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Kyoto Screening

Date&Time: December'13; 2018 (Thu) 13:30-18:00

Venue: Large MeetingHall,'3rd Floot, Inaniori Foundation Building, Kyoto University

Organized by Center for Southeast.Asian Studies, Kyoto University
Co-organized by The Japan Foundation Asia Center
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Tokyo Screening
Date&Time: Decembet.15, 2018 (Sat) 13:30-18:00
Venue: The Japan Foundation'-Headquarters Main Building 2F-Hall SAKURA

Organized by The Japan Foundation Asia Center
Co-organized by Center for Southeast Asian'Studies, Kyoto University
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Film Location of Selected Documentaries

[ EBRERRUEB TR F]

Selected Documentaries and Guests
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RAPTHAI
[#4 / Thailand]

® BYHRPT7. aAVHRUF v AM, Kampong Cham, Cambodia
[A>RPF 74— The Cambodian Theater
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RS 7). BBl (DRI TF). Sy TEED
LN (54) BE WINDREFET
ETL TVEXLIEHROKTEEZ L5/ F¥a
X Y—ERTY,

o7z rOBW - MHELDIE<Ho
TWfiK iz, BRFERICTER ERa0
EiE. EFRES (RBEERER. DR
CTEBRREER) ~0BM. FLTEETY
FEWOBEBERARLOELLEDTUVET,
BE6E D VDP ANEMERE NG NHKEEE -
AEMHOFEMNETF—HA47sN, HE
FIFOSHBZ5HBRICNTIER /&K
MELTHITFRVWLLZTET (BHRERA),
SEQEREBCTCREFZ 7 HEZ5M
BEoWEICMNh, RE7Z7S7OALHPBEHD
HWZAMBEICEDLSICAEE>TVEDD,
ZLT. ZNZEDLIICHEVTWVWEDOD, &
DZLDBLICRTOWEETAIEERVET,
ERZXARBEE 7S 75— LOBERBD
ZBLT, A70Y I PB4 ZELTE2EE
FPO7EWMRICBAIR $TETHEEL
T ZEEBFELTVWET,

Southeast A
a specific theme
researchers. Thro
stimulating discussic
ways of looking at issu
ject has challenged us to
with their fingers on the
gion, present their realities
This year’s theme is po
without saying that Southea
immense diversity and this i
ular cultural traditions. Whet
sic, art, literature, theater, com
film, the region is both a huge proc
sumer of shared forms of culture. Since the incep-
tion of our project, we have often had many docu-
mentaries from young filmmakers tapping into al
of these traditions and this year we wanted to cas
our net far and wide. We received an amazing ¢
ray of thought provoking documentaries cove
all of the above and more. Some of these ts
deep cultural traditions, while others spo
of the immense global cultural flows t

regions at present.

election will furtk
theast Asian’s repre-
er to them and bring
2 broader public audi-
ong collaboration with
sia Center, and we look
ed success of this project in

st Asia to the world.
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ual Resource

a. He has been making both

ssing Picture” which won the Jury

annes Festival. He is the co-founder of the

1, which acquires film, television,
Cambodia.

tion

delighted to be a part of selection committee of
unal Documentary Project 2018 (VDP). I have also
served that from year to year, this project has grown

and come to be known throughout Southeast Asia. At

the same time, I have also seen the development of dif-
ferent points of view from inside each culture in
Southeast Asia which engage with various issues
raised through the films. Filmmakers in Southeast
Asian countries need to continue this kind of ex-
change for the development of images and to express
the rich diversities of our cultures.

This year, I found very interesting and enriching
projects from emerging filmmakers in the region of
Southeast Asia, thanks to the VDP. The films I viewed
were interesting and each of them had their own
niche. Generally, each director has his/her points of
view in a presenting story that relates to popular cul-
ture in Southeast Asia. Some are interested in culture
with roots that go back a long way, for example, Pen-
cak Silat, dealing with a martial arts in The Fighter by
M. Iskandar Tri Gunawan and The Cambodian Theat-
er (Lakhon Bassac) by Sopheak Moeun. However, oth-
er films from Vietnam and Thailand place their inter-
ests on newly-emerging cultures such as hip-hop
culture in Thailand in RAPTHAI, and the emergence
of cosplayers in RITO RITO by Nguyen Ngoc Thao Ly
d Cosplayer by Yingsiwat Yamolyong. This year’s
ction is well-balanced and engages directly with

et theme.

