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Kyoto Screening

Date&Time: December 12, 2019 (Thu) 13:30-18:00

Venue: Large Meeting Hall, 3rd Floor, Inamori Foundation Building, Kyoto University
Organized by Center for Southeast Asian Studies, Kyoto University

Co-organized by The Japan Foundation Asia Center
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Tokyo Screening
Date&Time: December 14, 2019 (Sat) 13:30-18:00
Venue: Tokyo Women’s Plaza

Organized by The Japan Foundation Asia Center
Co-organized by Center for Southeast Asian Studies, Kyoto University
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Film Location of Selected Documentaries
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Selected Documentaries and Guests
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Through Songs, We Share Stories An Unquiet Land
[41>~ F%>7 /Indonesia] [XFF4 Vietnam]

B2% / Director 1B%  #8% / Cinematographer, Editor 8%/ Director &%/ Editor

F=Zba-AWI2F FPIN-T77:39F57 4 AWNLY IIV T4 -H—> U= JIV- by -7F>
Dony Putro Herwanto Abul Ala Maududi llhamda Nguyen Thi Khanh Ly Nguyen Thu Huong
W3y ¥ HDE

Screaming Goats That Night
[# 4/ Thailand] [Z 1 YE>  The Philippines]

E2E /Director 3% Main Cast E& /Director 54707 2~1~/Line Producer
GUYH  NVYYT49259Y FUTAFv—E—VFv4 JIVE— W=7 - K597 Ty v
Thunska Pansittivorakul Anticha Sangchai Jeremy Luke Bolatag Arun Singh

WESHRTH
Unsilent Potato
[S+>¥—Myanmar]
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2%/ Director 705 2—4%—,Producer
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Sein Lyan Tun Phyo Nge
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In 2012, the “Visual Documentary Pro-
ject” (VDP) was set up to offer a plat-
form to Southeast Asian filmmakers in
the region and bring the realities they
experience and film to a broader audi-
ence. Through this initiative, over the
last 8 years we have developed a fresh
and deep exchange through documen-
tary filmmaking. This initiative has also
allowed us to supplement academic re-
search on Southeast Asia and create
bridges between filmmakers and re-
searchers working in the region. Each
year we have held a call for documenta-
ries on different themes and promotes
exchanges between directors, research-
ers and citizens. This year’s theme is
“Justice.”

For years, numerous international
organizations, government agencies
and NGOS have appealed through ide-
als of justice to better the lives of indi-
viduals in the region. Be it economic,
social, environmental -and most strong-
ly- political matters, justice has sat at
the heart of a deep ongoing conversa-
tion on fairness and equitable treat-
ment. Yet, justice, as an ideal, is not a
value-neutral term and different parties
often compete over the claims relating
to how justice is interpreted. The last 20

years witnessed a diffusion and certain

Organizer

normalization of ideas concerning in-
ternational justice. However, in a region
such as Southeast Asia, the application
of norms and principles suited to differ-
ent countries remains problematic even
if many actors have constantly clamor-
ed for different forms of accountability.
We chose this year’s theme to discover
more about how justice is interpreted in
the region.

In a break with previous years, we
chose not to offer an overview of our
theme when accepting applications. We
felt that to do so would close the discus-
sion on what filmmakers perceive to be
issues of importance and relevance to
them. As a result of this decision, we re-
ceived a broad selection of documenta-
ries that opened our minds to how
Southeast Asian filmmakers perceive is-
sues and how these affect the everyday
lives of people in the region. Many of
the documentaries we received spoke of
holding others to account; of the flow of
power within society; of memories of vi-
olent repression; state violence; and the
documentation of tensions between in-
dividuals and their relationships to
broader ideals they hold dear.

This year, we received 161 submis-
sions from across the region and many
of these dealt squarely with a myriad in-
terpretation of justice in the region. The
selection committee, made up of aca-

demics and filmmakers chose five docu-

Mario Lopez

mentaries on sexual violence and the
pursuit of justice (Myanmar), state vio-
lence and repression (Thailand), land
development and dispossession (Viet-
nam), domestic terrorism and its after-
math for survivors (Philippines), and
the healing power of song in the search
for reconciliation (Indonesia). This
year’s selection continues to highlight
the diversity of perspectives and issues
that Southeast Asians reflect upon in
their daily lives.

Alongside our efforts to make these
events open and accessible to broad au-
diences, VDP continues to screen films
in Asia and further beyond. This year
we have held screenings at Antwerp
University (Belgium), the Philadelphia
Asian American Film Festival and our
ongoing collaboration with the Kyoto
International Film Festival (KIFF). Al-
most all documentaries are available
online and are now used by scholars of
Southeast Asia to teach about issues in
the region.

