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Singapore ) Southeast Asia is rich in its diversity of ethnic, religious and cultural composition. The
SVHR=N region has maintained the coexistence of such diversity while at the same time achieving

East Timor economic progress and becoming a hub for the flow of people, goods, money and
EF4E—N information. Yet at present, the region is also confronted with serious issues such as the
E{n;i?'%e;i; P decrease of biodiversity and tropical forests, disasters, pandemics, aging population, ethnic
and religious conflicts, economic differentiation and poverty.

In the face of this, how is coexistence and sustainability possible despite the diversity

that exists? How can we make public resources out of the region’ s social foundations which

U:uﬁflﬂlfi& U* E b‘éz I.] Selected Documentaries and Guests are the basis of people’ s everyday lives? And, how can we connect these in a complementary

way to existing systems of governance towards solving the problems and issues mentioned
® Michael’s 2A®Z47)v [#®&#: 54, X~V +/Mae Sot, Thailand] above?

E&/Director Kunnawut Boonreak 7m5a—4—/Producer Wasutha Thongnual . . .
8 In order to address these questions in the context of Southeast Asia, the Center for

®@ Dedicated to Grandpa Dieu P9BLWVWER ANES Southeast Asian Studies, Kyoto University has initiated “Visual Documentary project” which
RS~ FF A, N/ AT/ Hanoi, Vietnam] explicitly examines everyday life through a visual approach since 2012. This project aims to

&#/Director Hien Anh Nguyen . . . . .
rector Uy use visual forms of expression to complement the growing literature that exists on Southeast

® Fragile BE [t vL—> 7. #/3M /Sabah, Malaysial Asian societies. From 2014, the Japan Foundation Asia Center joins this project as
E##/Director Bebbra Mailin - ##/Cinematographer Aaron Hiew Ing Sheng co-organizer to help widely promote the richness of Southeast Asian cultures to people in
@ My Leg FADR [BEt: =+ ><—. Hv—i kayah, Myanmar] Japan. As of 2015, the project has linked up with numerous film schools in the region to help
&% Director Khon Soe Moe Aung  #&%/Cinematographer Naw Ae Shee Phaw strengthen the documentary filmmaking network.

® A Political Life BHABEEAE Bt svov—. ¥ > 3>/ Yangon, Myanmar]
E/Director Soe Arkar Htun ##/Cinematographer Arrow Luck
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Movement is a fundamental reality of human societies. In Southeast Asia how does it
influence individuals, families, communities and nations? What journeys do people take as
they move within, across and out of the region? What are their reasons to move and what
stories do they have to tell? What experiences define movement in the region? And how will
the region’s governments manage flows on the eve of the birth of ASEAN Economic
Community?

This time, Visual Documentary Project asked for submissions for short documentary
films around the theme of “Human Flows — Movement in Southeast Asia” and nearly 50 short
films were submitted from Southeast Asian countries and from Japan.

Among these films, five were selected by an international Screening Committee, to be
screened in Kyoto and Tokyo. All directors have been invited to Kyoto and Tokyo for both

screenings and discussion.

Human Flows

—Movement in Southeast Asia—
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[ EME& A > F—% =] Commentators

AR &a
Kenji ISHIZAKA

AFMEAZHER/ RREBRRER [7S70XE] BFITAIS50T - FaLo9—
1990~20074. EREXRESEME L LT, POTHERBESE Y Y —X (@70 ZAEEE,
2007FE IR FAERRBRER [7 27 DR 2B GR [7o70Fkl #869) FOT 50T « T4 LI F—
ICEELTRTEICE S, 20114EICF% L /- BAMBEI RS 50% % 5 E.

Programming Director, “Asian Future” section at Tokyo International Film Festival (TIFF) /
Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura Shohei Film School)

In 1990 - 2007, as Film Coordinator at the Japan Foundation, Kenji ISHIZAKA has organized
and managed more than 70 projects of Asian & Arab cinema. Moved to TIFF as Programming

Director of Asian section in 2007. Also serving on Professor of JIMI since 2011.