AR #in
Kenji ISHIZAKA
AFREAYHE,/ RRERRES [7 970Kk H70

Programming Director, “Asian Future” section at Tokyo International Film

Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura Shohei

EIK EF
Yoko HAYAMI
RMALEET U7 MEHERRT KB AGEE

Professor, Center for Southeast Asian Studies, Kyoto University,

Cultural Anthropologist

WF 82

Hiroyuki YAMAMOTO
RMASFRET 7 HBHEHRN £BR 271 PHE

Associate Professor, Center for Southeast Asian Studies, Kyoto University,
Media Studies

78 FZE Yoshimi NISHI
RSALEET ST HETHRAET ERE 1> FXFHEHE

Associate Professor, Center for Southeast Asian Studies, Kyoto University, Indonesian Area Studies

<UF - ARX Mario LOPEZ
REASRET U7 REHERET £5E AES

Associate Professor, Center for Southeast Asian Studies, Kyoto University, Cultural Anthropology

ﬁ"l IE‘& Naoya SAKAGAWA
RE7 7 RESRHARE

Southeast Asian Film Historian

¥E & Ayumi MITSUNARI
RMALEAT U7 MEAHERRA SR <L — FREHE

Affiliated Assistant Professor, Center for Southeast Asian Studies, Kyoto University, Malaysian Area Studies

EH BF Riyo NAOI
REASEET ST HEHEART EEHRE TH7 T 7HEHR - BEHSY

Affiliate researcher, Center for Southeast Asian Studies, Kyoto University, Southeast Asian Area Studies, Visual Sociology
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Kyoto Screening Comn Tokyo Screening Commentatc

AR #Ein

Kenji ISHIZAKA
BFBREASFHE R R ERRES AVIy—

Programming Director, “Asian Future” se IFF) / Professor,

Japan Institute of the Moving Image (JIM!

1990~20074. BB RESEME L
2007 FICRAERRESR (727 0R]
Loy —ICEELTHREICES, 20114
In 1990 - 2007, as Film Coordinator at the
and managed more than 70 projects ¢

Programming Director of Asian se

EH BEXF

Makiko WAKAI
IUFZERR B 2 X % U —BRES

Yamagata International Docume

2005 & D ILFZERE R+ 2 4
ZFEBKl FnsZ a0+
Makiko WAKAI has been

coming filmmakers from
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27 Cambodia 2016/Color/7min/Khmer

DY RI T TRGHNGEIA—WVEBIHFRLODH D, BEDFoTCVWBLETTEL, ZOFEELZMBIADDLELLoTETVS, T
DR ITEE DEROMITEREICEDIRD LV T—TA RMHDBEREIRI TV, HIORBICRELD D, KEDRHAICK
BERILEI-THEREZEMIDALDRERTHE D ICHL,

Currently in Cambodia, Khmer Theater is in decline as fewer people watch it and don’t know about its existence. The Cambodian

Theater introduces the passion of a few artists involved in keeping alive and protecting the tradition of theater. It offers a sensitive

portrayal of people who hold down regular jobs during the day, but get together and prepare stage plays during seasonal tours.

J0y02.a / BE

YRTFI « b7v

DYRSTF DT /o RUICH A% B < BRGIERITRIR G
IOFa—H—, T/ VRYDPSERT— IV AT+ 4T 4
7 CHESFEZZV. BRATHL DD DEHFMRE %
FHRFTWDE, BEERLLTOLLEDT, DYARY
P CIRESNBER IOz b T4 7 —R5 1>
7OFa—H—LLTHFEER,

Ef&% Contact Information:
moeurnsopheak9@gmail.com +855 92 769-045
Angkor Films www.angkorfilms.com
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Sopheak Moeurn

A Cambodian filmmaker and a video producer based
in Phnom Penh. She studied filmmaking at Pour un
Sourire d’Enfant’s School of Media in Phnom Penh,
and produced some of her short films both locally
and abroad. Besides working as a filmmaker, she also
works as a film fixer or line producer in international
projects shoot in Cambodia.

EEroDAyE—D

Message from the Director

ZOEZFTHESHFICHRBT DAEICOVTOYREL L.
EEIIMEEZIED FIT O ZELKRIFETT, FADEIE
EBEBRETHBZHIHUC, WELICHBNTOWRWYIEEDE
ICHEELTVWET, i, BEE,. 25 LcYBeitReE
BI2-DDROBENEFED—DIELEEZTVET, ZL
TENZZ,. DEDHV RS TOMFEESAICBERET S
LD FhOBELDOTY,

CDOFFa AT —%HELIERIE?

Ilove to explore real-life issues, such as stories about human
rights, even more so, when they happen in my country, but
they are universal. My country is a developing country and,
thus, has an impressive number of stories waiting to be told.
In my opinion, film is one of the greatest ways you can think
of to share such stories with the world and that’s precisely
my goal: to show you a little piece of Cambodia.

EDLSBVEE OB IDT—VICHOBEELEDELEDN?

What were your reasons for making your documentary and

how did you come to focus on the topic?