This program has benefited im-
mensely from our partnership with the
Japan Foundation Asia Center and we
express our strong gratitude for helping
us develop our initiative over the past
six years. We will continue to further de-
velop this initiative over the coming
years through deepening ties with film
schools and other partners both in Ja-

pan and the region.

Associate Professor, Center for Southeast Asian Studies,
Kyoto University
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Screening Committee Members
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Kenji ISHIZAKA
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Programming Director, “Asian Future” Section at Tokyo International Film
Festival (TIFF) / Professor, Dean of Department of Film Studies, Japan
Institute of the Moving Image

Between 1990 - 2007, as Film Coordinator at the Japan Foundation, he organized and managed more

than 70 projects of Asian & Arab cinema. In 2007, he joined TIFF as Programming Director of Asian

section. Since 2011 he has served as Professor at JIMI as the Dean of the Department of Film Studies.

[#25F] comment on the general evaluation
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Special Award Committee Member

This year’s theme is “Justice” and as such, it has pull together
controversial works more so than in previous years. This indi-
cates a strong awareness of “Injustice”. Southeast Asian ilmmak-
ers today, amid the relatively prevalent freedom of expression
and the diffusion of convenient digital equipment, have better ac-
cess to “troubling scenes,” - something problematic for earlier
generations and have dramatically improved their skills of cap-
turing “decisive moments.” Here, what comes into play is their
strategies. Just being loud and waving a fist will keep the audi-
ences away. It is a great pleasure to find works that stand firm in
bringing a breakthrough to the situation, where it could almost
fall into a discrepancy between “what” and “how,” as in “I agree
with what you say, but not what you do”. Each of the selected
works have an exquisite balance between their intentions and
strategies of conveying “Justice,” such as Screaming Goats
(Thailand), in which the narration describing the image of the
terrorism in the southern Thailand collides with the footage of
quiet and tranquil sceneries in reality, in a manner of audio-visual
counterpoint, and Through Songs, We Share Stories (Indonesia),
which closely follows a female choir, singing and conveying
through harmony the memories of genocide that took place half

a century ago.
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Filmmaker, Co-founder of Bophana Audiovisual Resource Center
Rithy PANH was born in Phnom Penh, Cambodia. He has been making both documentaries and fiction films

© Bophana Center / VANN CHAN NARONG including The Missing Picture which won the Jury Prize at the Un Certain Regard at the Cannes Festival. He

is the co-founder of the Bophana Audiovisual Resource Center, which acquires film, television, photography

and sound archives on Cambodia.
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Doctor, Screenwriter, Director
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2] (Clinic) % #l4E. 20124 ICRARWLE [The Monk] DA %ZRE,
2013FICiE [Fr x> | MEFIVEERE#ER. 2019FIC [HTOT
DE ] (Man with the Beard) DA « BB %D 5, MEFT I+
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Born in 1964, in Yangon, Myanmar, Aung Min received his medical
degree in 1990. He runs the private clinic ‘Aung Clinic’ and writes
novels, art articles and film scripts. He made the documentary film
Clinic in 2010. In 2012 he wrote the script for The Monk, a feature
length film. In 2013 he founded the ‘Ten Men’ film group. In 2019, he
wrote a script and directed the film Man with the Beard. Currently he
is an art therapist at Aung Clinic mental health initiative and also

teaches class for script writing.

EIKFEF

Yoko HAYAMI

RBRFZRE7 O 7 MR
HRARE XEAESF
Professor, Center for Southeast
Asian Studies, Kyoto University,
Cultural Anthropology

#aEE Yoshimi NISHI
RMAFRE7 D7 MEARRARAESIR 1 > FR > 7SR
Associate Professor, Center for Southeast Asian Studies,
Kyoto University, Indonesian Studies

<U# - axRX Mario LOPEZ
RIBRFRET I 7 HEHARRRAAESE CAFS
Associate Professor, Center for Southeast Asian Studies,

Kyoto University, Cultural Anthropology

VT4 « NVEE ARV v IVAYI3Y
Director Rithy Panh’s Special Mention

MPIS SR T F] Unsilent Potato
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HO Yuhang
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Film Director
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SuhR7TaFTa—XL7-EEME [RAIN DOGS] (06) B’ L—>7
WETHO TRAF7EBRESRICHR SN, RBE-MFS (D
D) (At the End of Daybreak) Ti&. TEXEBOHT - 7407
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BOEREIED [T ZK] (Mrs K), 2018 LD HBO LRy F 7V y
I RAELEE L TERERNELTVS,