EH EXF
Makiko WAKAI

WWERR ¥ 2 X 5 U —RER - REEHR

2005 & DILFEEBR RF 2 x> U —BREKICT, 77 - RROBEFERZINMET S (7Y
FEEBEKl 7075 L60—FT1 =95

Yamagata International Documentary Film Festival Tokyo office

Makiko WAKALI has been serving as the coordinator for a program introducing up-and-

coming filmmakers from Asia and Middle East “New Asian Currents” at the Yamagata

International Documentary Film Festival since 2005.
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Filmmaker, Co-founder of Bophana Audiovisual Resource Center

Rithy PANH was born in Phnom Penh, Cambodia. He has been making both documentaries and fiction
films including the “Missing Picture” which won the Jury Prize at the “Un Certain Regard” at the
Cannes Festival. He is the co-founder of the Bophana Audiovisual Resource Center, which acquires

film, television, photography and sound archives on Cambodia.

AR f&a

Michael’s 2ADT A4 IV 51 thaitand 29min

FARXEBICH DI+ I —LDEROH XYy FETVET L
HEX vV TEERIC. 2ANDYATNVICESAEY TS, BLo
EXFv*THDLADH, BFNLREDBE - CESIREHR
LE2ANE. TNETNETFICEFLENDD, ¥MEIv v —
ELLICHBIRVAEYF v ELTODELBDZAT VT AT 4
HRES LERT 5. (%Zv>rv—0vh4 o MICES A2 DRI

Among the different economic and religious networks that exist in Mae Sot district, a city along
Thailand-Burma border, ‘Michael Rofik’ and ‘Michael Mohamad’ Yameen two Rohingyas, have been
struggling for their livelihood while trying to maintain their Rohingya identity. The two Michaels come
from the same ethnic group but their economic status and background differ. This story takes place in
Mae Sot and Umpiem Refugee camps. Although both migrated a long time ago, they do not belong to
either Thailand or Myanmar.

B5% /Director : Kunnawut Boonreak

1990F4EN S/ HE

GADTIN—RFETIv—FYXLEZY, REF VM AFOHRT - HRFHAHRSF
DIELFREFP, BIOFFax>9 U —1ER [Laemchabang, the Wave of Sorrow)]
HEI6E S A EIRME « €T AT AT 4 NVIZAE, £7-SEDOES [Michael's] &
20154EIZ5519E S A SEHRIRE « ET ATz R T A NWITTT a— 7 H2iL, 774V
Y OFE2E7 Y 70y TERRERIC CARBRFI NI,

Born in Thailand in 1990. Kunnawut Boonreak studied Journalism in Burapha University. Currently he is doing a
Master’s Degree program in Social Sciences at Chiang Mai University. His first documentary “Laemchabang, the
‘Wave of Sorrow” was nominated for Duke’s Award at the 16th Thai Short Film & Video Festival, in 2011.
“Michael’s” received 2nd prize Duke’s Award at The 19th Thai Short Film Festival in 2014 and was also included in

Kenji ISHIZAKA
BEREAFHR/ RRAERRES [7OF7OKE] BHITOIS5I0T - F4LI5—

Programming Director, “Asian Future” section at Tokyo International Film Festival

(TIFF) / Professor, Japan Institute of the Moving Image (JIMI / a.k.a. Imamura

Shohei Film School)

BKE

Hiromu SHIMIZU
RBRFRET I 7HRR
HiR XEAFESFE
Professor, Cultural
Anthropology, Center for
Southeast Asian Studies
(CSEAS), Kyoto University
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HK FF

Yoko HAYAMI
RBARFRET I FHRFR
Bk XEAFSFE
Professor, Cultural
Anthropology, Center for
Southeast Asian Studies
(CSEAS), Kyoto University

the official selection in 2nd Agitprop International Film Festival on People’s Struggle, Philippines in 2015.