DY RSTTEIXA—VEBILERDO—FEZWU>TVET,
STREDBRICVDEL, HEVWEZDEES ZHOALEL
LI HEoTVET, 20E. TLERAYI—Fy FHER
THUUFIRLETHODARD DD, ALDEELEL T, KIHR
DHELTZDHREZRI-LTVWELT, STIEZDEH%E
faeshmunLd. ALBRZIRVT—T1 A MNALHE
b, BYRIT « 75 —DOfFICEHTHEDIHATL
%9, BREERICBE LD D, BREROIT TIEEED.,
SHKEDFERNEDERICLH/-oTVBIDTT,

The Khmer Theater is dying in Cambodia because no one
goes to watch it anymore or even knows about its existence.
In the past, it used to be very popular because there was no
TV or internet and so people liked to attend the shows to be
entertained and to socialize. Nowadays, in order to keep this
tradition alive, a few artists who share the same passion try
their very best to protect Cambodian theater. They have reg-
ular jobs during the daytime, but as soon as they are free,
they get together and prepare the stage plays that will be
presented to the audience during their seasonal tour.

[gﬁﬁ:l)‘ v l‘] Commentary from the Screening Committee Members

YRT T « L7 VEBOER [HYRST7 - 75 —] THD
EFeonTwaAYyIBlIE. HOTHYRIT TERICAR
HBBHOELTze Ny IBIEERTHEN T LERBET. FA
D oI, RICKCENTVoTHOWVWELT, HYARY
FANAF Ny 7B% LET BB T / >R 0HEDDS
HIFICHDELTI-L. /bbb IDEMERLATHE
L7zo ZOERBGREINY Y IBIZRI:ZLEDLVWAY R TEE
BEWED ST EVSTHBETREBNEL A, EIBDIRTE.
ZOEMTFD o DE LHLIERICEZELOOHDET, Ny
JBIDEHEERSE. HIELTWISETEY YT - YT —
KORAICEDOHILREHLTVWET L., ZO=MHFAIBEHE
ICEELD DI TV ZLEZBoTRAE YA, FhCEoT, Z
OMBEZERZZLFEVTLI, ZLTZOMBEEZED, Ny
JBIDMEEZRO LI EVIYRT T « Ly VEBORAICIE
FHICEHLTOET, [UF1 /8]

BN S EGRILGI A B L T ZRB L O0H BRI GS X —
WEBIOERE, BEL27—T4 AMDEHLIBEREBEL TR
ZTW5, HORBEERLLLIOROERICEE D ANLDED,
ZOEBIEFHRI T LD LT HNRLBVWEER 5, EKFET]

Lakhon Bassac as featured in The Cambodian Theater by So-
pheak Moeun was very popular in Cambodia. Lakhon Bassac
can be performed both indoors and outdoors. When I was
young, my father took me to shows quite often. Many districts
in Phnom Penh had a popular theater where Lakhon Bassac
were shown to Cambodian people and we really enjoyed this art
very much. I can say that almost all Cambodian people at that
time experienced watching Lakhon Bassac. However, today this
art is slowly but surely disappearing. I very much appreciate
the effort of Mr. Sok Sothy who is trying to revive and continue
the tradition of Lakhon Bassac and strongly hope that this art
will continue to live with us. This film was a joy to watch and I
really appreciate the Sopheak Mouern’s effort to make this film
and raise the profile of Lakhon Bassac. Rithy Panh

The short but colorful images recount to us the artists’ difficul-
ties and passion, the state of the declining Khmer traditional
theatre today. People gather nightly after a day’s work, in the ef-

fort to maintain this art form. Yoko Hayami

Visuar. DocumEeNTArY PrOJECT 2018
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~Xb+F A Vietnam 2015/Color/15min/Vietnamese

15D RYFIFERTOCHON, FFIFLEDRKICFREPHTLED, ZOERTE. UMPIARTVZRERBOFERELT,
BALGoTDER EDFvSII—ICEHLIDTELIIC BT VWESOH NSNS, ARTVERBLTRENEZN, HSLEDIT
DEVDDFILNBFFICERNETOND, HRDELRIARTVORBEHNMFLOBHHRICRIETHEZHHEOIER.

A 15-year-old girl Rito is bullied at school, becomes depressed, and leaves at grade 7. This documentary pulls out Rito’s story and

how she came to cosplay as a way of escaping from reality, becoming another person, and transforming into a virtual character.
RITO RITO focuses on how, through cosplay, friendships are made, and society is mediated. A sensitive depiction of social trans-

formation and the influence of cosplay tradition in urban Vietnamese society.

i JIv Ty 5%V
N 1996412 b F SO/ { TRASFHF S~ AT+ —
g FURXL«FUFeA8a=d—2a3>TINFATAT
8 Ty —F VX LORMEIB LI EDD 7205 20155 &
] D EMRHIFEICHE Do TWD, N AME A MR 5 —
(TPD) OMEHIfFO— A% EHEIc, SESEHI—R
RT—o 3y TTREED E2AT, DHTERFIE
% FaxrsY—ER [VRY K] & 22d Golden Lotus
— Bud Award £12® Silver Kite Award ICELTW 3,
(]
9.. EE EEEL RS |
) u 2000F£EN, N/ AT,
Q, N
o 5
=]
a 8
§
(0]
e
H

E#&% Contact Information:
lynguyenfim@gmail.com 0964596087
188 Ba Trieu Street, Hai Ba Trung District, Ha Noi, Viet Nam

so1ID
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Nguyen Ngoc Thao Ly

Born in 1996 in Hanoi, Vietnam. A recent graduate of
the Academy of Journalism and Communication,
majoring in Multi-media Journalism, she started
film-making in 2015, and took a film making course
at the Center for Assistance and Development of
Movie Talents (TPD). She has taken part in several
courses and workshops about film making. Her first
documentary RITO RITO won two Golden Lotus Bud
Awards and one Silver Kite Award.