Ho Yuhang is a Malaysian and studied electrical engineering in Iowa
State University. The Andy Lau-produced Rain Dogs (2006) became
the first Malaysian film to compete in the Venice Film Festival. His
next feature At the End of Daybreak garnered seven Best Actress

Awards for lead actress Kara Hui. His latest feature-length film is Mrs

K, a Malaysia-Hong Kong co-production. Since 2018 he’s been working
with HBO and Netflix.
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Hiroyuki YAMAMOTO

REPAFRE7 7 MR
HARFAEBR AT 1 FHR
Associate Professor, Center for
Southeast Asian Studies, Kyoto
University, Media Studies

$RJIIEHE Naoya SAKAGAWA
RBRFRE7 7 HEHARRARTEEARE RBE7 7 REER
Affiliated Researcher, Center for Southeast Asian Studies,
Kyoto University, Southeast Asian Film History

¥Bi% Ayumi MITSUNARI
FRBAFSFEFIHM < L— 2 THUEHR
Lecturer, College of Libeal Arts, Tsuda University
Malaysian Area Studies

EH#EF Riyo NAOI

RHBASFRE7 O7HEHAARFEERRE RE7 7 HEHR - Ridas
Affiliated Researcher, Center for Southeast Asian Studies,

Kyoto University, Southeast Asian Area Studies, Visual Sociology

ZNEIEBICOEITORET, BOWERRHEZ R R ERICHE This is a highly moving film and done with a great sensibility.
EpoTnEY, BEBFRKRETHGEREERS. ZOFFa The director, with constant good distance, reveals the strong
AV GY—ICBIBT LM [RT ] O3 ELRVERZHES dignity of “Potato,” the woman in the documentary. A strong

HLTWES, SFEOREEORTHHRMERTT,

submission for this year.
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Kyoto Screening Commentators
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Aiko KURASAWA
BESZAZFZELR 1V RO 7S
Professor Emeritus, Keio University

Social History of Indonesia

RIIE

Naoya SAKAGAWA
RMAFRB7 D7 HEHRHRAEENRE RE7 S 7RER

Affiliated Researcher, Center for Southeast Asian Studies, Kyoto University,

Southeast Asian Film History

UL ES

Waka AOYAMA
RRERAFFFXCHRABIR RE7 7 EHR (74 VEY)

Professor, Institute for Advanced Studies on Asia, The University of Tokyo,
Southeast Asian Studies (Southern Philippines)

NS

Takahiro KOJIMA
RABAFFZSINERR ISR, XEAES

Associate Professor, College of Liberal Arts, Tsuda University,

Area Studies, Cultural Anthropology

Evy—-.>arsd—>
Piyada CHONLAWORN
REXFERE RA7 U7 ORALER

Associate Professor, Tenri University, Southeast Asian Studies

EHEAF

Makiko WAKAI
IWZERR E ¥ 2 X5 U —REL - REEHR

Yamagata International Documentary Film Festival Tokyo Office
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Tokyo Screening Commentators

aRiEe

Kenji ISHIZAKA

BFRREASHE - FHR/ RAERRER [7O70kE] BATOI5500 - T1L09—

Programming Director, “Asian Future” Section at Tokyo International Film Festival (TIFF) /

Professor, Dean of Department of Film Studies, Japan Institute of the Moving Image

EHEARF

Makiko WAKAI
WWHERR R ¥ 2 X5 U —BREL - REEHR

Yamagata International Documentary Film Festival Tokyo Office

20055 L DIUFEERR R F a2 X2 o U —MERICT. 77 - FROBFERZIET S
[PO7TFEAE] 7RIS L0—T1x—9—%8H5

Makiko WAKALI has been serving as the coordinator for a program introducing up-and-

coming filmmakers from Asia and the Middle East “New Asian Currents” at the Yamagata

International Documentary Film Festival since 2005.

fiES 4

Hiroyuki YAMAMOTO
FAFRE7 D7 HIBRARARIERR X7 1 FHAR

Associate Professor, Center for Southeast Asian Studies, Kyoto University, Media Studies