[EEEO:I)‘ v |‘] Commentary from the director
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DFATYTATAICDVWTHRALIEDEZ D, TDIE
BOFRD2ANDTAT VL, EB56bELAELYF v T
HNLaHD, ATERE. BERR, TRE X7 A
FrT4T4%E ERTORRERLS, LorLl, 2
ANCHBLTWSE . 2 AEDMEHRIFANS [7
AFUTA4T 4] ERODTVWBZES, ZOERTEH, S v
VR—CHSESSRITHBLRPEEELEOHEE
LRGN0 F v DEHEVWERDA X —JIZxdHi L.
AX=YytonoerFroBELLERERT I LERIEL
Teo BBIC. OV F v ORI TEDLSIICFAT VT4 T4
BERSNTO A ZOBELZRKRT 52 LT, HEMN
RTCOMBELDDZEDTENILLES,

As I was conducting my MA research project in Mae Sot,
a Thai town bordering with Burma, I became familiar
with the Rohingya diaspora community. Having a
background in Visual Anthropology, I saw the potential
to make a documentary there. Since the identity of
diasporas has always been unstable, so are those of the
Rohingya as well.

Just as it is difficult to identify what a diaspora is, the
same can be said of the Rohingya and their identity.

In this documentary, even though both Michaels are
Rohingya, many of the conditions they face; living
conditions, their experience of migration, citizenship,
and cultural identity show how different they are.
However, a point they hold in common is that they are
trying to seek an ‘identity’ that others accept. This
documentary aimed to explore Rohingyas

livelihood in Mae Sot and to challenge the old
mainstream representations of them as either victims or
violent actors causing conflict in Burma. The last
intention was to broaden knowledge in refugee studies
by exploring the identity construction process among
Rohingyas themselves.

Visuar. DocumeNTARY PROJECT 20175
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Dedicated to Grandpa Dieu $95LWb % AAES

~ b7 4 Vietnam 23min

N/ ATROBEL L VWEONS B—A, BRERTRINEE
FEEBCHRT 1 —OHEEEEH . U UIR1960FLEEEIC
EEHRESABEEERTIU -5 R0OBREL L TEHL

- TOWHORTHD ., BICFERAEZMRL TSR, 20
[ =2, FEREML & ERBIZ ER—EDRD T2,
U Beessal

This documentary depicts the everyday life of an elderly person, Mr. Dieu, in busy Hanoi city. He leads

a simple life in a modest house with a blue wooden door on a small corner of a busy street. The

documentary focuses on Mr. Dieu - a man with strong ambition - who used to work as a freelance

interpreter at the UN High Commissioner for Refugees in the mid-1960s. He works very hard,

translating books he likes, but he has never tried to publish any of them himself.

B2% /Director : Hien Anh Nguyen

1995F AN RMFALAHE

01BFICHEREFEEH. BEN/ A DERRFTILRES % EWH, [Dedicated to
Granpa Dleu] (&. 20155/ / 1 OEIRMEIRICT2Oo0HERH L7,

Born in Hanoi, Vietnam in 1995. Hien Anh Nguyen graduated from Viet Duc high school
in 2013. Currently she is studying criminal law at Hanoi Law University. “Dedicated to

Grandpa Dieu” won two awards at the Bup Sen Vang 2015 Short Film Festival in Hanoi.

[BEEDOA XY ;] commentary from the director

Fragile EZ‘.‘ < L—<7 Malaysia 9min
. Y=Y 7 DY NMITEGA YRR P ARKOEEE, BL
WEFORTH, MFICKDLVWIBEZF LRI 212ROHK
=T FOBRRH DL,

This documentary follows the life of an Indonesian family
living in Sabah, Malaysia. It is told from the perspective of a
child, Nirwana (12 years old), who holds a big dream to become
a singer despite family struggles.