Ta Thanh Thao
Born in 2000, living in Hanoi, Vietnam

HiREY « 942« 9F DAY -

Message from the cast, Ta Thanh Thao

FEDPRDEICBREFEL . 2O2FEEL. BELORR
ZEEFERoTVELT, ZLTZOYK. BOELHBIELL
TRMAVEDHART LT, ZOBKDOENTTEDICAEER
T3E5GDEL, BFEWRE [V MY L] . ZhE TR
BELEBATREORETY, ZOBREIEILOEANREERLD
AYREL—2aY BTV, BERKOIIZISETLI., o
EOBEDTTHIEREL. BODPECANESEEZRHEIT LTS
FL7 STRHREARY—ERRETHE, ANFLOAEE LY —
THABERZATVWES, COMELRT TICRIEAIEOEEA. W
FRTVWEH. ZLTINDDBRTWLEFBHICIE, [HuFit
1eBIC L CRBOICEDS, HoDBRERBEEMBL. XX,
ZLTTRRBBELERITSETC] LBRTVTT R, Fhtz5H
FADESBAEERXLLEVWTEL LD IS,

CDOFFaIAVITY—EHHELIIRAIR ?

I quit high school a long time ago. Afterward, I became depressed
and rarely interacted with anyone. At that time I found myself a
hobby - cosplay, so that I could find confidence in myself.

The short film RITO RITO was my first and also last film I have ever
taken part in. The film brought inspiration, the experience I have
been through, and the film was shot when I was 15. Thanks to this, I
have grown up and found myself a path. At the moment, 'm work-
ing for a Japanese service company and studying Japanese at a
foreign language center in Vietnam.

To everyone who has already watched, is watching and will watch
the film in the future, I just want to tell you all that “Don’t leave
your children when they are still young, please try to understand
their passion, their will, and support and educate them well so their

lives will not be the same as mine.”

EDLSBVEEODILIDT—VICMDBEETELLDELEN?

What were your reasons for making your documentary and

how did you come to focus on the topic?

MBLFHEAR T LAY =Tl ZRDMOTDFFa X2 FY—
ED RO I-IBRT. MEDOT - IR FFADIRFLAZ 2 =T«
ICRDOFELTe BRIICEZI-DIE, ARTVIEXT 2 RAZZEZ T
WEWSBWTLT:, FAOETIRS b AE. AR T VIR EBE
DREBETLL G, ART VAV —EH W THREHL O HEL TS
ANLEBIEEVDEZLNKRBAELEDOTVET, LHL. ZOMED
FARRELZEDDIBIC, U MNEBARERSICZETIRTHZE
HhELT

U b EBERDOEATICIE, SETHPTELRVWEDLHD E LT,
YMEIZSAX— DOV EHEVWSHEICERmL. FREFHED
7oH LG FEMOISEERLMD GO ABERLEL, RIEHD
WEFNE, EbEV, ZALERICKE—DESHAVEEZTZD
BY =2 v Ry bT—2TLT, MFEDORABERT. U MIEK
THEDEREDOERTELEVWEFICZF, HRICRIFANLOATVS
ZLICRfMEET, ZLTHERIE, BAICEDERLEVWSZLEM
HBEIICEDET, AREZEZ, T812Z 2. BHLITEDAH
IZEDE>T, ZOMETIK, AR TV TAYITHEDOFEI KD
NEZDOHDEID. HEIVWEEZNDBEROFHILERBLELZDDES
. HITHEBLREZERRIDILEELEFATLI,

Iused to be a cosplayer. That is the reason why when I started mak-
ing my first documentary, I decided to make a film about cosplay
community in Vietnam. My very original thought was to change
people’s preconception about cosplay, because in my country, al-
most all still believe that cosplay is time and money consuming,
and that cosplayers are bizarre and unrealistic. However, during
the journey of finding my main character for the film, I coinciden-
tally met Rito, then everything had changed ever since.

Rito and her life story had an unexplainable attraction to me. Rito
was dealing with malicious bullying from her classmates. After she
left her school, she started to find a job illegally, as she was under
the working age. No friends. No dreams. The only thing that moti-
vated her to survive was her social network. Years passed by, Rito
found out that the world will accept her only when she was not her-
self. So she started being others. To look like others, act like others
and then be like others.

