZ
LICROFELT:, ZADREDRETHAZ—I oD THRE
IO ER LI EDoTcDTT, ZOYREE ISV ZAP
VE—BWENS VRIS —BEMEDI TR =Y —T, Pz
VE— e FAT YT AT 4 DEBICHATAERTY ., LoL.

ENRHAIELGBT OIZ2a=FT 4 2R FANDNEL A,

Sb. LGBTQIA+ (R4 LM~ A/ VT 1) DALIZZER
OTTEHBERLTVETS, ZRUcHrHrbDT, PSRV
VS —DBROMOER., HR7ZFTHSLGBTQIA+DIZa
ZFADDHBIFANDNTOEVNDTY, FhAERLI-L
Dl BIEY 25 —BEBREVWEVWIEERTY,

My work counters the mis-categorization of LGBT characters
usually seen in Myanmar’s mainstream films. I was a trainee
at a film workshop in 2017. During this, I was responsible to
finish a film project. After searching for a suitable story, I
decided to direct a documentary film based on a love story
between my two transgender friends. It was such a unique
story that I could not pass up the chance to cover it. It is a love
story between a transgender man and a transwoman that
challenges norms surrounding gender identity. However,
Burmese society is unable to accept the LGBT community.
Until now, LGBTQIA+ are struggling under the pressure of
discrimination. Despite these struggles, love between a
transgender man and a transgender woman is unacceptable
not only by society but also within the LGBTQIA+ community
itself. I would like to point out the fact that love has no gender.

[%#iﬁ:)‘ v l'] Commentary from the Screening Committee Members

FIURI VS —RALEOREE, EARDFYTII—ER—
U—TRZEEZRIELRVRFRENLTE ). KERICEBXTH
SYRI VI I T R AN LRBOIMAICINE LD,
CLAEDEDHCBEIE. REBITE LIONLEOVRBICE L.
HICEoTHHRELRDDT, FELDOTREBEVWILEFZD
ZETHREW MR, BEBEES IOV OREBEO—EHBID
ZEEYRESTWD,

[EAHEF]

ZORFaxXIY—IE, HEL FlEROEE52TIND
ERT, SvUv—ICBIT I —DOSRUIBIDEFIC
BONTWET, ZZIClE. $bV x> —DFEICAIFI-REV
DELICHZZDED I VAS VI —DALEDHSBIEVUR
RR. ZLCRELHCEHOYE I EHONTVES, O
ROEREICE. RIFEWICESOF. RO OREETR4
DEBERITHIBVALGHBDET,

[a>-VUyvT4]

E#&5% Contact Information:
Name: Hnin Pa Pa Soe
E-mail: hninpasoe@gmail.com

A love story between trans-gender persons. The film invites the
viewer to feel the hapless yearning of love through the character
and storyline of the protagonist. Without delving into discussion
on whether or not transgender people are accepted in Myanmar
society today, this film evokes empathy by demonstrating that
the love that surrounds transgender people, whether it be family
love or unrequited love, is familiar to everyone and is not in any
way peculiar. The director’s final phrase speaks for itself.

Yoko HAYAMI

Vibrant and revealing, this documentary relates the ground-
level story of gender diversity in Myanmar, about joy and
prejudices, and the ongoing struggle of trans-people in a country
that’s still fighting its way towards gender equality. The lead
subject has a strange pull that engages the viewers and
commands our attention throughout.

Kong Rithdee
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This documentary focuses on a farmer, Sutrisno whose daughter, Alya, has dreadlocked hair. The documentary offers a close por-
trayal of people’s beliefs that a child with dreadlocked hair comes from supernatural ancestors who follow the child. This film fol-

lows a family and their run up to a dreadlock haircutting ritual and the negotiations before the event. The director sensitively
shows how Sutrisno, as the head of the family, works hard to fulfill his daughter’s request to complete the ritual.
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XV Y—BEBT, BRIUFFa XS —ICIEEE
B2, WIEHEEEZHVOEEICRE DI LEMTFAL
ANEXLDEELEAEIRFICOVWT, BHBALZD

EMAZORE - FLERRBEEELLZENDIT, B
ARFETRFaAV s —BEELZERL TV, [7
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Sidiq Ariyadi

Sidiq Ariyadi is a young documentary director from
Indonesia, with a passion for observational documen-
tary. He prefers to show events directly, rather than
tell them and focuses on how people and culture as
two subjects entwine. He also just graduated from the
Jakarta Institute of Arts in Film and Television, ma-
joring in documentary filmmaking. The documentary
Gimbal was his final project before graduation. It has
been selected for screening at the SEA short film Fes-
tival and was a finalist in the Lift-Off Sessions.

Widianti Puspamurti

Widianti Puspamurti is a young film editor who has
just started her journey in documentary film making.
Gimbal was her first project. She has just graduated
from the Jakarta Institute of Arts in Film and Televi-
sion and is now working at a production house in Ja-
karta.