B5E /Director : Bebbra Mailin

RU—YF7OYNM. IFFFAMHEE

Y=Y 7 OY A Y ARZTHREZ TELRBEEER, YAMNETL—EETOHEL
DEIRREHIEICEDL S, 20NEICERIORBNLIEFRE [Eye Love] A5 FF
SNVEBIRER CEERE L. 2012403 R VAR A RIEREE T 2/E B D& R ELangad
di Odul »E%ZE LI, REFRESZH CHEMAEZLTVS,

Born in Kota Kinabalu, Sabah. Bebbra Mailin graduated from a Master’s Degree program in Communication
(Screen Studies) at University of Sains Malaysia. She has been involved in a number of well received short film
productions in Sabah and Peninsular Malaysia. In 2011, her first experimental short film “Eye Love” won the Kota
Kinabalu International Film Festival for Best Film. In 2012, she participated in Borneo Eco Film Festival for her
second short film “Langad di Odu (My Grandma’s Longing)” and won the Best Film category. Currently, she

lectures at Faculty of Film, Theatre and Animation in the film department.

[E’é"d):} v "] Commentary from the director

AN TRIEETEBROBAS B ELEHMLTETL

In recent times, the number of illegal immigrants in

WEBABEORORZBo TVt —EFFOHLEED
MACONTRPE /v LIcZETHOMEEMBZ L
Lol BELIRICEEBAHDEDSB E LIRFIEH,
ZORICIE, BRI LT OLLERABER TV, BT
BODADBNRy ERBE BALEREVOHDETEEDLD
HEWEDLEBEAICRZ 20 LGV, BEFOAE,
TIVABEBZTVIAR. ABACR M FLAEEZH
ZTWBAELTRTULE D LALKL, BRICRT Y
FTAIEVTVWEEERDIFE0bLAKRYL, LHL
WHAVODAEBENTVWE A ETIEHEDMBEDEL,
WK EDNO TR MO LEbDER LT, &
MORFaXVIY—TERICLICWEFAEREDII T/
DO, ARDEDLLSITIEEGL, HEEBBLIECHD
LRICHEKRABNTLB I EE ST,
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I used to pass by his house every day and once, my
curiosity urged me to knock on the door. That is when I
found out his secret: he was a diligent, ambitious,
enthusiastic person on the inside, though he kept up an
appearance of a slow man wearing worn-out clothes.

At the first glance, passers-by may see him as a “crazy”
man sporting the same clothes everyday, one who never
steps out from his home. Neighbours may see him
teaching French to people or teaching Vietnamese to
foreign adults. He may be caught writing something in
his balcony at midnight. People will never know what he
writes at that time.

He has something special from the first sight. But what
prompted me to feature him in my first documentary
was not his strange appearance but the fact that he
seemed to be even more interesting when one begins to

understand more about him.

3, 2012FDffEHC £ 5 L. BEIOBURRIX I PREFHAY
EHBEILED, Z4VEYEALY KRS 7 5 5200,000
AU LEOBESIY AHMICBELTVS, SbIC, H/u
DB LB LEERALDBRD R Y FT—2 85, H
NNCBRAHREICASZEETREICLTET, ZO8
BOE AN LRRIEDEE. 1998FE 054 NMICEA
TUWAY RV P ARKEOED LERZI TV, 12i%
DHBTZ VT FEH NN TEE NS FFNIVDHRRKIC
Bo THMREHIT TVS, FRTEZNT FEROTEE
TARER, B4OEFICRELTVWSBERT 570
2. B4 tERBESOROFEEEZFAL, IV TR
TRWLEWERS L5t >TW, ZORFaxvy
U—lE, YAMNOBROFAOEBEICOVWT, FBE
WTOEELILIBIC LD, FERI LICRHEL TR
EELTVSA Y FAY 7 AOFHIBDFLREL W
DICBVDDHIICEREL T,

Sabah has been increasing alarmingly. According to
statistics from 2012, it is estimated that more than
200,000 immigrants from Indonesia and Philippines
have relocated to Sabah due to political conflicts and
economic pressure in their homelands. Furthermore,
Sabah’s geographical location and traditional
immigration network have allowed these immigrants to
enter Sabah easily.