I maintained the film with suspense if cosplay could truly rescue

her, or it would become her next problem.

[EEEJ)‘ D I‘] Commentary from the Screening Committee Members

FRTOLDICHVHRFIETRH T LE 72 15EDPEKY b
ICEoT. AR VIERERBOFRTHD, ZH EFOF v
505 —%BELHILETCABLITNESEILLTVWS, XM F
LDOEHREDESICCSOFTHHDRDEEH F4
L<HELTWS, [EKEF]

HREY YA FOIAITRARFARONADT 4 —VICHBTR
FOLEH, ARTVEWSREZHS ZETHREBARLS
KWK EDICHBH, LB DEC DS EZ D AT KM
ISR Z TV, [AiRbER]

15-year-old Rito left school at grade 7 due to severe bullying.
She finds her own relationships through performing imaginary
characters. The film acutely depicts the story of a girl strug-
gling to seek a place in changing urban Vietnam.

Yoko Hayami

Young women dressed as cosplayers seem to be going well in a
setting similar to that of Tokyo Big Sight’s comic market or
Roppongi’s Halloween, but the camera accurately reveals that

there are also new problems arising. Kenji Ishizaka

Visuar. DocumEenTary ProjecT 2018
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4> FE2x>7 Indonesia 2018/Color/27min/Javanese, Indonesia, Arabic

JUSWNOO(J PO3}o9]98

sa1ID

uoRoNpo.d SINODINN

Bfi 7> Frys « FVEWSERE, ZOUVTIC EDBDIWEBRERPT T DWFE, RTIVIERRDOLITAH/NRT1ROMED
DSy eRE T, TV— U IRRELDT U F vy - FVOERIE. DRLEZGREARCEEESOITIL5ICE>
7. BELEINEREHLE BEFHBHIEHFVLFTFETEIH T, REARILOHBEERICEFEIvPOREIEFKREH

The Fighter introduces Pencak Dor martial arts fighting and the story of Pati, who aims to compete in the ring. Yudi, an experienced
fighter, trains Pati and other Silat students. The ‘free ring’ format of Pencak Dor contests have become a magnet for fighters want-
ing to test their strength and demonstrate skills in combat. With no winners nor losers, no insurance and only special prayers for
safety, The Fighter focuses on the role and development of Silat in the fighters’ everyday lives.

J0yeuq /B

190NpoId /—f—T LOL

M- ARBYIIW- Y - TFTY

FF¥axr s U—MEER, a7/ vy TELT
BT 51EL. BEREMEODIS 2 =7 1 THREH
EDF v U7 EFE, REDBNBOEE - ZEAITI
FFaxX>oY—ETFGEDT 7> UT—5— %05,
INECEECREEBRLEYLIFFaxrsU—1F
fiziE. [Tulang Punggung (&%)1(20034F). [Perampok
Ulung (ZZ38)J (2009%). [The First Impression (58
—ED%)] (2015%F) [Bulan Sabit di Kampung Naga (&
HEGHO=HAA)] (20154 ) [The Light of Hope (7
Lo3)] Q017F) HEHHD, WFRbT SFHEET
ERsh, HZCOBMERTRESINTVS,

7Y -=FVF

AV EXIT e ARSLASFAZ 227 — 3V SETHE
iz 5, HBAHE L THELBEER Y —EXICHED
35—, EECENNORIEEPERMIT ORI ENE,
XARDINF1TNRAIT 4 =X, AT 4 F7HR. X
1L, BURIC BT 2B ROMBICHMOEOOERE Y
TTWw3, %7, [Balada Kampung Naga (BEDMEGH
D#IEH)). [Bulan Sabit di Kampung Naga (BHMEG
#No=HA)J. [Mata Air Mata: the Tale of Water (7K
DOYEE)] EVolcRFax> s ) —REDHIERYH—
FHEY, BENMRO1I—23I2=F 1 CHIrNDE
HU—0vay 7077V F—5—ELTHERELTWS,
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M. Iskandar Tri Gunawan

Iskandar Tri Gunawan is a documentary filmmaker.
He built his filmmaking career from independent
film community during his bachelor study in Yogy-
akarta. Until now, he has been a facilitator of docu-
mentary video making for villagers, youth communi-
ties, and students. His documentaries as a director as
well as a cinematographer are, Tulang Punggung
(2003), Perampok Ulung (2009), The First Impres-
sion (2015), Bulan Sabit di Kampung Naga (The Cre-
sent in Dragon Village) (2015), and The Light of Hope
(2017), which have screened and won awards at nu-
merous film festivals in Asia.