<2UF - aAKRX
Mario LOPEZ
RBRERE7 O 7 MIBARATIER R XLAFES

Associate Professor, Center for Southeast Asian Studies, Kyoto University, Cultural Anthropology
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There are many ways to convey the truth of an event to the next generation, and one of those is through singing what is written.
This was the path chosen by the Dialita Choir in uttering the truth of the events they experienced in 1965. Although the lyrics re-

volve around the beauty of nature, parents, friends and love for the motherland, the Dialita Choir tries to give another perspective
in reading the dark history of the event. Besides trying to tell the truth, singing is one way to cure the wounds of stigma and dis-

crimination they have experienced for 53 years.
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Dony Putro Herwanto

Born in Ngawi, East Java in 1983. He currently works
as a journalist at DAAI TV Indonesia for documenta-
ry programs. Some of his works were selected for
documentary film festivals in Indonesia and became
finalists in several film festivals in foreign countries,
such as at the Aljazeera International Documentary
Film Festival 2015, Kuala Lumpur Eco Film Festival
2019, and finalist at the Sound & Images Challenge
Film Festival in Macau 2019. At present he lives in
Bogor with his wife and child.

Bbul Ala Maududi Ilhamda

Abul Ala Maududi Ilhamda was born and lives in Ja-
karta, Indonesia. He is a broadcast graduate. He ini-
tially loved photography and now works as a docu-
mentary videographer at a television station. To
date, he has worked as a videographer. Some of his
films were selected at domestic film festivals.

CDOFFa AT —EHELIEBAIZ?

EDESBVESONBIDT—VICMDBEILELEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

AV FRI P CREIBSEDRKERDEFTEDI-OICHEE
DGERBELID o172 TT, BEDBOAEELHTIE
B, ABEEIMRRLUCEBVESRZ, P Toobon/-R%E
BLTRTIHTT,

Our reason is that we wanted to provide a vocal space for the
survivors of the 1965 genocide that occurred in Indonesia.
This is not to open historical wounds, but to display the dark
history experienced by survivors through songs written in

prison.

[%EE:)‘ v I’] Commentary from the Screening Committee Members

HERKEEZBETEDICSILIDOD, HIAZRICERK
BDSFICHONTIRMS NIcEVWRELS DH S, B
LEBITBNLEDoTcEVIBVE, ZDTHICBHDOBE &
SRS TE LD o1z EVSBUHHKICAD BN,

[liFEZ]

REBLCIRLEWSFATZIERFa XV I Y —ICIFEF LT —
NT, DENELoIHDOTY, ZOREER. BELLEE%E
ESROWIREL bR ZHE, REVWIFE LIBRIED
BLOTOERICMDEEEFILICRLET, BEERKEK:
L0E LALRRINEEERERE2RDDIC, BRI EHIMTE
EHEEIEEREIBBEUELI, BATHEDBEHVHD L
MIZLET. ETIEETWKHTHBUMIONEDDLEDET,
EOBEICVoTWEED D, BIICEATITCEOADT oL
WMENTT, KOWEESEUFTCABbEZHZNICRET
5BETL &, MEINEEBOBBIERILBRLES,

[F— e+ a2—n>]

E{&5% Contact Information:
dp.herwanto@gmail.com / alaabul21@gmail.com tel : 82112768747

Half a century of young women, who, despite having taken part
in a campaign for social development, had been jailed and ac-
cused of treason after a certain day. The feelings that they had
failed to be good mothers and thus could not make their own
mothers feel as such are expressed in their songs.

Hiroyuki Yamamoto

The idea of healing through singing is a refreshing subject for a
documentary, and a rather unusual one. In this moving portray-
al of women who have survived a terrible tragedy, we are invit-
ed to join their healing process in the form of songs. The film-
maker doesn’t show us the violent history they’ve suffered, but
chooses instead to show that the present is lived in. They sing
themselves into existence so that everything would become
bearable again in life. I'd like to read it as a moral choice by the
filmmaker where moving on is much more practical than wal-
lowing in the dark past, something which the survivors would
probably agree with.

Ho Yuhang

Tzu chi center tower 2, Jalan Boulevard, Pantai Indah Kapuk, Jakarta Utara, DKI Jakarta, Indonesia
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Owning a piece of land of more than 1000 square meters
in An Phu Ward, Thu Thiem, New Urban Project of Ho Chi
Minh City, Mrs. Hong, age 74 was lucky enough to have
her land lot spared from being razed, while her five chil-
dren were not. Her only wish now is to be able to keep the
land for herself and the children.