CDFFaI AT —EiHELIIRAIR?

EDESBVESODBIDT—ICMDBEEIELLEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

ZOEREFESTZDE. ZOR =YY= FF-bDESL LIcIE
BICGRERNRIEo1- 1D TT, RIS, ZOYEDOERL
HoTWBBMIRI -8B o7-LZ25TY, 2D, HD
NEQFHILR, FHEEZDOXILDOFTELT AL EDIF
FRGEEDDE. FTobIciE LD BN LEMETT L.
HEHTEET, £/ ZOXICOVWTOYEE O AL
LHBETDIILICHDERBRDDDILRELTVET, BELEDL, Z
hickoT, BFEEHOPRICBONILNEBEOHD S
HPBRBINDIDDTT, AV FXITICIORGEIELD
SZLEBIAICH>THES LT, ZOMBENFICIIDI L
ZEoTVWET,

We made this film because the contents of the story are very
close to our lives. The story is set in a location where we
grew up, so we easily understand and relate to the cultural
problems of dreadlock kids and their connection to the econ-
omy of the people who live within this culture. And for us,
this cultural story merits being shared with others because it
can remind us of the way cultural practices sit within eco-
nomic life. We hope that this film is helpful in letting people

know about these practices in Indonesia.

[%%iﬁ:l)‘ v I‘] Commentary from the Screening Committee Members

Py IERBOT 4 IVRHETHE. HOWFOEIEE 50
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BILTREZVELSINDEZFHLELCHOEMTHE X RIS
NERBRV, TLERSIRRAT— 71> 5B TRAD
BIRICANTOB TV IEEDERERLDZD. FIvVYD
RICBEFORBIELCEVD, ZNTHEVRBEEZ VYO
ExLLoELOEFEEED 2. BEALDH - THHMRE
HDELELTHIFIVWEBSIKRLE HLOREICHERL
FEADRUCHIEDTTFLOEHICIKEDE S,

[IhAEZ]

DESBTOEIZTERLy FOyvI7hED RT3, ol
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NINPEEVRBOBEVREEIC, BREEVOFEAND
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FHLRZZMBOREERDDBFZ NV IZE—RDZEDIE
BROFE—FEICR THI KRB,

[BEHEARTF]

#E#&% Contact Information:
Name: Sidiq Ariyadi
Email: sidigariyadi.film@gmail.com

In the Dieng Plateau area, central Java, it is believed that young
children’s hair becomes dreadlocked due to being possessed
and a ritual is performed to remove it. This requires that the
child whose hair will be cut off be given what they desire. Alya,
who gets information from outside the village through TV dra-
mas and her smartphone wants a toy, but the family has no
means to buy them. The feelings of the young parents entwine
as they prepare for the daughter’s dreadlock removing ritual,
and no matter the cost, the father wants to give her a befitting
ritual while his wife is concerned about their lack of daily food.

Hiroyuki YAMAMOTO

The dreadlocked hair of young boys and girls is a matter of
great importance in this region. Alya, the daughter of a young
couple who are struggling to find money for a haircutting ritual,
calmly interrupts her parent’s reluctant conversation they have
over money as if to understand her mystical hair power. Captur-
ing the ever-changing expressions of an ordinary girl, the cam-
era observes the quiet affection of a devoted married couple
who accept this as fate. The viewer is enticed to look beyond
Alya and her family’s gaze on other families as the hair cutting
ritual comes to an effortless conclusion.

Makiko WAKAI
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#L7E¥% Red Wine Chicken
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Red Wine Chicken focuses on a Vietnamese bride, Ah
Jiao, married to a Malaysian man living in Bukit Pelanduk,
in the state of Negeri Sembilan, Malaysia. The
documentary focuses on their relationship with Ah Jiao

reflecting on her place in her family. Weaving the story
around Fuzhou red wine chicken, a traditional delicacy,

family and food, this work dwells on the different ways

people relate to each other.
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Message from the Director

Grace Chung Lay Woei

Grace Chung Lay Woei is a Malaysian female
filmmaker who studied for a Foundation in Arts (2018)
and has a Bachelor of Communication (HONS)
Broadcasting (2020) from Universiti Tunku Abdul
Rahman. She was an assistant editor and camera
assistant for Just Another Production (JAP), which
focuses on weddings. She was also the Director of
Photography in the documentary What Yasmin Left
Behind (2019), commemorating the Malaysian female
director who passed away 10 years ago. The
documentary was screened on “Yasmin Ten Years On”
at GMBB. She is the director of Red Wine Chicken.