Ali Minanto

Ali Minanto is a lecturer at the Department of Com-
munications, Islamic University of Indonesia. As a
lecturer, he has carried out research and community
service, as well as published books and papers for ac-
ademic journals and conferences, both at a national
and international level. His academic interests focus
on visual issues in culture, cultural and media stud-
ies, multiculturalism, and politics. He is a producer
and researcher for several documentary movies such
as Balada Kampung Naga (the Ode of Dragon Vil-
lage), Bulan Sabit di Kampung Naga (The Cresent in
Dragon Village), and Mata Air Mata: the Tale of Wa-
ter. He is also a facilitator for photography workshops
for rural youth communities.

CSDFFa AT —EiHELIIRAIRK?

EDESBLVEEOIBZDTF—ICHDBEELELDELEN?

What were your reasons for making your documentary and

how did you.come to focus on'the topic?

TrFrvy7 - FrESoRBRICDRF#IN TV RO
BEBRTY, ENEIVI—FTAU X THB ERISIC,
AV RERSTFOGHBM I Frv s - 5y FE{REL, %
HICIEZ TOKREDRIZLTVETS, LrdToFrvs -
Bk, LRV ITRRIO> T, LTFA, V—a— (B
MABE) BE, SEIERTr7A9—TbDP—RICRTS
ERBEARBGOTT, HAZDOFFax>s ) —DFIfEIc
HIRZRF 7D, AMNY—FT774 FORDDICALEBRET
TEIDOHID, AV FRITFORY v 7 CEFEMBEICE -
TWBDEF v I OIFNICFETESZ D LARVENVS
EZHDTLIz, T LYy (AR5 LEBEFR) THER
AR5 LWMERE > Frv s « EVEYDEETZLIETE
Fth, ToFrvs « FVTHOTHAESICHG Y MY (1
AT LFE) b, ZOMBETHEHE I h oI EED—DTT,

Pencak Dor is a martial arts battle event that still survives
today. Pencak Dor is not just a spectacle, but it attempts to
preserve pencak silat as a typical Indonesian martial art in
order to maintain it’s existence. Pencak Dor is also arena
that brings together fighters from various traditions, such as
wrestling, boxing, Muay Thai, wushu, etc. I became interest-
ed in making this documentary because Pencak Dor be-
comes a space to channel people and to be a substitute for
street fighting: it can reduce the potential of emergent youth
gangs in East Java, Indonesia. Pencak Dor cannot be sepa-
rated from Islamic values that developed in pesantren (an
Islamic boarding school). One of the subjects in this filmisa
santri (Islamic Student) who tries to face his first fight in
Pencak Dor.

[EEE:)‘ v I‘] Commentary from the Screening Committee Members

POTHEPHEI RV RINIZES v IDA A5 LFESR
RTimE>TRMTAR, BRFIROERBIE. KEEEE
X2 LEHDELOHABICEA. [V ETRB. V> IaT
FR] EVSERBRDOBHEZATL, [IiAEZ]

DEFHHTHXETD, -5 EFBL, T>Fvv T .
>S5y FOETICRHG, REREESNDEBI-L DR,
ERRERLDVINETY—RIA VDNV, RISV T |
LT ZADORRERME THELDE > TEDHAT,
[AiRfER]

E#&% Contact Information:
gungun3381@gmail.com 62 81392233033

Jambean, 02/41, Triwidadi, Pajangan, Bantul, Yogyakarta, Indonesia 55751

This film looks at the martial arts event started at an Islamic
boarding school in East Java, formerly the location of repeated
wars and coups. The students at this boarding school personal-
ly make appearances in the tournament while also taking care
of its management as they learn the fighters’ spirit with the
motto “enemies inside the ring, friends outside the ring.”

Hiroyuki Yamamoto

Boys sell vegetables in the market, chant in unison from the
Quran, and are zealous in their pursuit of the Pencak Silat mar-
tial arts. The men’s festivals held night after night host freestyle
battles also known as mixed martial arts. This packs a punch
with a mixture of boxing; Muay Thai, and Chinese martial arts.

Kenji Ishizaka
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FEEAERBNTOVEWIMDEAIRTVEWSHTHNFr— DR ERO TIF5, BEAIRTVICHT SNIRTUVHRDDETEIC
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This documentary delves into the little-known world of soldier cosplay subculture in Thailand. Presenting an intimate story of
soldier cosplayers in Thai society, the documentary follows Jum, a man in his late twenties, who is passionate about soldier cosplay
and explains how it came to be central in his life. Cosplayer provides a window on how manga, video games and movies are con-

sumed in contemporary Thai society.