Nguyen Thi Khanh Ly

Nguyen Thi Khanh is an independent documentary
filmmaker based in Ho Chi Minh City and an experi-
enced reporter for the last 4 years for VnExpress, the
most popular online newspaper in Viet Nam. She is
currently working as a communications executive in
Da Nang. She directed her first documentary film Be-
low the Boulevard (2016), a story of a veteran with
disabilities, nearly 60 years old, who is living in a
boat in Ho Chi Minh City since the Republic regime
of Vietnam, founded on the hope for a better future
for their little daughter. In 2017, she was selected as
one of 10 fellow ASEAN filmmakers for a ilmmaking
workshop at the Luang Prabang Film Festival, in
which she directed the documentary film The Giving.

Nguyen Thu Huong

An independent filmmaker based in Ho Chi Minh.
She graduated from Hoa Sen University as a Media
Producer and is interested in documentary films
since she thinks they are the best way to deeply ex-
plore modes of human emotion and experience and
the ways they interplay with problems in society. Be-
sides working as a media producer, she took a docu-
mentary filmmaking course in the Ateliers Varan
Workshop and made her first documentary film Im-
mortal Angel (2016) as a director.
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I agree that “a country without documentary films is like a family
without a photo album.” I fell in love with documentaries. A film is
a means of communication in which journalism and cinematic aes-
thetics come together in harmony. Documentary films are impor-
tant in documenting history before reality disappears and can con-
tribute a voice toward a more equal society. This is especially true
in the context of Vietnam, a rapidly developing country. Since
moving to Saigon 10 years ago, I have witnessed rapid changes.
The Thu Thiem area used to be a mixed urban-rural riparian zone,
a peaceful home to its people and is now in conflict with the megac-
ity project. This is an important historical period that needs docu-
menting as soon as possible before the new megacity project takes

over the area; in short, a fight against historical erasure.

SOFFIAIIY—-%RELIERIZ?

EDESBEVESODBIDT—VICMDBEEZELEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?

EFH ATy (F—FIv) £ENTEEL 4 TUAK10E
BIICBELTEEL, by —FT A TAFBORAZSAIOMX T,
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HBOEOWES, ZNTHROLIELEVWERRDORFY « £5x—F
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I’m not a native of Saigon and moved here 10 years ago. Thu Thiem
is on the other side of the bridge, separated from where I live by a
river. My daily commute is a sensory overloaded journey through
the chaos of bulldozers and excavators, where the crashing, clank-
ing, and banging seem to be able to tear through the very last
makeshift houses that are hanging on to this seemingly gigantic
construction site. Thu Thiem is changing by the day. The new
buildings that appear to scrape the sky seem to be on the verge of
swallowing those little houses, and yet they remain. Their perse-
verance posed a big question for me. Why the insistence on staying
here in their little oases? The first time I met Mrs. Hong, she was
wearing a ‘nén 18’ (Vietnamese conical style hat), standing in front
of her house, an image that was starkly juxtaposed by the other
side of the river - glamorous District 1 with its skyscrapers. At 74,
she had spent 13 years of her life fighting for the land she plans to
keep for her five children. I started out with curiosity and Ms. Hong
opened the door to a different world, where I unexpectedly got
sucked into a saga of common people fighting a legal battle against
the government. They are the modern-day Don Quixotes who have
picked an almost impossible battle with giant windmills, and yet

refuse to give up.

[§EE:I)‘ v I‘] Commentary from the Screening Committee Members
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Thu Thiem is a mega-city project in Ho Chih Minh City, one of
the largest of its kind in Southeast Asia, and has been in plan-
ning and construction for two decades. Some inhabitants of the
original place have been robbed of their land and housing with-
out compensation. The camera closely follows Mrs. Hong, one
of the protestors. Hearing the photographer’s sighs and feeling
her presence behind the camera, I as a viewer, felt as if I was
also right in the scene talking with Mrs. Hong and feeling the
real force of her anger towards injustice. Yoko Hayami
I didn’t think there would be anything surprising with an old
woman’ story from a slum area in Vietnam. However, after
watching, I was reminded of the Vietnamese War when I discov-
ered that the old woman was the wife of a veteran of the war.
Her anger was shocking and terribly strong. Then I saw her
tears when she spoke of “Agent Orange” and triggered my
memories as to the background of the war. The victim was af-
fected by its consequences in the past and as well as corruption
in the present. The director of the documentary follows the
character of the film without interrupting her. She did not inter-
vene or pass judgement. She also followed the character until
she finally explains her troubles. This film leaves the viewer
with the impression of a world with all kinds of troubled lives.
This documentary gives us a glimpse of a country which has
and is traversing the chaos of problems experience in South

East Asia. Aung Min
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“The southern border of Thailand is danger-
ous, scary, you shouldn’t live there, it’s full
of violence.” That how it’s mostly presented
in the media. But what is the Southern bor-
der really like? This documentary will guide
you to another perspective through the eyes
of a female-female couple.