Angel Yuen Yi Qian

Angel Yuen Yi Qian is a Malaysian female filmmaker
who studied for a Foundation in Arts (2018) and
Bachelor of Communication (HONS) Broadcasting
(2020) at Universiti Tunku Abdul Rahman. She is the
producer Red Wine Chicken. She is also an assistant
editor in Rev Asia Sdn Bhd. The inspiration for this
documentary is Angel’s aunt, Ah Jiao, the Vietnamese

bride in the documentary.
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We are honored to be selected as a finalist for this year’s project.
Our producer, Angel and I worked hard for the film in order to
achieve the best outcome. We had no arguments throughout the
whole process and we put our hearts into the ilm and only wanted
the best for it. We listened to each other’s opinions and made our
decisions together. The filming process was fun and exciting to-
gether with the other members of our crew. A positive and happy
working environment was important in making this documentary a
reality. If you notice, I do not use “my” film, or “my” producer, or
anything else, as for me, the film is “ours.” This might not have
such an outcome if we didn’t have a film crew. This is an important
message that I hope all filmmakers should keep in mind. It doesn’t
matter if you are a Director of a production assistant, everyone is

equally important in order to produce a good film.

CDHOFFaI AT —EHHELIIRAR ?
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What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

ZOFFaxrsU—iE, 707 2—H—0ORET. ZOEH
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—REOBFERTREECTH, WAWBLRFERADHEEVI T E
TY, ZLTC. B0 REHHETNDIRETIE LWL
LWSZLIOVWT, BIAICHEZTEFNELEVET,

This documentary was inspired by our producer’s aunt, Ah
Jiao, the main protagonist in this documentary. We made
this because there is some discrimination and stereotypes
towards women who come to Malaysia as brides and that a
younger generation of Malaysians are also starting to lose
interest in inheriting the recipes of the traditional cuisines
of their cultures. We had the purpose of wanting the
audience to understand that true love can be found in many
ways even if they are uncommon and get the audience to

think that we shouldn’t forget our cultures and traditions.

[%%iﬁ:l)‘ D |':| Commentary from the Screening Committee Members
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#E#&% Contact Information:
Name: Grace Chung Email: ggracechungg@gmail.com
Name: Angel Yuen Email: angelyuenyigian@gmail.com

For the minority ethnic Chinese in Malaysia, the continuation
of the family lineage and the inheritance of ethnic culture,
including language and cuisine are very important. In recent
years, due to lifestyle changes, people not marrying or doing so
in later life have increased and it is not uncommon for Chinese
men to marry women from other countries. Since 2003,
marriages to Vietnamese women have increased and marriage
agencies have been created to introduce them to ethnic Chinese
men in Malaysia. In this documentary, Ah Jiao, who marries and
is welcomed into the Law family, gives birth to a baby boy,
learns Chinese, how to cook from the mother-in-law and, is
praised by everyone, but for some reasons she sheds tears.
Hiroyuki YAMAMOTO

Ah Jiao’s day to prepare red wine chicken begins with her
sending her child to school and then going to buy food at the
market whilst it is still dark. Cooking preparation continues
while the camera smoothly follows her everyday life. In
between, she relates about how she met her husband and her
family back in Vietnam. As the husband and mother-in-law talk
about her, their personalities flow in and disappear from view
creating a unique sense of distance between them and the film
crew. Just as red wine chicken is full of symbolic meaning, the
affection she shows reveals many different shades.

Makiko WAKAIL

Visuar. DocumenTaARY PROTECT 2020
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Makoto KOIKE

Professor
Faculty of International Studies and Liberal Arts, St Andrew’s University
Cultural Anthropology

%35 The Father I Knew
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Kazuto IKEDA

Associate Professor
Graduate School of Language and Culture, Osaka University
Burmese hitory, Southeast Asian history

ST s STRP—YU— ASimple Love Story
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Keiko TOSA

Professor

Graduate School of Global Studies, Tokyo University of Foreign Studies
Anthropology, Area Studies (Religion in Myanmar)
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Eriko AOKI

Professor

Faculty of Sociology, Ryukoku University
Cultural Anthropology

#I;BE%8 Red Wine Chicken
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Kaori SHINOZAKI

Professor

Faculty of Foreign Studies, University of Kitakyushu
Malaysian Studies

18 Visuar DocumeNTARY PROJECT 2020

Affiliated Researcher
Center for Southeast Asian Studies, Kyoto University
Southeast Asian Film History
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Mario LOPEZ

Associate Professor

Center for Southeast Asian Studies, Kyoto University
Cultural Anthropology
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Yoshimi NISHI

Associate Professor

Center for Southeast Asian Studies, Kyoto University
Indonesian Area Studies
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Riyo NAOI
Affiliated Lecturer

Center for Southeast Asian Studies, Kyoto University
Visual Area Studies
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Ayumi Mitsunari

Lecturer

College of Liberal Arts, Tsuda University
Malaysian Area Studies
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