AY29yb-vEXAY
NYAZIWREBLA YT 1 VT > FBRBER,
FEFvyRY «94—F€5 7 OBE [T>I50
sADFE) (20104F) & [HDE] (2015%F) TEH
v RBEEE. [T4] (2018F) TF—7HEEEH
Bl FX21XVFV—DHEDT, RIFRECER
BEICEOEHF Y THD, BENTYyFake—0—
BMEICOVWTORBRRGETER s L7 [The Bright
Supernatural power of Nae Wat Doal (20134F) .
GADYTHNVBEEEMICCIBELE, YRR
221:00FFERERRLTVWS, REBEFORIR
EE—ED /- ICHAZHER,

Joeuq /BE

JUDWNOO(T PO3od]d38

E#&% Contact Information:
yingsiwat@gmail.com 66867894746
42/12 Nimitmai 40 Khongsamwa Bangkok 10510
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Yingsiwat Yamolyong

Yingsiwat Yamolyong is a Bangkok-based independ-
ent filmmaker. He worked as second assistant direc-
tor for Apichatpong Weerasethakul’s films Uncle
Boonmee Who Can Recall His Past Lives (2010) and
Cemetery of Splendour (2015) and as first assistant
director on Ten years Thailand (2018). His interests
are in documentary, feature films and experimental
films that find the best way to tell stories such as The
Bright Supernatural power of Nae Wat Doa (2013)
which comprised of experimental footage films about
Thai patriotic masculine hero films or documentary
films such as Cosplayer (2014) that explored disre-
spect toward Thai sub-culture. Yingsiwat is now
working on a script for his first long feature film.

CDOFFa AT —%HELIERIE?

EDESBVEE OIS IDT—VICHDBEELELDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

BADORYy ZHNVFry—DoEEFNT-ORTLIE. 74D
SICBVTHEKENY THNVF v —EEBVET, EFWVX.
IADEZKDT A=Y I AT v— (EXAN) TeBiE, 714044
OXbEBLTCEEEZRELHKETY, 2FhH. LoRin
FEEBRE TS Z LD TERVDTT,
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FIDBELBEVT v TI D DR, LHLIDERDIZHIC
AEEEDTVIE, EENLAE,»DDEH LESEREL
5L51CEDE LT ARTLVTEANCHT 246, BEROE
BREFTEL, SESELTFATLEEITAFTELZDODE
HMEBELHDET, BHR T THEIHEZZEHROF v
S5 —LIEARBEMNICEVWET, ART LAY —TcbIEAEE
LRRD [A¥] T [UFN] CEDESTBRTCbEREED
1= DREMBODEICRDZDTT,
ZOHRDITRCOXDEST o0&, ZoNDLEHINEELE
EZ2EoTVWBLEFIMELTVET, IEDDIZIDRFa X
VEY—TliE A VR —LEXLEER EDOHEEDK 4
P EDKINLTZDY T =HTHWF v —%Ftk 7DD
ENESAEVWIXRICEVWTHEL N LI 272D TT,

I think Cosplay is an interesting sub-culture in Thai society,
as it derives from Japanese pop culture. However, many Thai
teenagers (and also adult) love to represent themselves
through non-Thai culture. This shows how cultural flows are
marked by borders.

In this documentary I am interested in soldier cosplayers as
in cosplayer society they don’t receive much respect. How-
ever, when I carried out research for the documentary, I
found it fascinating from a historical perspective as when
you are cosplaying as a solider you have to know the history
of the costume and know where to find items. This is because
it is not a fantasy character per se that you can make by
yourself. It requires specific knowledges that this group of
people love to find and share between each other to be as
“authentic” and “real” as possible.

I believe that all cultures in this world are connected and af-
fected in some or many ways, thus I also loved to uncover in
this documentary how mainstream culture and some histor-

ical events shaped this sub-sub culture in Thailand’s context.

[gﬁﬁ:l)‘ D I‘] Commentary from the Screening Committee Members

IADARTVRICH o CHEBHLERIR S L ICHT S
NI-FE, KECEN, O—WTLAI23F3HE. Lol
FABQART VI LEVWEWD, FMERICHITEERKIR
ToAY—1-5DRERIEESHT, EREBLT. w2,
FLET—A, REIRROIAHETHESINDEE I D
DV ZENTE S, [ERIKGEF]

BERIZATVETZADEEDFT v S 2RI OTRELEL (£
IDBFYTFNEDT), LBEFEREDS. TL1V—0% i
TV —LBREOKERS AV, FFAREREREQIRS
VIRBEWDITT, ZZODEDIAVTH = Kol [AIRIER

This documentary delves deeply into the world of military cos-
play, which, according to the protagonist, is peripheral in the
Thai cosplay scene. Attracted to the U.S. army cosplay, these
men choose not to play with the Thai military costumes. The
documentary provides a window on how manga, video games
and movies are consumed in contemporary Thai society.

Yoko Hayami

Youths explain that cosplay in military uniform is original and
has nothing to do with any particular anime characters. Many
of the cosplayers are influenced by video games and adopt the
style of the U.S. armed forces. The viewer’s curiosity is peaked
by the cosplayers’ disposition, given the complete absence of

Nazi or Imperial Japanese Army cosplay. Kenji Ishizaka
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RAPTHAI introduces how “rap” culture has taken root in and influenced contemporary Thai society. Focusing on the synergy be-
tween Thai culture and “rap” music tradition, this documentary homes in on the stories of 12 Thai rappers and presents a unique

look at the different styles they express through their life experiences.
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Jirakan Sakunee

Born in 1998, Jirakan is in his 3rd year at the Suan Sunan Inter-
national School of Art, Suan Sunandha Rajabhat University.
Jirakan produces documentary films at the Ratchadamnoen
Contemporary Art Center Thailand. He received a special
award at the Thai Doc Film. He also participated ..and Action!
Asia#04: Exchange Program for Students in Film Studies or-
ganized by the Japan Foundation Asia Center in 2017.