Thunska Pansittivorakul

Thunska Pansittivorakul was born in Bangkok in
1973. He graduated in Art Education from Chulalong-
korn University. He won the Grand Prize award at the
4th Taiwan International Documentary Festival in
2004 for his documentary feature Happy Berry. His
‘Heartbreak Pavilion’ project won the Top Award
from Pusan Promotion Plan (PPP) at the 10th Pusan
International Film Festival in 2005. In 2007 he re-
ceived the Silpatorn Award from The Ministry of Cul-
ture’s Office of Contemporary Arts, which is awarded
to one outstanding artist each year. The past hono-
rees in the field of film include Pen-Ek Ratanaruang,
Apichatpong Weerasethakul, Wisit Sasanatieng, etc.
His work has premiered at international film festivals
including Berlinale, Rotterdam and many other film
festivals.

Anticha Sangchai

Anticha Sangchai is one of the subjects in the film.
She lives in Pattani, a southern boarder of Thailand,
and she organized a LGBT group in the Muslim area.
She served as a philosophy lecturer at Prince of
Songkla University, Pattani Campus. She is a paint-
ing therapist and an LGBT human rights defender. In
2013, she founded and directed BUKU; The organiza-
tion which ran a feminist bookstore, the gender-in-
clusive football club and the women wellbeing space
in Pattani province. BUKU works within an anti-op-
pression, intersectionality feminism, and human
rights framework to protect SOGIESC rights and
promote LGBT/women’s wellbeing, gender equality
in the three southern border provinces of Thailand.

SOFFa1AITY—%&HELIERIZ?

EDLSIBVESONLIDT—VICMOBEZLELEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?
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(1936-2015) Ic X3 9 2 BEHDOB LG > TIDIERICERATL
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I personally knew Benedict Anderson, a professor who spe-
cialized in Southeast Asian history, from 2005. Among many
suggestions that he gave me was “why don’t you make a film
on the Southern border conflict?” since I originally came
from that region and my hometown was just 30 minutes
away from the border. I have touched upon the issue before,
although quite superficially, in my previous works like This
Area is Under Quarantine (2008) and The Terrorists (2011)
which tells of incidents that took place not far from the prob-
lematic area. However, I had never really dared to enter the
area myself. Later, Anderson passed away in 2015, not long
after another coup d’etat by the military in Thailand. This
made me contemplate subject matters that I had never ad-
dressed in my work before, namely the Southern border and
ultra-nationalists. All these issues now appear in this docu-
mentary as my tribute to Benedict Anderson (1936-2015)

[EEE:IX v I‘] Commentary from the Screening Committee Members
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E#&% Contact Information:
thunska@gmail.com tel : 66 (0) 85 323 1328

Every scene, every cut in the film is composed beautifully and
colorfully. Against this beautiful backdrop however, the spoken
words are about experiences of conflict and anger towards vio-
lence. Two women, an activist couple, who moved to the south
ten years ago, talk about their own awakening towards living
out their lives as they are, to politics, and to the situation in the
south, and about their determination simply to act in whatever
way they can.

Yoko Hayami

The filmmaker cleverly weaves the mysterious southern border
violence with a history of personal violence. The two seemingly
disparate subjects comment on and resist one another. There’s
the man-made political violence in the southern region of the
country (“man” in the literal sense), and on the other hand,
there’s the victim of another kind of man-made domestic vio-
lence. The fact that the filmmaker chooses a female couple is al-
ready a political commentary against the permeating patriar-
chal structure. It’s a film of quiet resistance.

Ho Yuhang

65/112 Soi Ekachai 34, Ekachai rd., Bangkhuntian, Jomethong, Bangkok 10150

vimeo.com/thunska
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“That Night” follows the lives of two survivors of the Roxas night market bombing in Davao City, the Philippines on September 2,

2016. It centers on a vendor at the market who was severely injured, and a truck driver whose wife and son died while getting a

massage. The film documents the two survivors a year after the tragedy.
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j#E#&5 Contact Information:
jeremyluke.bolatag@gmail.com tel : (+)63 916 388 3839
67A Mapagkawanggawa St., Teacher's Village, Diliman, Quezon City, 1101 Philippines
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Jeremy Luke Bolatag

Jeremy Luke Bolatag is an emerging Filipino filmmak-
er who earned a Bachelor of Arts in Film degree at the
University of the Philippines Film Institute, and fin-
ished with Latin honors. His thesis short film, Katong
Gabii (That Night), has been screened in local and in-
ternational film festivals. At present, he is a freelance
filmmaker who also works for an award-winning
post-production company, Media East Productions,
that caters to local and international clients.