This observational and personal family story captures
the life of one Indonesian family who have lived in Sabah
since 1998. A 12 years old girl, Nirwana was born in
Sabah and managed to continue her studies at Sekolah
Indonesia Kota Kinabalu. In the school, Nirwana is
popular because of her singing talents. Eventually, she
hopes to capitalize on her talent by being successful in
singing competitions so that she can support her
mother’s struggle for their daily existence. This
documentary voices my concern on the issues of the
influx of immigrants in Sabah and also focuses on the
fragility of the dreams and hopes of those Indonesian
children who are unfortunately facing an uncertain
future due to their illegal status in their place of

residence.

Visuar. DocumeNnTARY ProOJECT 2015
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My Leg DR =+

¥ — Myanmar 16min

Sy rY—0HV—MTIE. 60FEULICED ELRZRIRORE
BAPMIEROTCI v v —FELB o TET, HIKADOXS
%<, EMVI00RDERRZRIEFEACLICRELTVSER
BACLIBRROEESBICEREY TS,

For over 60 years in Kayah State, Myanmar, different ethnic
armed groups have been fighting the Burmese Army in a war
for freedom and independence. A group of war veterans have
opened an artificial leg workshop constructing a hundred legs

A POlitiCCtl Life ﬁt{i&iﬁkﬂi = ¥ ¥ — Myanmar 20min

A= T Y —@F ELOLRIET IOV Y Y R—F—DRT ¢
H—RFELTROOBERLZES, BUBEHICHLATE. &
VWHEBZ DT ILELERRO/OIC. B#HLBESI<IL%
RETS B0 ZNTHHTOAL D OMEKBRITNT Ic. ER
HRICD>TLESDTH TS,

per year for fellow veterans with the same stroke of fate -

leaving ethnic differences behind.

BZ% /Director : Khon Soe Moe Aung
Sy —0HV—MEE, BREFAFPEFLECHEEToTWVS,

Khon Soe Moe Aung lives in Kayah and works with youth and environmental groups.

[E’é"d):x v |‘] Commentary from the director

60EL L. DM (rv—#) TIRAREATRbNI
THED. ZLDODAERENRETWS, Thcbid
By, . 7. FH0BHA. ZoME0oZ <D
BiZ ko7, REICL > TR b DI, B
BOHE., ER. B ROUEFOLOORFE
BROZOMOZICT IERADEV, ZDIHHR
ETEAY—MOERD. REREZHO—KRD
BRIy Y—BEO—MROELTHEELZLEAT
Fuzw, BEoRbhic, XitRoro, s
HBRGDIIDICFMEEATNS,

O 2—THOELICEBEROEESLHD. S
TH LY =—RIRARBRBUEEAR (KNPLF) O £ 5ME
XBEBEEL VD, HOBMERoTALICE
MECEBETEREREL VS, FEBOEE
EIBICEEENHD. BETRESTENAOY
CLERBFITHLOHICIE. WOEEEICLIREL
oI NIELBWVWILo7, KNPLFOELEE, B
LY Z—RIEEST KNPP) DT E, Sv>rv—
BEQRTEBEICHEEL. AADOELIESD
1-HICBLOEFHEBHICLETNELES KD o
foo L L, BEORRT TR, FEBTHEES
b B, FEVCRABLERLEV, BEDL
EBTAR TV, HOIEMER-TH, HOAL
DRNCILEFFTEILERHEL, HLHOED
LERZZETRBAWVCREEA, EALTKRT
THHOBEWIEEFATL, IO EEREICT
B5ILET. SERLAEVWTHELORIECTEHNL
FMAOYPLEERRT B LN TE, FRIEHHE
WHDIZHEDEEL TV, BERICIDFEREY >
OV BRE K L Search For Common Ground @
BRICL TR ZENTET, FMEADESELD
DM FMELATOWS L, £, AHEDEHED
EErRFCELLOMNOERLBHRCCFM
EEATVHEELTVD,

10 Visuar. DocumEeNTARY PROJECT 2015

We have been facing civil war in my State (Kayah State) for
over sixty years and there are many human rights abuses
happening. We have lost our freedom of movement, freedom of
speech, Freedom of work, freedom of beliefs and many other
things. Because of civil war, our generation does not have
access to good education, good healthcare, a good economic
basis for livelihood, good communications and many other
things. So, nowadays, neither citizens of Kayah State nor
ordinary soliders of the ethnic armed groups and ordinary
soliders of the Burmese Army want war anymore. Instead of
war, we want peace for the well-being of our society and for
future generations.