Witchayoot Ponpraserd

Born in 1998 Witchayoot is currently studying in his 3rd year
at the Suan Sunan International School of Art, Suan Sunand-
ha Rajabhat University. He won the short film contest 6+6,
Department of Skill Development No.4. He received a special
award at the Thai Doc Film. He also participated in ..and Ac-
tion! Asia#04: Exchange Program for Students in Film Stud-
ies organized by the Japan Foundation Asia Center in 2017.

Sarun Kositsukjaroen

Born in 1997, Sarun is currently studying in his 3rd year at
the Suan Sunan International School of Art, Suan Sunandha
Rajabhat University. As well as student life he works part-
time behind the scenes on movies, commercials, dramas and
music videos. He won the short film contest 6+6, Depart-
ment of Skill Development No.4. He received a special award
at the Thai Doc Film. He also participated in ..and Action!
Asia#04: Exchange Program for Students in Film Studies or-
ganized by the Japan Foundation Asia Center in 2017.
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Message from the Team
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CHOFFaAFY—%EHELIERIE?

“RAPTHAI” isn’t grammatically correct in English, but in Thai-
land this is the word everyone uses to refer to Thai rapping. The
issue is that we know what are the elements of rapping, but, we
don’t know about what are the elements of Thai rap. Rap is a
culture which is strong, but what about rap in Thai culture?
When we mix these two together is Thai rap original rap? Or is
Thai rap part of Thai culture? We have no idea how to answer
this. But one thing we learnt from making this documentary is
that culture is something that is exchangeable (between oth-
ers) and base from which we can learning good and bad things

from the past and develop a new culture.

EDESBVEE DD oDT—TICHDMEELLEDELED?

What were your reasons for making your documentary and

how did you come to focus on the topic?

Sy THELCHMBEEVWALIZT y TEBALImWEWS BT,
ZOFRFax>sY—%FIfELE LT, FAEE. FvTiIcidy
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EVWSBVWTZDRFaxHU—%FIfELE LT

I made this documentary as I wanted to introduce rap to people
who are not familiar with it. I myself think there is straightfor-
ward beauty in rap‘and that it is better than your average songs.
It’s not as bad as people make it out to me (as many view it neg-
atively).

Rap is not composed easily and must be consistent. It’s like po-
etry and can make people feel flow and beauty. Rapper society
and rappers are good people and rap itself shouldn’t be looked
upon in black and white terms. This is why I decided to make

this documentary to bring rap to a broader audience.

[%EE:)‘ D I‘] Commentary from the Screening Committee Members

ET 7% YouTube THROREIHZKHLEHBH, I DF
ELXLITRE LI REELRR L, HMLWMEH=EEEIEDH
ZOLTBANIL, [Svo94] (FARFE) LBZRTHE
YA DL EBENDBOLIDDZ S,  [ILFEHZ]

ZBEICIED > T ZDBEED ¥ 2 ViE, WERPTROLRDZE
K[EfEH. BURRRENDOEZR LI TETIRBICHEoT
Wb, ZIVZIETRAERRER CLBsN/z7 4 U VR
B [VARIK] 5y TEEHPREZ2DEERE ST,
[ARfER]

There are people attempting to produce a new traditional art
through expression rooted in Thai language and culture while
also aiming to be at the forefront worldwide with videos and
presence on YouTube. Their feelings toward their birthplace are
clear from the title of this work, which rhymes with rakthai,
meaning “love Thailand.” Hiroyuki Yamamoto
This music genre, which has spread to many countries, is also a
weapon of protest again political situations, capturing the
mood of society today. This reminds me of the film Respeto, a
masterpiece from the Philippines that was screened at the To-
kyo International Film Festival, in which rap battles were a
highlight. Kenji Ishizaka
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The selected documentaries in 2012 to 2017 can be viewed at the following URL

https://vdp.cseas.kyoto-u.ac.jp/

Viddsee @V = 744 ;. Visual Documentary Project DF + > RIVTHBEERZBZBEVLEITET,

The selected documentaries also can be viewed at Visual Documentary Project Channel in Viddsee.

https://www.viddsee.com/channel/visualdocumentaryproject

BEWVWEDYE Information
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Center for Southeast Asian Studies (CSEAS), Kyoto University
vdp@cseas.kyoto-u.ac.jp

https://kyoto.cseas.kyoto-u.ac.jp/
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The Japan Foundation Asia Center
jfac_vdp_info@jpf.go.jp
http://jtac.jp/
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