Arun Singh

Arun Singh is a long-time independent film enthusi-
ast and first-time producer. An aspiring writer him-
self, he is a proud alumnus of De La Salle University’s
Malate Literary Folio organization, where he was pub-
lished twice for flash fiction. At present, he works as a
Learning & Development and Culture leader for a
leading multinational IT company. In his free time, he
enjoys playing video games and board games, playing
the guitar, and writing short stories.

CDFFa AT —EHELIEBAI?

EDESBVESONBIDT—VICMDBEEILELELEDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?
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PRY. HSRRCET I ERBELTVET,

Being from Davao City myself, I feel very passionate about
the subject matter in Katong Gabii (That Night). The film
tackles the War on Terror in Mindanao, Philippines under
Martial Law and sheds light on the current political climate
in the country during President Rodrigo Duterte’s regime.
This documentary also captures the Filipino spirit and resil-
ience during a tragedy, and provides gender, religion, and

social class analysis through its characters.

[EEEJ)‘ v I‘] Commentary from the Screening Committee Members
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[Zorzv]
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President Duterte wields his strong arms proclaiming, “Justice
or Lawless.” Supportive feelings toward the president, who
aims to achieve a society clear of drugs are mixed with the grief
of losing someone close in a bombing, itself brought about as a
result of his strong arm. How can the justice of society and indi-
viduals ever be compatible?

Hiroyuki Yamamoto

This documentary is situated in the context of the ‘War on
Drugs’ which was waged by the current Philippine president
Rodrigo Duterte. Myanmar (my home country) has had a tran-
sition period with a change in leadership and there has been
great debate between people who are either ‘for’ or ‘against’
what Duterte has been doing in the Philippines. Yet rarely have
we had the opportunity to think about the consequences of his
wars on drugs. ‘That Night’ convincingly shows the adversities
that have arisen as a result of the drug wars. It intimately de-
picts the psychological wounds and healing process of two sur-
vivors of a bomb explosion that tore through a night market in
Davao, Mindanao. The documentary’s ending scene about ‘life
goes on with struggles in the night market by the survivor’
strongly portrays and empathizes with people at a grass roots
levels in the country that is currently being challenged by polit-
ical instability.

Aung Min
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This story is about a young disabled Karen ethnic
woman named ‘Potato’. In 2014, she was raped by
her neighbor, a married man who was later accused
over said case. The rape case nonetheless was pre-
sented as a seduction suit: one of having unlawful
sexual relations through persuasion. This docu-
mentary focuses on a strong-willed Karen ethnic
woman and her family who are eager to share this
with the female community and who have long suf-
fered in silence to rise up and fight for truth and fair
justice where no-one is above the law.

Sein Lyan Tun

Sein Lyan Tun is an emerging filmmaker from Myanmar, and
his documentary work Unsilent Potato has been well recog-
nized in Myanmar and Southeast Asia. In 2015, his first short
documentary film Charred Brick premiered at One World
Human Rights Film Festival in Prague. He won the People
Choice Award from One World in Kyrgyzstan and India. He
also directed and co-produced a TV documentary titled Bor-
der Boy for Inside Lens, NHK World’s new documentary
strand, specialized in Japan and Asia in 2016 and also direct-
ed Dream over Monsoon for Color of Asia, Southeast Asia
Program NHK in 2017. He became an alumni of Talents To-
kyo in 2016, Southeast Asia Film Lab in 2016 and Ties That
Bind in 2017. Currently, he is working on his documentary
For me and others like me which won the Docs Spirit Award
from Docs Port Incheon in 2016 and the Broadcasting Cul-
ture Foundation Prize in 2017 in Japan and he is developing
his first feature fiction film The Beer Girl in Yangon.

Phyo Nge

Phyo Nge works as cinematographer and producer. He also
produces documentaries Charred Brick, Unsilent Potato
which won international award from China and Central Asia.

EDESIGVEEIDILZIDTF—VICHDBEELELGDELED?