There is an artificial leg workshop nearby Loikaw city which is
now run by former Karenni Nationalities People Liberation
Front (KNPLF) soldiers. They are fixing legs for those who lost
their legs for free without any form of discrimination. The
persons who run the workshop themselves are handicapped
and this forced me to make a film about them in order to
present the desire for peace instead of war. KNPLF soldiers,
Karenni National Progressive Party (KNPP) soldiers and
Burmese soldiers used to fight each other in the past and some
of them had to sacrifice their bodies in war. But under the
current situation, when they meet each other at the workshop,
they show sympathy and empathy to each other and they
helping one other in fixing their legs. Even though they already
lost theirs, they do not give up standing in front of other people
and help them. Seeing their lives encourages/me a lot and what
Ilearn is to not to give up under any situation. So, I believed
my film would be powerful if I was going to make it about them
because we don’t need words to say that they want peace and
we know this by seeing their faces and their behavior toward
each other. Finally, I made this film about them with the help of
the Yangon Film School and Search For Common Ground. I
myself strongly want peace instead of war and I believe all
citizens in my state want this as well, because we are the ones

who have faced the impacts of war for many decades.

U Thein Soe dedicated the best years of his life to working as Aung San Suu Kyi’s bodyguard. To please

his long-suffering wife and family he has now bowed out of politics - but still can’t help giving up his

time to provide local people with valuable legal advice.

B4 /Director : Soe Akhar Htun
YrIdVvBREFRO—8, BRIFRISE, [A Political Life] 2416 TDERELR S,

Soe Akhar Htun is a computer science student. He is a member of Yangon Film School.

His film “A Political Life” is his first documentary.

[F&ga):)‘ v |‘] Commentary from the director

VoI VBMBEFRICESR, FEHEEESSLLTL
TBIC, BEHODLEICT IV Y R—F—DRF 4 H—
FELTALDBEEEEFia— T4 - VY—% L&
EDBAL TN, BICHR o722 LT, X DREZ
BHODZCERERIENTES, FZNEIOEDK
ABRONEZDAHLORLTVERD LTz, END
A= T4V V—LZDOREICOVTDEREEDTL
DHIEDENIE L Lo Toe RIRICE 2T, RIEO—BHE
BRICBDIEDENFEARED, £T-BHORIKEDH
SNGRMBECERLA4ELATVSEIC, BELEMH
ADIHICFEHT 20D, €D L5 LEMHD I DIESR
EEBZ Lo T,

When I was studying at the Yangon Film School to make
our final film, one of the senior students there
introduced me to U Thein Soe: a man who dedicated the
best years of his life to working as Aung San Suu Kyi’s
bodyguard. When I met him I was able to learn about
some of his past experiences which somehow reflect the
life of the politicians in our country. It became my
intention to make a film about him and his family to
reveal political life; how hard it is for the family if a
member becomes a politician; how do family face social
problems in their lives; and why are they still doing
politics even if they suffer from problems in their lives.

These questions gave me the reason to create this film.

Visuar. DocumeNTARY PROJECT 2015 11
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The selected documentaries in 2012 to 2014 can be viewed at the following website.

http://sea-sh.cseas.kyoto-u.ac.jp/vdp2015/

Viddsee ®9 = 7H#4 FA. Visual Documentary Project DF v ¥ RV THBEERHBZBEVLEITET,

The selected documentaries also can be viewed at Visual Documentary Channel in Viddsee.

https://www.viddsee.com/channel/visualdocumentaryproject
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Center for Southeast Asian Studies (CSEAS), Kyoto University
vdp@cseas.kyoto-u.ac.jp

http://sea-sh.cseas.kyoto-u.ac.jp/

ERXREE7OTFEYI—

The Japan Foundation Asia Center
jfac_vdp_info@jpf.go.jp
http://ifac.jp/

yis , In LEtnl’viddsee