What were your reasons for making your documentary?
How did come to focus on the topic in your documentary?
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Fundamentally, rape cases are the lack of the rule of law which
drives all these societal problems, and it is that require immedi-
ate attention in Myanmar. While the government seems to have
been gearing up its efforts by amending the Law, a better future
will only remain a distant vision unless the nation’s institutions,

values and sense of justice are fundamentally reformed.
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Message from the Director

ZOEREFIELI R, AT FOYREEI v > —DY IR .
Ab—U—,RDE LT, k& FETOIFEHMDICOAE
WDR, 2017FICHFLELI, TORFaxrsU—icko
TRTMEBEEROREIGFEEEDDIELLDE L, Kl
TEML7tR. TE-bEE,. RF MCBGL o THEDORER
IZoWTA%BK LD IChEo7=DTT, BEBEELTHME. &T
HBRVET o LOEDOCATEHELATELRESOERL
ZOYREEDDEEV., HERILHbEZEROSE, EELNE
LERADIHICH ETEMLTEV., H5D2IRREHE
Db EICEINSGI -V EHRBERSINEIFEEVET,
Syrv—, ZLTZI7—HOALE BEDVLDLT HE
SEZITMEOTREL, EoYBREREROZIDEHLDH S
BEMLLTIED A, BEIDED LI BRILIBZTHMN.,
ZTINERCRRAPELTVWEDTY, EDLATEH
HBIrUY—DALICEL > TRHZICRDB THERBINELD
. ThEOICT2ELNBNENMCOVWETEIREL T 53X
IcL > TR OMDESZE DO ITHNDETT, EFLALEDZE.
RRBREDPOH COIDICHEEICET LI H AL
THLAHOENTWET, TORFaAXYFY—D [Pr 2T«
2] EWSITF—IEU O ZLICBNIELERVET,

After making the documentary Unsilent Potato, the story was a
success in Myanmar and her case won in 2017 after three years
in court. The documentary brought attention to Potato and her
family. After screening around the country, Potato allowed
women to speak out about their experiences. As a director my-
self, I want to share this with the women’s community as they
have suffered long enough in silence to awaken, stand out and
fight for truth and fair justice and to obtain a clean society
where no-one is above the law. People in Myanmar and also all
around Asia need to know that they have to seek justice instead
of accepting payments from the defendant. A similar situation
happens wherever you are and whoever you are. All rape cases
are rarely discussed openly in Myanmar as they are outside of
people’s comfort zones due to a cultural fear-shame dynamic.
Mostly, cases are sealed with a small payment from defendants
to silence victims. I hope that this documentary can be related

to this year’s theme of “Justice.”

[%EE.:I)‘ v l‘] Commentary from the Screening Committee Members
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Ef&% Contact Information:

seinlyantun@gmail.com tel:9595321312

440A, 16/3 Quarter, Dhamayone Street, Thingangyun Township, Ygn
http://www.psgroupmyanmar.com/

The richly expressive deaf woman called Potato, a victim of
rape, leaves in us a strong impression. The agonizing resent-
ment and anger at the injustice that happened to her, her reso-
lute will towards seeking justice and intense love for her father-
less child; all these emotions are abundantly expressed giving
us a sense of her vitality, so that in spite of the tragic situation,
she transmits to us her courage and will towards life.

Yoko Hayami

Unsilent Potato is a strong title for this documentary and it is
slightly ironic too. It really represents the current corruption
situation in Myanmar which is complex and facing lots of prob-
lems. It highlights the lack of safety and protection for woman
with disability in the country. The film’s director absolutely por-
trays, in depth and with full emotional expression, the life of a
disabled woman who is deaf and dumb. The film’s scenes about
the attachment and love of the disabled mother to her child and
the grandfather’s heartfelt feelings towards his grandchild pull
outs our humanity. This makes the documentary powerful,
whilst foregrounding the darker side of the country.

Aung Min

Visuar, DocuMENTARY PRrOJECT 2010
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The selected documentaries between 2012 to 2018 can be viewed at the following URL

https://vdp.cseas.kyoto-u.ac.jp/

Viddsee DY = 744 FR® Visual Documentary Project DF + > &V THBEDERE ZRWIEW
Selected documentaries also can be viewed at the Visual Documentary Channel in Viddsee.

https://www.viddsee.com/channel/visualdocumentaryproject

BEVWEDLE Information
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Center for Southeast Asian Studies (CSEAS), Kyoto University
vdp@cseas.kyoto-u.ac.jp

https://kyoto.cseas.kyoto-u.ac.jp/
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The Japan Foundation Asia Center
jfac_vdp_info@jpf.go.jp
http://jfac.jp/
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